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WELCOME KISMIF CONFERENCE 2016

"~ @ChA15 Keep it Simple, Make it Fast (KISMIF) conference _ | éffered
academicsfrom around the world a truly salon-like space that put all emphasis
on ideas and community rathér than scholarly ~ AT z | oot daggerist
networking. Whether situating topics in the past or present, all scholarship
shared at KISMIFwas not just of the highest, most rigorous quality, but also
audacious and daring in its authenticity and passion._ , I these ways,the mere
existence of KISMIF,which will be in its third year by July 2016, acts,as a kind of
herald or clarion call. . |, The community that KISMIFbrings together, at least
for a few days. is unapologetically progressive. It is~ A o lin¥he best senseof
the word. It is heroic. _ | In sum, t' € I] d &atiureq speakers,and their chosen +
topics, continued to inspire those listening. _ , It was especially impressive to
witness the integration of the conference activities within the city of Porto itself.
_ . Without any reservations, ] can state that KISMIFis currently unparalleled in
how it showcases excellent scholarship, creates an authentic, intellectual
community, and integrates conference events into its host | G Ailtiirg life. _ |
KISMIF has managed to reinvent and reinvigorate,the academic conference for
the twenty-first century. It is my sincere hope that their heroic efforts continue
fo be rewarded, that scholars of popular music keep attending and supporting
the conference, and that KISMIFcontinues to thrive and enrich the academic
cemmunity for many yearsto come.

Christine Feldman-Barrett, forthcoming, Volume! Journal

Dear colleagues, " .
We are delighted to meet you all at the third KISMIFInternational Conference

t +l&Shmple, Make Iti " d(KISMIF)international Conference,here at,Porto,
this year dedicated to the theme ~ { &liltures, Spacesand n W" | Bhig, ~
initiative follows the great successof the two first KISMIFConference editions
(held in 2014 and 2015), seeking to yoice the will of the many researcherswho
have sought to promote an annual scientific meeting for the discussion of
underground music scenesand do-it-yourself culture at the highest level'. The
KISMIF Conference 2016 is once again focused on undergrouhd music,
directing its attention this time towards the analysis of DIY | o2 WK o
relationship to space and places. Thus, we challenge students, junior and

9107 231340 JINSIY WM

senior teachers/researchers,as well as artists and activists, to come to the

! For more information, consult www.kismifconference.com
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KISMIF International Conference and preéent works which explore the
potential of the theoretical and analytical development of the intersection of
music scenes, DIY culture and space under a multidimensional and
multifaceted vision. We hope with this to enrich the underground scenes and
DIY cultures analysisby producing innovative social theory on various spheres
and levels, as well as focusing on the role of DIY culture in late modernity.

Indeed, the role of music and DIY cultures is once more an important question
. taking place in aworld of piecemealed yet ever-present change. The space,
spaces, places, borders, zones of DIY music scenes are critical variables in
approaching contemporary cultures, their sounds, their practices (artistic,
cultural, economic and social), their actors and their contexts. From a
postcolonial and glocalized perspective, it is important to consider the
changes in artistic and musical practices with an underground and/or
oppositional nature in order to draw symbolic boundaries between their
operating modalities and those of advanced capitalism. Territorialization and
deterritorialization are indelible marks of the artistic and musical scenesin the
present; they are related to immediate cosmopolitanisms, to conflicting
diasporas, new power relations, gender and ethnicity. As in previous KISMIF
Conferences, it is our intention to welcome reflexive contributions which
consider the plurality that DIY cultural practices demonstrate in various
cultural, artistic and creative fields and to move beyond music in considering
artistic fields like film and video, graffiti and street art, the theatre and the
performing arts, literature and poetry, radio, programming and editing,
graphic design, illustration, cartoon and comics, as well as others, '

The first programmatic focus goes to the KISMIF lectures . Lecturesare always
the anchar of the KISMIF Conference schedule and this third edition will
feature namesthat promise to further raise the quality of the event. The main
sessionshighlights begin on the 18th at 13h30 in Casada Mdsica, Sala2, with
Billy Bragg, british musician and activist and Steve Ignorant, founder of Crass,
punk band of the late 70s, with participation by Vitor Belanciano, Guilherme
Blanc and Tiago Dias. On the next day, the activities move to the Faculty of
Arts and Humanities in triple dose: at 10h00 session with Lucy Robinson,
University of Sussex,at 11h15 Don Letts, at 12h00 Gina Arnold, always with
the presence of Ana Ferrdo and Alvaro Costa.On the 20th Vitor Ruawill chat
with Simone Perera de S4(11h15),SamanthaBennett (12h00)and Peter Webb



(12h45), while on 21st the main speakefs will be Antoine Hennion, Paula
Guerraand Marlon L‘eonard,with sessionsat 11h30,12h15 and 14h00. Thelast
day, the 22nd, reserve a more extensive program, with lectures by Lucy
Robinson, Vitor Sérgio Ferreira, Miguel Januério and Capicua as part of the
Summer School entitled "Mappin "Your Own Underground"”.

But KISMIFis-not only talking. KISMIFConference 2016 offers, in addi.tion to
the very complete lecture sessions, a set of parallel social and cultural
character activities, with many exhibitions opening during the event week.
On the 17th, 15h00, the artist Miguel Januario opens the exhibition entitled
"The beginning of the end", at the PalaceViscondes Bdseméo.AséumedIy an
activist artist, Miguel Januario is known in Porto (but not only) for his urban

interventions, signed as +MaisMenos+ and C + hagy presenting his work on '

‘public show until 7 August. On the next day, 18th, Vera Marmelo exposesfor
the first time in Porto. (Re)Knownfor its fantastic photographic work, Verahas
music as her main object of contemplation. Her exhibition "All we ever wanted
was everything”, the best DIY style, opens at 19hOQ, at Teatro Rivoli, where it
remains until the 22nd. The Faculty of Arts and Humanities will also be sp;ace
for various exhibitions: on the 19th, at 9h30 "The liturgy of delirium," by Esgar
Acelerado, at 10h30 "Mister FieldsKeepsit (very) simple and it makes (really )
fast ...", by Mister Fieldsand at 14h00 " Sorry we're open!", by the Collective
ZineFestPTSorry We're Open!'. On the 20th, at 16h00, it is time to open "The
man who sold the world: the exhibition grunge post" by PaulaGuerra. Going
back to the 19th, at the Radio Bar opens the exhibition "DIY DIY My Darling!
Zines & Records" collective by EsgarAcelerado, Chaputa Records and other
artists. Opens at 15h00 and extends up to day 23. In total there are 7 reasons
to meet these artists and their work, largely dedicated to the DIY theme or
music.

