Contents

INTRODUCTION 9

Underground music scenes and DIY cultures 11

Paula Guerra
Tania Moreira

PART 1 | MUSIC AND DIY CULTURES: DIY OR DIE! 15
1.1. Circuit-bending and DIY culture 17

Alexandre Marino Fernandez
Fernando lazzetta

1.2. DIY culture and youth struggles for autonomy in Switzerland: distortion of the punk scene

29
Pierre Raboud
1.3. The street as canvas: street art and the construction of artistic careers 37
Agata Dourado Sequeira
1.4. “Do it yourself” : Daniel Johnston’ s demon 49

Fabricio Silveira
Marcelo Bergamin Conter

1.5. Empowerment through design-doing experiences: workshops on nurturing creative
makers for sustainability 59

Nicholas Torretta
Hessam Pakbeen

PART 2 | PORTO CALLING: MEANINGS, DYNAMICS, ARTIFACTS AND IDENTITIES IN TODAY'S
PUNK SCENES 77

2.1. Punk comix. a journey through the “flirting” of BD and punk in Portugal 79

Marcos Farrajota

2.2. What does the Balaclava stand for? Pussy Riot: just some stupid girls or punk with
substance? 91

Alexandre M. da Fonseca

2.3. Aesthetics, anti-aesthetics and “bad taste” : a brief journey through Portuguese punk
record covers (1977-1998) 103
Afonso Cortez Pinto 103

B

2.4. I’ ve got straight edge: discussions on aging and gender in an underground musical
scene 125

Jhessica Reia

2.5. Between drums and drones: the urban experience in Sao Paulo's punk music ___ 135
Débora Gomes dos Santos

2.6. What is punk rock? What is DIY? Masculinities and politics between /‘art pour /'art and
['art pour la révolution 147
Martin Winter




2.7. “Fallen fallen is Babylon” . Polish punk rock scene in the 1980s 159
Piotr Zanko

PART 3 | MUSIC SCENES, POLITICS AND IDEOLOGY: SOCIAL-HISTORICAL MEMORIES AND
CONTEMPORARY PRACTICES 167

3.1. Independence or death: alternative music in the Brazilian 80's 169
Tereza Virginia de Almeida

3.2. Underground politics: “I am sure they know we are not the devil” s son and that metal
is against corruption” - heavy metal as (sub-) cultural expressions in authoritarian

regimes 177
André Epp
3.3. Before the DIY: Jovem Guarda and youth culture in Brazil (65-68) 187

Marcelo Garson

3.4. Rock in Portugal: effects of the rock music in the Portuguese youth (1960 vs. 2014) 201

Ana Martins

3.5."The Garage were | was born": Coimbra’s musical scene in the 1990’s 213

Pedro Emanuel Almeida Martins

3.6. Underground music in America’ s heartland: “Rising Appalachia” and traditional
folk/pop as social protest 221

Michael Saffle
Jordan Laney

3.7. The influence of punk in the social movements 231

Liljana Siljanovska
Vlera Ejupi

PART 4 | CONTEMPORARY UNDERGROUND CULTURES’ AESTHETICS: BETWEEN THE
DIGITAL, THE RETRO AND THE NOSTALGIA 235

4.1. uTubo - development and application of an alternative digital musical instrument __237
Tiago Angelo
Oscar Rodrigues
Nuno Peixoto de Pinho
José Alberto Gomes

4.2, One is the loneliest number: “one-man bands” and doing-it-yourselves versus doing-
it-alone 253

Matt Brennan

4.3. “We like raves, but...” Shituationism as a way out of the dilemma of hedonism __265
Benjamin Conti

Lukas Fakegruber

4.4. A survey on graphic communication and publishing practices in the Portuguese
independent music scene 269

Manuel Oliveira Garcia
Jodo Cordeiro

4.5. The subcultural scene economy of the Berlin techno scene 281
Jan-Michael Kihn



4.6. “Pimp your Pipes!” Knowledge, networks and DIY practices in the revival(s) of bagpipes
287

Thomas Kihn

4.7. Jazz scenes and networks in Europe: repackaging independent jazz - new strategies for

emerging markets 295
Haftor Medbge
4.8. Deka - skate, illustration and the other side of the skateboard 301

Jorge Brandao Pereira
Diogo Valente
Diogo Soares
Paula Tavares
4.9. Social media is the new punk. User experience, social music and diy culture 313
Giovanni Prattichizzo

PART 5 | MUSICAL PRODUCTION, MEDIATION, CONSUMPTION AND FRUITION IN THE
CONTEMPORANEITY 329

5.1. Musicality, culture and sociology of artistic-musical production of Ceara Blues 331

Carlos Rubens Garcia Alves
Kadma Marques Rodrigues

5.2. Dodging the middleman: Insights on disintermediation in the independent music
sector 337

Francisco Bernardo

5.3. Materialities of the new: processes of destruction and construction in the work of
Einstirzende Neubauten 349
Sandra Bettencourt

5.4. Isolation: towards the politics of new music; reflections on the momentum of new music

in Portuguese cultural policy 359
Gil Fesch

5.5. “Thisisit!” : peak music experiences in the Brisbane indie music scene 373
Ben Green

5.6. Experimental music and the reprogramming of apparatuses 385

José Guilherme Allen Lima

5.7. Music as as a way of living: the case of Sonoscopia 393

Ana Luisa Veloso
Maria José Araujo

PART 6 | UNDERGROUND MUSIC SCENES 405
6.1. Above and below ground 407
Will Straw

6.2. Why it makes sense to speak of emancipation: an overview of futureplaces as a current
space for Punk to rise and reinvent 415

Heitor Alvelos
Anselmo Canha
Fatima Sao Simao



6.3.

6.4.

6.5.

6.6.

6.7.

6.8.

6.9.

‘Ironbound’ ? A sociospatial perspective on network diachrony in the Portuguese metal
subfield 423
André Aleixo
Ideology and identity in underground circuits 457
Bernardo Alvares
Grito Rock Festival: from do it yourself to do it together 467

Daniel Domingues Barbosa
Luiza Bittencourt

Developing tourism locally through a heavy metal music festival: an attempt to maximize
resources and tourist services in Viana do Castelo, Portugal 477

Jorge Coelho

The disturbing voice of the lower-class: from eighteenth century “Gracioso” to punk
rock 487
Isabel Pinto

Counterculture in the periphery of capitalism: Raul Seixas and the Brazilian underground
scene in the early 1970s 499

Lucas Marcelo Tomaz de Souza

Sing it yourself! Uses and representations of the English language in French popular and
underground music 513

Michael Spanu

PART 7 | LOCAL SCENES, COMMUNITIES, IDENTITIES AND URBAN CULTURES 525

7.1. Creative social innovation - Human Being - Hip Hop for a Cause 527
Jodo Paulo Ferreira

7.2. The multiple legitimacies of Tentacle Tribe, a dance company 539

7.3.

7.4.

7.5.

7.6.

Mary Fogarty
Jonathan Osborn
Deanne Kearney

Local scenes, conditions of music making and neoliberal city management - a case study
of Hamburg, Germany 551
Robin Kuchar

Space and place in urban culture 563
Hélder Maia

Catarina Braga Araujo

The “L” train in New York City: mediating the Brooklyn music scene(s) 569

Jonathan Rouleau

“But who doesn't know The Beatles anyway?” Young fans of New Beatlemania
today 573

Nuné Nikoghosyan