KISMIF also offers music for those who speak about it. In fact, KISMIF
Conference always chooses as central topic music. And where music is
discgssed, there must be... music! The programme for this third edition
reserves several performances, whether live concerts or DJ set. On Monday,
the 18th, the legendary punk band The Parkinsons‘takes the stage of TeatrQ
Rivoli for a concert promised to be memorable. The band originally from
Coimprais now basedin London, where has been building areputation as"the
most dangerous live band in the world." Shortly after the live show, Victor
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Torpedo and Chris Low, two of the members,'will perform a DJset. Also from
Coimbra The Twist Connection, arevelation in the groove and rock scene.They
act on the 19th, along with Slice of Life, the new Steve Ignorant project, the
¢harismatic co-founder of Crass.The show will stage again at Teatro Rivoli. At
the same night, is also worth noting the DJ performance by Alvaro Costaand
Don Letts, at Radio Bar.On the 20th we have an afternoon performance at the
Faculty of Arts and Humanities, with Fast Eddie Nelson and Harpin'Joe
Jammer. Later, back at Rivoli, live concert with The Jack Shits and DJ set by
Chaputa Records. On the evening of th:e 21st, we will have a party with
performing by DJRicardo Salazarand JoanaTé&, at Radio Bar. For the closure,
on the 22nd, A C + Ya:DJ sdt by Riidiger Eschat Casada Mdsica, live act by
VaiapFaia e as Rainhasdo Baile and The Act-Ups, followed by a DJ set by
Chaputa, all at Plano B. ;
J C" Armodge at KISMIF? For the 2016 edition the KISMIF Conference
organization has again great deal of attention to the book launches. On
Sunday, the 17th, at 15h30, at Palacete Viscondes Balsemao, Paula Guerra,
Pedro Costaand Pedro SoaresNeves present the book "Urban interventions",
an approach to urban artistic intervention. On the 18th are two followed
lauches at Teatro Rivoli. At 19h30 Paula Guerra and Pedro Quintela present
"From Coimbra to London: to live the punk dream and meet my tribe" and half
an hour later "Transglobal Sounds. Music, youth and migration" will be
unraveled by Jodo Sardinha and Ricardo‘Campos. On the 19th, Tuesday,
Alastair Gordon presents "Crass reflection”, a reference to the band, while
Subcultures Network launches the publication "Fight Back: Punk, Politics and
Resistance". Both events will tgke place in Cibermusica room at Casada
Musica, from 19h45.On the 20th, at the Faculty of Arts and Humanities, a triple
presentati(,)n: "Grunge: Music and Memory" by Cfatherine Strong; "Route 666:
on the road to Nirvana" by Gina Arnold, and "Death and the rock star" by
Catherine Strong and Barbara Lebrun. Later, at Casa da Musica, will be
launched "Subcultures Network book.series" by Subcultures Network, and
"The Punk Reader" by Mike Dines, Alastair Gordon and Paula Guerra. Finally,
on the 21st, Andy Bennett and lan Rogers launch, also at Casada Mdusica,
"Popular Music Séenesand Cultural Memory", while Andy Bennett and Paula
Guerra do pre-release for "KISMIF Edited collection: DIY Cultures and
Underground Music Scenes".We cannot forget to mention another aspect of
the KISMIF2016 programme, the documentaries. Three screenings not to be



missed, always at Teatro Rivoli at 21h30: on the 18th, "The Parkinsons:a long
way to nowhere", ‘directed by Caroline Richards; the next day, "PUNK:
Attitude”, directed by Don Letts; on the 20th, "Crass:there is the authorjty but
yourself', directed by Alexander Oey.

The KISMIFConference is the first scientific event to be held in Portugal - if
not in Europe or worldwide - around these themes. In this | + " &ditiah -
KISMIF Conference 2016 - there is yet again an emphasis on music and
underground sceneswith a particular focus on DIY and its connections with
venues, territories and places. In 2016, the scientific program of KISMIF
Conference will once more be complemented by a diverse social and cultural
program, which will comprise a set of artistic events, specially focused on

underground music and other artistic expressions. The aim is therefore to '

‘provide all participants with a uniqgue experience as far as DIY cultures are
concerned, whether they are presentin Portugal, in Porto or in the Portuguese
diaspora. Like RossHaenfler says:” #ink what is surprising about KISMIFis
how the local community, both acrossthe university and on an international
level, comes together to make such unique event around music subcultures. |

think there is little elselike it in entire world, its very? +d " 1 F" b W+

¢

PaulaGuerraand Andy Bennett
Porto,'15 July 2016
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DIY Music scenes: Space,
place and memory

Andy Bennett, School of
Humanities, Griffith Centre for
Social and Cultural Research,
Griffith University, KISMIF Project,
Australia

Abstract

Sincethe beginning of the 21% century, new perspectivesin the cultural study
of popular music have begun to emerge inspired by what could be termed the
" d+dabkiz thpopular music production, petformance and consumption.
This conceptual development reflects and responds to an ever increasing
trend in everyday life whereby popular music is not merely celebrated in'terms
of its connections with the ~ C+dnd | z 3 But its shaping of particular
attitudes, understandings, and socio-aesthetic sensibilities over time. A potent
manifestation of this is observed in the context of local popular music scenes
where collectively constructed, locally specific musical memory-scapes feed
into and inform shared uhderstandings of those same spacesand places of
musical production, performance and consumption in the present. As this
keynote will consider, sucha comingling of music scenesand cultural memory
arguably assumesa distinctive resonance in DIY scenesof music and related,
forms of cultural activity. Thisis due to suchscenescomprising highly localized
networks of production and .consumption that bring together specific
communities that construct their own micro-histories grounded in emotional
geographies of place in which shared aesthetics, taste and notions of
belonging are embedded.

Keywords: DIY music scenes;cultural memory; space;place; belonging.
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Identities/Alterities.
Performing Music,
Performing Ourselves

EHENNION

Antoine Hennion, Mines ParisTech,
Centre for the Sociology of
Innovation, France

Abstract )

Musical works are not data inside a given space, that musicologists and .
sociologists could analyse,eachin their own way: they produce their own time
and space instead of taking place into them. Ever~ Gptocessof 4" ¥ G|
radically depending on situations, they always have to be performed again.
Never ensured, the advent of music needs practices, devices, scenes.
Symmetrically, subjects are not given any more than-works. Both emerge in an
open, never-ending process.ldentities/alterities develop and change through
such on-going experiencesthat give form and consistency to our collective
emotions. This grants music its power: musical performances are not about
performing music, but about performing a fragile, risky moment for sharing’
evenif nobody is sure of what is shared.

Thisis why, to catch our relationship to music, | speak of attachments, instead
of tastes or practices. The word underlifes that bonds that hold us and which
we hold on to are beyond any active-passive dualism. They only make us
provided we nurture them. Reciprocally, we have no mastery on them’. They
carry us over, they take us elsewhere this is precisely what we ask of music
we love. The word attachment also emphasizesthat taste is a corporeal and
affective experience,not only a marker of belonging or a means of distinction.
Finally,it stressesthe distributed and collective character of attachments: they
dl’aV\f entwined stories which traverse each of us that no unique"viewpoint
could catchup, berit A + z Ade 6rdhed =+ d+" T 1 C+1 ~ d .

Music of the diversity is a great caseto address the‘ question of attachments
in terms of identities/alterities: this too polite word of ~ | G O thaschiGefast
the merit of making a bridge between two related situations. On a side,
longstanding immigrants having long accommodated their music to their

.
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condition; on the other, the so-called ™ 3 'z 1dW|q, Ghiat™ new migrations
increasingly circulate’ a paradoxical way of labelling all music that are not
~ z 2 Bah“casesmix indissociably places and practices that are thoroughly
focal, actual and present, and fragile ties to faraway origins and paststhat have
alwaysto be™ | z"l &" ‘@& Imdré or lessrealistic or creative ways.One cannot
better see at work the fact that identities are always uncertain, plural
proposals: we know what we hold on to only when we accept to introduce
ourselves, which also means to confront otherness not so much the one
outside, but first and foremost the one ins’ide each of us.

Keywords: Identities/alterities, musical performances.
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Skiffle: Britain’s first DIY
music for teenagers

2
3
a
w
@
®

Billy Bragg, British singer,
songwriter, guitarist and political
activist, United Kingdom

#

Abstract

Skiffle was the punk rock of the 1950s,a musical craze that inspired hundreds .

of thousands of British teenagers to pick up guitars and form bands. It was a
DIY music, utilizing household objects as instruments. Unable to afford a
double bass, skifflers improvised by creating a bass out of a tea-chest, a
broom -pole and a sturdy length of twine. Percussionwas provided by scraping
a pre-decimal brass penny across a metal scrubbing board. Their repertoire
was American roots music; blues, folk, country, gospel, songs made famous by
the likes of Lead Belly and Woody Guthrie.

The skiffle craze began in December 1955, when the Glasgow-born Londoner
Lonnie Donegan had a hit with =~ T z Isl&nd y G| Hi§ success sent a
revolu'tionary messageto everyteenage boy in the country: you | z | hauéto
be a musician to make music and you | z | Hawv to be an American to sing
American songs. All you had to do wés master the three chords that were
needed to play most skiffle songs and then you and your pals could form a
group and play music that your parents| G| Undesstand. !
Within a year, sales of guitars had rocketed to 250,000 and groups were
springing up all over the country. & Aweltlknown that Lennon met McCartney
at a skiffle gig, but almost all of the’ bands that invaded America in the 1960s,
from the Dave Clark Fiveto Led Zeppelin, had their roots in skiffle.
This,lecture will seek to put skiffle into its proper cultural context as the
creative spark for the first generation of British teenagers, a spark that went
on to change the world. ‘

€

Keywords: Skiffle, punk rock, teenagers.
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From Rock’n’Roll High
School to LISTEN: Past and
present feminist music
activism in Melbourne

CATHERINE STRONG

Catherine Strong, Music Industry
Program - RMIT University,
Australia-New Zealand branch of
IASPM, Australia

Abstract

This paper will examine two waves of grassroots feminist activity in the

Melbourne music scene.l z | F~ IHigh 8ctiodl and ~ 6 T @A ddapted

ideas from Riot Grrrl as a way to claim space for women in music-making in

Melbourne in the mid- to late-1990s. In the past two years, the LISTEN
collective has emerged to inhabit much of the same space,but with different

emphases and priorities. In comparing and contrasting these two’ feminist

movements, | will draw on work dealing with the marginalisation of women in

music scenesand feminist theory to explore the relationship between these
two groups of activists,and the contexts in which they arose. | will also attempt

to position them in terms of collective memory, both in relation to how they

remember (previous waves of 3 z d + |attigism, particularly how LISTEN
remembers Riot Grrrl, Grot Grrrland T z | ¥~ IHigH Schgl) and how they

are remembered. Thisis particularly significant in the current waye, as one of
the foremost goals of LISTENsto document the activities of women musicians
as a way of creating a record to counter the prevalllng male-centric music
histories in Australia. | will attempt to answerthe questlon do feminist activists
in music have an understanding of previous manifestations of their movement,

and what consequence does such awareness or lack of awareness have for

their ability to achieve their stated goals? .

Keywotds: feminist activity, Grot Grrrl, Melbourne music scene,LISTEN



Looking Backwards: Route
666 in the Rear View Mirror

Gina Arnold, writer, music critic, RS
and academic (Stanford’s Center _-G IfA ARNOLD
for Comparative Studies in Race 7 y 2 >~

&

and Ethnicity, and University of
San Francisco), United States of
America

)

Abstract

What is that feeling when / z o5 drivicg away from people and they |,
recede on the plain till you seetheir specksdispersing?é Afie ¢po-huge
world vaulting us and G Agoalf-bye. But we lean forward to the next
crazyventure beneath the ¥ G+ ¢ ,
‘. JackKerouac, On the Road.

2016 marks the 25™ anniversary of the year about which popular media has
said” A o broke. & Aalsajfhe yearthat | wrote the majority of my book™ 1 z 20 A+
666:0nthe Road TohuGT O 'which Eharted the journey from punk to grunge.
Thistalk will revisit those years before discussingwhere punk and grunge has
wound up, and the ways that it has shape-shifted the music and culture that
would*follow it. The internet and peer-to-peer file sharing has changed how
people consume music, taking lots of money out of the conventional music
business.Happily, the networks formedtby road bands like Nirvana and those
who came before them have always been less dependent on record salesto
make a living: indeed, for these bands, the music is less important than the
communities that were forged at the tiny nightclubs in cities across America.
Thosecommunities are still largely intact, and D.l.Y still governs their ideology.
In a way, one can argue that the idkals of punk and grunge preside over the
post-digital music era, forging.new bonds aswe, in the words of JackKerouac,
- Wxfdrward beneaththe d T G+ ¢, . ~

Keywords: Route 666, Nirvana, grunge.
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Fangrrrling Feminism: " '
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-LUSY ROBINSON

Letting go of some hang-
ups

Lucy Robinson, University of
Sussex, The Subcultures Network,
United Kingdom

Abstract

In 2013 The Fales Library in New York published a selection of its holdings
from The Riot Grrrl collection. The archive maps, and also reproduces, the
shape and scope of the scene.The céllection is catalogued according to the
individual donors, who were also the key playersin the Riot Grrrl scene.But,
the zines, notebooks, photographs, videos and ephemera donated trace the
complex international, public and private networks of an explicitly, political
subculture. There has been a recent growth in work on Riot Grrrl. New zines,
new bands and new academic researchlooks back to the Riot Grrrl feminism
of the Nineties to make sense of the present and change the future. As the
| 2 WW= ISéhiBrichdyist and founder, LisaDarms explained,” o ®ibt Grrrl
Collection is about the i o X o0& “#idterested in where this interest comes
from, and what work this subcultural past™ | z tordyS. What are we expecting
Riot Grrrl to do for us in the here and now? ;
Riot Grrrl famously ~ A @mifis to the i 1 z &nd Tthallenged tHe idea that
audienceswere™ K @pposite ofthe b " | |It also raised significant questions
about the,possibilities of resisting dominant structures from a subcultural
position; be they the patriarchal objectification of women, commercial
incorporation by the mainstream, or the limits of sustaining grass roots
activism on a day to day level.

In this paper | want to use my own engagement with Riot Grrrl and research
in the Riot Grrrl archiveto learn some lessons,and on the way challenge some
of the artificial divisions we make in subcultural work. | want to pick up some
of the Ylessons from fan-studies. | want to see what happens when we take
girls, and fan girls seriously. If we recognise that fandom, like subcultural
affiliation, is an active processof production and identify formation, maybe we



can let go of some hang ups about produciion, about authenticity and about
cool guitar boys. Afger all fans and scenestersare excellent researchers. And
we as researchersoften present our personal fandom as academic resgarch.
Keywords: riot grrrl, feminism, fandom, methodology, girls:
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Encounters with the past:
collections, curation and the
provocation of Punk London

MARION LEONARD

Marion Leonard, School of Music
of the University of Liverpool,
Institute of Popular Music,
International Association for the
Study of Popular Music (IASPM),
United Kingdom

Abstract
This year a number of London organizations and institutions have worked in
partnership to create a calendar of ‘events to ‘celebrate * , years of punk
heritage and influence in y z | | Badged under the umbrella title of ™ n o
y z | | thi$ programme provides a casestudy through which to explore' ideas
about how our popular cultural past is represented, revisited and reimagined,
as well as allowing reflection on how the outcome is affected by different
agents who have a stake in this process. The involvement of institutions and
z i i G| vth Muhkd.ahdon was seenby some critics as antithetical to the
original punk impetus. Drawing on interviews with curators from the British
Library and the Museum of London, partner institutions in the initiative, the
paper will examine and argue for the contribution which their recent
exhibitions offer to an understanding of punk. Through an exploration of the,
idea of the participatory museum it will make the case for ‘the distinct
contribution that institutional ecollections and exhibitions can make to our
understangling of social history. Furthermore, using the anniversaryof punk as
a pivot, it will consider popular music culture in relation to notions of time. It
will argue that museums in particular offer a unique way of encountering our
cultural pasts and provide space for us to bring them into productive
conversation with the present. ' !
Keywords: punk, social history, museums, time, curation.



Just Can't Go to Sleep. DIY
music scenes and

alternative economies
facing social theory JLAULA GUERRA

Paula Guerra, Faculty of Arts and R“
Humanities, Institute of Sociology,
University of Porto, Griffith Centre
for Social and Cultural Research,
KISMIF Project Coordinator,
Portugal ' ’

Abstract ’

This article explores the modalities of involvement of young people in
underground punk music sceresfforging DIY careersthrough applying skills,
for example in production, promotion, composition and performance,
acquired through long-term immersion in these scenes.Coreto each careeris
an illustration of how youth culture can no longer be regarded purely as a
leisure-based and age-demarcated phenomenon but must also be seenasa
platform * through which young people acquire practical skills and
competencies in an era of risk, uncertainty and precarious living. Thus, we
propoge the demonstration of the importance of DIY ethics, aesthetics and
praxisin a generational and Qiographical perspective, this means, how the DIY
evolved through different pathways and ages of the participants of the
Portuguese punk scenes,showing adhesions and specific ways of doing. We
also want to understand whether these DIY careersare tinted by territorial or
stylistic differences, seeking to anticipate the importance of the subgenres of
punk to the energy and livelinessin most of the practices we are studying. The
central issue here is the DIY wield és an expression of the symbolic capital of
punk, realizing careers,pathways, trajectories, roles - showing DIY as a specific
(sub)cultural capital present in most underground musical events and with
particular intensity in punk. The feud between the mainstream and the
underground is a key issue in the discussion of DIY ethos, slipping also inta
the very question of authenticity.

Keywords: punk, DIY careers,alternative economies, Portugal.
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One step back to make
many forward steps: Punk,
DIY, the critique of religion
and progressive thought

3

=\ PETER WEBE

o .
Peter Wehh, University of the West d
of England, United Kingdom

Abstract

This kéynote presentsan account of the trajectories of participants in the punk,
anarchist punk and post-punk milieu. It assesseshe common understandings
of punk and how the cartoon nihilism,'died hair and Day-Glo graphics tell only
one part of an often media driven account of what punk represented. | have
spent many years gathering accounts and narratives of organisations, c'o-ops,
radical history groups, sports and social clubs, squatters and alternative
lifestyle pioneers who have their roots and formative political and cultural lives
deeply mired in punk. Thiskeynote takes alook at three key elements of punk
thought and critique: anti authoritarianism, DIY forms of organisation and the
critique of religion. Eachof these elements is solidified in forms of organisation
and/or cultural work developed by punks that could provide the foundation
of a critical progressive thought. I try and make the casethat in the current
cultural and political climate of rampant neo-liberalism, the rise of.
traditionalist fundamentalism and austerity combined with the dumbing down
of discussion and debate, that a punk influenced critique, which has its roots
in the 197Psand 1980s lyrics, music and activity through to present day forms
of organisation is a well spring of progressive thought and activity. The
keynote draws on primary researchcarried out in the UK over the past decade.
Keywords: anarchist punk, religion, DIY, progressive thought, squatting,

v v

alternative lifestyles, punk.



Songs about Fucking:
Southern Studios and the
construction of punk’s
Subversive Sonic Signature

SAMANTHA BENNETT

Samantha Bennett, The Australian
National University, ANU College
of Arts and Social Sciences,
KISMIF Scientific Committee
Member, Australia

Abstract

n Noise. The Political Economy of Music, JacquesAttali described recording
practice as” , rheans of social control, a stake in A z WG AlGthedate™1970s,
John Loder, founding recordist, studio and label owner at Southern Studios,
Wood Green, claimed his stake in the anarchist punk and post-punk musical
underworld. For more than 2 decades, Loder pioneered an oft-imitafed,
subversiverecording aesthetics befitting of the anarcho-punk, noisecore and
proto -grunge acts he affiliated with. His predominantly live recordings were
assembled and released quickly, featured minimal technological intervention
at source, yet were routinely [under] mixed as raw and unprocessed,
sometimes vocally indecipherable, and often with foregrounded distortion.
Southern N & o | diseogyraphy reads asa” C 5 T &f independent UK and
US punk, yet the studios, Loder and his sonically discernible [anti] production
style remain absent in independent rock historiography. This paper seeksto
addressthis omission by dealing with the establishment and characteristics of
Southern Studios, with special focus on John y z | +wofkidg practice as
Nz 2 A C mainl récaidist. ,

Viarecordings suchask | | NMé Feeding of the 5000(1977)and PenisEnvy
(1981), The Jesusand Mary k C" GAsychipcandy (1985), Big a W" | Sbrigs),
About Fucking (1987), Babes in qz | W" To|Motter (1990) ambng many
others, Johny z |' tdistinctive [anti] production style is considered as sonic
catalyst; The Feeding of the 5000 (1977) as a significant aural turning point
signposting a [no] future trajectory for independent and underground punk.
The sonic continuum of y z | +workimy practices are further traced through
later recordings, including n GW wad;Rosa(lQSSj,recorded by Steve Albini,
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and pC +1 " AMirse (1992), recorded by y Iz | taksistdnt recordist Harvey
Birrell.

Blending ethnographic and analytical findings, this paper addressesthe place
6f Southern Studios in alternative music history, as well as its unique
environment, technologies and operations before analysing a number of
y z | #=@cordings to elucidate his construction of a distinctive, enduring and
fundamentally subversive sonic signature.

Keywords: recording, punk, subversion,st’udio, technology.



Digital Culture, Videoclipes
and “Peripheral” Music
Scenes in Brazil

Simone Pereira de Sa, Media and
Cultural Studies Department and
Post-Graduation Program in
Communication at Federal
Fluminense University (UFF),
Research Labh on Culture and
Communication Technologies, ,
(LabCult/UFF), Brazil

Abstract

During the last years, the top paositions of the most watched videoclipes at
Youtube in Brazil have been occupi'ed not by the worldly well-known genres
such as bossa nova, MPB and samba; but by /ocal genres, from different
regions in the country, largely associated to the popular classes from
peripheral and suburban areas, originating a new Popular and Perjpheral
Music Network that is not necessarilymediated by traditional music industries
and rem:ains apart from Brazilian Popular Music (MPB) aesthetic references
and mjddle-classtastes.

Regarding this context, the purpose of this lecture is to discussthe circulation
of Brazilian~ A z A and'pdriphel " dfnres acrossthe landscape of musical
platforms and online social networks,- hence analyzing the effects of this
appropriation towards the boundaries between them. .
Basedupon the premise that music scenescan be understood as associative,
hybrid, and heterogeneous networks, formed by human and non-human
actors according to the Actor-Network Theory (Latour; 1991; 1994; 2005), the
lecture will explore both aesthetic and identitary aspectsof this socio-technical
network accordingly to three sets of related questions: 1) The uses of
technologies and the forms of circulation concerning this genres acrossonline
social networks, pointing out the central role: of videoclipes 2) The
hybridizations between genres that used to be aimed at seemingly quité
distinti ¢ audiences, such as, for exemple, funk and sertanejo 3) And the way
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how it negotiates with the notions of cen'ter/periphery and global/local,
especiallyregarding the notion of aesthetic cosmopolitanism.

Our theoretical and methodological framework for the discussion are aspects
of the Media, Mediations, and Materialities Theories (Actor-Network Theory,
Materialities Theory, and Sound Studies) and Cultural Studies approaches to
technological appropriations, videoclipes and popular music. '
Keywords: Brazilian music scenes, videoclipes, aesthetic cosmopolitanism,
social media, centre/periphery, gIobaI/Ioca’I.



From arts of good living to
arts of making a living: new
“dream jobs” as arts of
existence

Vitor Sérgio Ferreira, Institute of
Social Sciences, University of
Lishon, Portugal

Abstract s

During early youth many stylistic resources are experimented and creative,
practices are developed, asarts of good living . Around these activities young
people often build up dense networks of elective and affective affinities,
contexts of strong sociability and ‘identity sharing. At the same time, some of
those leisure and/or consumption practices are increasingly extended to the
area of production, becoming arts of making a living. .
The broadening of a vast industry of cultural goods specifically targeting and
consumed by young people has widened the possibilities that certain
consumption or leisure activities offer of becoming seductive forms of work,
YCGIC "1+ CGOCWI T +£6"71 | | "adG| 44
expecfations; and in a context of high levels of unemployment, certain arts
and crafts that were previously developed in a playful and sociable way are
now also explored with profegsional cofviction and ambition, invested in as a
means of subsistence.

ThisGd AC+ | "dz+ zi doadgGl "W A} "1 AG1"+4
of corporal facades, as tattooing, for instance, among many other practices
that allow young people to keep themselves fully in the scene and doing what
they love to do full -time in their existence. The use of these aesthetic resources
scatgered throughout everyday life, legitimizing the idea that there is a
potential artist in all of us and a possible work of art in each of our productions
27 6+dAoT+d. !'d dol C" dzdx zi -1y
horizons can be comprehended as arts of existence using an old concept
launched by Foucault.

Keywords: youth, new dream jobs, arts of existencé.
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Dark matter: lessons from Bradford’s counterculture

Andy Abbott, University of Bradford, Centre for Socially Applied Arts, Un.ited
Kingdom

Abstract

In 2013 the artist collective BlackDogs, of which | am a member undertook
a project researching hidden or obscured histories relating to ai " |
independent arts scene of the last 50 years. We began with a reading group
around Jefftuo A " BABK"Bdmb Culture published in 1968 that surveyed the
UK cultural underground in the post war period. Thesesessionsdrew together
a group of individuals who had connections with his teaching and the
landscdapeit helped form. We gathered anecdotesto create an alternative map
of Bradford that we eventually explored as a guided walk; learning about
workers movements, community thdatre, anarchist social centers, women
groups and much more. The processrevealed a radical and pioneering side to
Bradford that has melded Do-It-Yourself cultural activity, social movements,
festivals, political groups, and both formal and informal educational models.
In this presentation | offer a sample of the project and pose questions around
the relevancethis™ d " 1 60BHural\Attivity  described by artist and activist
Gregory Sholette asthe”™ | "di "¥A £ok the art world - has today as well as
considering the role it plays in shaping a1 " | i tuturg¢ and that of other
~ ad Glciids. DIY and self-organized activity is often seen as existing in the
shadows of, and reactive to, mainstream. cylture. But in a city like Bradford
where industrial capitalism hasfailed hardest what other economic models are
being proposed by the informal activity that emerges out of the void? What
new social models are being pioneered in the independent underground? Can
we look to marginal and minor cities as labs for a more sustainable, post-
capitalist future? ,

Keywords: DIY,UKUnderground, art, regeneration, post-capitalism.



How to resist the new culture of digital and online music
diffusion — DIY strategies of music production and distribution

Paula Abreu, Faculty of Economics, Center for Social Studies, Universi’fy of
Coimbra, KISMIF Project, Portugal

.

Abstract . .

In the last decade the forms of production and distribution of recorded music
have undergone sweeping changes as a consequence of the new digital
systems of audio and video recording, infrastructures and broadcast
technologies through the Werld Wide Web. Simultaneously, we witnessed the
revival of vinyl editions and the survival of CD and tapes as material supports

to the registration and distribution of recorded music. The paper seeksto .

discuss the persistence of the traditional media phonograms as possible
resistance phenomena against the overwhelming culture of digital cultural
content diffusion and convergente of audiovisual productions. We address
the case of the production of different variants of punk music in Portugal in
order to debate the present independent phonpgraphic edition and, its
resistance to digital production and distribution. Grounding our analysis on
the large data set produced by the team of the KISMIFresearch project, the
discussionseeksto relate the relevance of punk musical performance and the
importance of local music scenes, where a continuous update of social
netwogks takes place, to the DIY strategies of music diffusion. Those networks
constitute unique devicesfor the non-capitalist dissemination and distribution
of sound recordings (records, cassette!s and CD), able to nourish the main
philosophy of resistanceto the new spirit of capitalism running through the
phenomenon of digital music distribution and the global network (WVV'W).
Keywords: music production and diffusion, DIY strategies, resistanceto the
commodification of the online music, punk.
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The socio-technical network of New MPB in digital media

Lais Barros Falcdo de Almeida, Laboratory of Audiovisual and Music
Analysis, Federal University of Pernambuco, Brazil

Abstract

The New MPB has emerged as controversial term in Brazilian musical critic in
the early twenty-first century referring to actors who performed in the context
of the music industry reconfiguration, triggered by digital platforms and the
downloads of music from the internet, ra’ising guestions about the Brazilian
Popular Music (MPB) and the contemporary musica culture, consolidating
rapidly in recent yearsin the Brazilian press. The objective of this article is to
describe the socio-technical network of New MPB present in digital media to
discussthe issue of the new, pointing rearticulations that the controversy of
the New MPB proposes to MPB.Thisis'an application of Actor-Network Theory
(ANT) which part from the understanding of New MPB as a contemporary
controversy of MPB, through a critical account, highlighting the mainsactors
of New MPB, identifying mechanisms of innovation such as the technical
mediation of the internet, the independent operation mode and tHe avant-
garde as possibilities of renewal and transformation for MPB. The technical
mediation of internet included in all production processes, distribution,
circulation, divulgation and consumption of New MPB marking a generational
issue, as contemporary forms of relating to music on digital media, the
independent operation mode developing the model - Gl | tA+dna| A
proposed by the Brazilian cultural movement called Vanguarda Paulista and
rearticulating the business model of MPB in major labels. In addition, the:
musical innovations based on avant-gardism, which manifests in
experimentalism, eclecticism, fusion and modalities such as expanded song.
Keywords, actor-network theory, New MPB, MPB.



What we did was secret: underground influences from punk
and hardcore movements in the city of Madrid

David Alvarez, IE University / Universidad Complutense de Madrid, Spa‘in

Abstract

This study identifies and analyzes the influence of the punk subculture in
shaping a new political subjectivity in Madrid, making use of over +70 in-
depth interviews with musicians, promoters, journalists, and others who
participated in Madrid's counterculture in the 1980s.

After a first stage in which | provide an overview of the original aeéthetic (the
Nueva Ola or Movida Madrilefia), | focus my analysis on the second

.

generation. It is characterized by a strong component of social struggle, an *

anti-establishment discourse, a militant do-it-yourself attitude, and a
horizontal relationship between audience and artist. This emerges through a
processof industrial reconversion, initiated by the SpanishSocialistPartyin its
first legislature and the globalization of the Spanisheconomy that started in
the early 1990s. . .
Despite their underground nature, the new generation of punks create their
own infrastructures by applying the collective knowledge they acquire through
national and international networks. Two examples of this influence are their
contacts with the Dutch Krakersand the British Anarcho-punks who inspire
this generation of young punks to create their own independent labels
(PotencialHardcore, Fobia, Rumble Records...)alternative distributors (ElGato
Salvaje, Sentimientos Contra El Poder,.),independent radio stations (Onda
Verde Vallekana, Radio VaIIekas...),an_d fanzines (Penetracion, Los Buenos
Ciudadanos, NOT...). They further encourage them to squat abangoned
properties in order to develop self-managed social and cultural centers
(Minuesa, Arregui Aruej, and subsequently the different "Laboratorios"...)from
which to develop all kinds of sogial, political, cultural, and entertainment
activities.

Keywords: punk, counter-culture, subculture, cultural studies.
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Riot Grrrl movement in Brazil: differences and continuities of
the original subculture '

Adriana Amaral, University of the Rio dos Sinos Valley, CULTPOP: Research
Group Pop Culture, Communication and Technologies, Brazil

Gabriela Gelain, University of the Rio dos Sinos Valley, CULTPOP: Research
Group Pop Culture, Communication and Technologies, Brazil

Abstract

This paper discusses what we are caIIin’g a new phase on the Riot Grrrl
subculture in the 2010s, focusing on Brazilian girls that participate on the
scene, and on how they perceive the new emergence of the movement
throug'h the Internet and feminist collectives. Our study explored this through
an online surveythat was answered b¥ 58 Braziliangirls aged between 18 and
47 years old. Through a descriptive and qualitative methodology we will
discuss some of our initial results, which we organized into six categories: 1)
Age and Youth: the notion of subcultures are not strictly related to yotjth; 2)
Fans and Activists: another important aspect is the close relation .between
being an activist or a fan of the music made by Riot Grrl bands and the
flexibility of the concept of fan-activism that can be used in certain discourses;
3) Internet and its central.role in the discovery of the subculture (a role once
performed by the webzines);4) Geographic Space:the placesand cities where
the bands play and where the girls gather; 5') Music Genres:Riot Grrrl music is
no longer connected only to punk rock. Other musical genres have also
appeared in this new phase, such as post-punk, experimental, funk cariocaand
electro, among others; 6) Feminist Movements: the majority of the
respondents have some level’of participation in feminist movements or
collectivesrand consider Riot Grrrl a part of it. These six categories show us
some differences from, and continuities of, the original subculture.
Keywords: subculture, Riot Grrrls, Brazil, Internet.



Visual tales of good and evil: an approach on illustrated
morality for children to a Ephemera Collection

Sergio Costa Aradjo, School of Education, Polytechnic Institute of Porfo,
Portugal

.

Abstract . .

The links between Christmas and childhood on the 19th century Europe are
filled with a very diverse set of visual images, each of them forming a unique
visual system simultaneously complex and original. Long before cinema and
television and before arguments that the word apparently is being replaced
by the image (seefor example Stephens,1998; Mitchell, 1994), printed images

of children were disseminated during the Christmasseasonillustrating diverse -

ephemera materials indicating that children were perhaps important as
consumers of printed paper -both directly, and indirectly via the parents
taste.OThese visual representations of children were very diverse varying
between domestic family scenarios with children depicted immersed in
innocence, as in the case of the girls, or as daring, in the case of the bgys.
Another very frequent subject included a fantastic composition inhabited by
characters directly and indirectly emanated from the European folklore and
popular fairy tales and religion, characters typically portrayed with a more
creative and less stereotyped appearancethan the real children.

But what is real and what is fantastic on this child printed representations by
the time of Christmas and what objectives, if any, are implicit or explicit
towards modelling morality .on children? Do these images hide a roadmap
capable of waking the most pleasant or the most frightening emotions of
children and with that condition | C G W| abtians? d, ,
Tracing the different factors that according to Norbert Eliasconnect to the
concept of Civilization and taking into consideration theoretical contributions
from the Psychology of Moral Development this article will juxtapose 19™
century European ideas of morality’with k C1 G d, vsiidl rggresentations on
ephemera materials from the Christmas Zeitgeist Collection.

Keywords: European civilization, illustration, morality, childhood, Christmas
time: ephemera, Collection Christmas Zeitgeist
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'Seasoned clubbers': recalling the geographles of soclallzatlon
within the British Super-Club Environment

Zoe Armour, De Montfort University, United Kingdom

Abstract '

In 1990s Britain, clubbing becamea™ d, A + | 44"ol bol V" Wiere thausands
of” | Wo b(Tharfita),1995) attended” d, 2-R ¥Vi(Refberton, 1995) events,
such as Gatecrasher (Sheffield) and smaller local dance music venues for
example, / W" daBlbssus(Leicester). This paper explores the retrospective
accounts of male and female” d, = " dlzWatH bnheidthirtie s through the
use of*semi-structured interviews. Theseindividuals participated in what | call
the matrix of the clubbing 'life-3 z 1 {&dlapted from Husserl,1936; Habermas,
1984)in their late teens and early twenties. It focuseson the activities of social
engagement between '‘clubbing regulars' who experienced a mixture of
friendly and hostile 'play’ within the zones of the club environment. Por the
purpose of this analysis,| examine the conjuncture between dance music and
the recalled activities that happened within the organized layout of the super-
club. This involves how the 'imagined' subjectivities of the clubber became
V|sual codes of accepted and shared forms of collective behavior, as well as
moments of interruption to the learned and improvised cross-interactions of
articulated pleasures. Within the spacesof the club environment, 'clubbers'
sonically engaged one another on and off of the dance floor through a
repertoire of 'socialized' dance moves that included facial expressions and
hand ges'tures. Thesecreative forms of cultural production and consumption
between 'clubbers' were a part of a larger DIY narrative of ~ i GAKdbd 6
" bzt Wz lindh@& Hafice music world.

Key Words dance culture, seasonedclubbers, memory, zones, music.



You can never shake music genres without shaking the higher
laws of the city -

Luisa Arroz, School of Arts and Design, Caldas da Rainha, Portugal

Abstract .

The title of this communication is a quote from Plato in 7he Republic that
instatesthe crystalline and chiasmatic relationship between culture and power.
This researchaims to contribute to a genealogy of amateur culture that new
digital technologies materialize, promoting changes in the mechanisms of
production, distribution and consumption of cultural objects. Indeéd, looking
at the speechesof creativity and trend lines of the current transformation in

the forms of*production, distribution and consumption of cultural goods, one '

can establish a genealogical line of descent from the punk and rock scenes
from the 70s onwards. In this perspective, in this paper we seekto analyzethe
emerging creativity discourses,almost two decades later, in the light of the
cultural logic of late capitalism (Jameson),to which the development of DIY
cultures corresponds. ,
Keywords: cultural policy, amateur culture, digital culture, DIY
cultures.‘
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Structures of sonic feeling: doing it (tb) your self at an Inuit
Radio Station '

Tom Artiss, University of Cambridge, Almeida Theatre, United Kingdom

Abstract '
Using examples from research at an Inuit radio station in Labrador, Canada,
this presentation discusses technologically mediated structures of sonic
feeling: imprints of hearing experiences that articulate subjective
constellations of sound, time, and space. In the soundscapes created by
community radio, structures of sonic feeling are formed in different ways,on
multiple levels, and with varied intensities over time. Here, | am primarily
concerned with the human interventions into its fields of reception, converted
and repurposed by hearing actors from products.of sound-making technology

into means for the production and circulation of affective subjectivities.
Requesting songs at the local radio station and looping a particular sang on
aniPod, for example, illustrate waysin which musical engagements afford”~ & C %
simultaneous projecting and dissolving of the d, + WSIobin 1991). The
discussion brings together two theoretical trajectories in cultural studies:
music as technology of the self (Bull, Willis, DeNora) and structures of
feefing/aﬁect theory (Williams, Deleuze, Massumi, Berlant). If DiY repurposes
new technologies and media content against the market grain to fashion
independent collective identities, DItY does something similar for the feeling
self.

Keywordé: music, radio, affect, identity.



You never know: an exploration of music career development
in an isolated music scene

Christina Ballico, Independent Researcher, Australia

Abstract .

Becoming a ‘full-time career musician is fraught with challenges and
uncertainty. This is particularly case when examining the ways in which
d o d, G| daredrsgd and do not develop in relation to their engagement with
record labels. Framed Wlthln a discussion of the commodlflcatlon of music,
and paying particular attentlon to the experlencesof mu3|C|ansfrom the indie

pop/rock music scene in Perth, Western Australla, this paper explores the

challenges of developing and sustaining a music career in relation to such
engagement. Thislocal sceneattracted significant national attention from the
music and media industries in the mid-1990s through to the late-2000s.As a
result, Perth musicians signed to a range of recording contracts, with a range
of” d@" Samdi"~ G| | + A tldb¢lst white"the boarders between local and
national music activity also blurred. Due to the geographical isolation of the
city, the attention paid to 0 =7 AnGsic gjas unexpected, while also presenting
a range of challenges for musicians wishing to connect with industry and
audiences around the country. With the local sector highly self-reliant and
underwritten by a strong sense of do-it-yourself ethos, and a work ethic
toward supporting the endeavors of others. This paper reflects on the
challenges faced by musiciarisin trying o develop and maintain their careers
in relation to their experiences of engaging with nationally-focused record
labels, while working from an isolated, strongly DIY focused scene. ¢
Keywords: music careers;local music; DIY;record labels.
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Good Kids': the post-rock neo-tribe

Pedro Barbosa, Faculty of Arts and Humanities of the University of Porto,
Portugal

Abstract ' .

It is my desire to explore the theme of creative content consumption thrdugh
digital media, by studying the independent rock consumption (or post- rock)
- and its symbolic universe - on platforms like Spotify, YouTubeand Instagram.
Thisobject of study is recent, relevant and it is subexplored in the national and
international sociology context. Furthermore, the study of this subject will
perceiye a broader framework: the impact of social change related to the late
capitalism had in the creation and enjoyment of the artistic object. Here, we
are considering the greater atomization OI the artwork, the easier
dissemination of artistic creation, the erosion of the role of the intermediate
in the artistic field, the aesthetics of everyday life, the emergency of, post-
subcultures and neo-tribes marked by lifestyles - in erosion | which are
regulated by musical and aesthetic consumptions in an incessantbeeoming.
Keywords: independent rock consumption, digital media contents, artwork.



‘Old punks don’t die, they stand at the back'... and make radio
Charlotte Bedford, University of Adelaide, Australia

Abstract
The accessible,Do-It-Yourself (DIY) nature of radio technology lends itself to

innovation and activism (Douglas 1999:357),contributing to its status as™ & C *

epitome of alternative d + | GWaltz 2005:36).Radioactive International is an
online radio station providing over 1750 hours of free, on demand, alternative
radio which hosts almost forty independently produced programmes from
around the world. Developing from the 1990s Dublin anarcho—purfk scene, it
remains grounded in the DIY ethos of anti-capitalist freedom of expression.

Radioactive international represents one case study amid a growing number

of DIY radio programmes and formats produced by original partic'ipants of
1980s and 1990s anarcho-punk, now in their 40s and 50s. Thisresearchdraws
on interviews with individual produc'ers to explore the links between punk and
radio amongst older DIY activists, an approach which recognizes discourse as
governing the way~ 'topic can be meaningfully talked about and reasoned
" b z oHall 1997:15). Making radio is considered as a natural extension of
ongoing multiplatform DIY punk practice, including fanzines, music
producti(;n, and political activism, demonstrating a lifetime commitment to
DIY pqlitics and values.It presentsa snapshot of radio practice which illustrates
the enduring ability of DIY activists to adapt new technologies in order to
share ideas and music, develop existing networks and maintain independent
control of production and distribution. -

Keywords: DIY,radio, anarcho-punk, alternative media. ¢
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Hinterland and the underground: spontaneous DIY cultural
movements in Castelo Branco '

Alexandra Paisana Belo, ISCTE - University Institute of Lisbon, DINAMIA'CET -
University Institute of Lishon, Portugal

Abstract

CasteloBrancohasundergone urban regeperation processes,in which cultural
activities have gained relevance. In effect, these strategies led to investments
in cultural facilities, recently conjugated with institutional incentives for the
emergence of creative milieus and the integration and promotion of pre-
existinag ones.

Music hasbeen afocus of interest in local culture throughout decades,leading
to the emergence of garage bands. Other activities, such as skate or radio
programs were and are also significant in this context, generally working
symbiotically with the musical scene. The existing groups, bands or
associations have a prominent role in the | G Adulurgl life, promoting it
externally, in a framework of glocalization. '

This paper will analyze the activities that existed before the urban strategies
took place, clarifying their role in the | G Aongoidg cultural dynamics. It will
also reflect on the influence of institutionally -promoted urban transformations
in the forms of action of informal stakeholders in the public space and its
occupation, as well as their behavior towards the remaining civil society. This
will allow us to achieve a broader perspective of the symbolic role of urban
places in‘cultural production, as well as to understand questions related to’
social conflicts or integration, self-segregation or gatekeeping mechanisms.
To that end, the existing non-institutional cultural activities, groups and
associations will be mapped throughout time, regarding their type and the
urban spaces occupied, and several actors involved in the process will be
interviewed, so that a thorough insight of the past and present actions can be
obtained.

Keywords: public space, non-institutional cultural activities, urban
regene'ration, CasteloBranco.



Guitar wielding women: gender inequality in metal music
production in comparative perspective

*

Pauwke Berkers, Department of Arts and Culture Studies, Erasmus
University Rotterdam, Netherlands

Julian Schaap, Department of Arts and Culture Studies, Erasmus Unlver51ty
Rotterdam, Netherlands

Frank Weij, Department of Arts and Culture Studies, Erasmus University
Rotterdam, Netherlands

Abstract

. 7/
For four decades, scholars have been researching male dominance , both
symbolically and numerically . within popular music in general and metal

music in particular. Most studies briefly mention that™ z | aWéry small fraction *

of metal musicians are women (Walser, 1993: 119), usually focuéing on a
particular local scene at a particular time period (Schaap & Berkers, 2014;
Miller, 2014; Purcell 2003). As such,we know surprisingly little about the extent
of male dominance in metal music production, due to a lack of systematic
guantitative studies. Drawing on the online metal music archive Encyclopedia
Metallum (n = 350,769),this paper provides empirical data on the degree of
this male dominance within metal music production.

First, our+(preliminary) results show that globally 96.9% of metal musicians are
male. However, this percentage differs over time, across countries and
betwekn various instruments. Second, if we examine the longitudinal

developments in numerical presence of women in metal production, we find

asmall_ yetincreasing, amdunt of female participants. Third, there are cross
national differences: many non-Western countries such as Japan,South-Korea
and Cuba seem more open to female participation than their Western
counterparts, although these differences are relatively small. Fourth, in line
with previous casestudies (Clawson,1999; Kahn-Harris,2006),instrumentation

also differs between men and women, women being generally better
represented on vocals, bass and keyboards than on~ @ " g, k 3nSttGrhents
such as guitars and drums. ‘

Keywords: metal music, gender, cross-national comparison, longitudinal

study. !
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Hearing whiteness: race, ethnicity and the evaluation of rock
music '

Pauwke Berkers, Department of Arts and Culture Studies, Erasmus
University Rotterdam, Netherlands

Tram Trinh Thanh, Department of Arts and Culture Studies, Erasmus
University Rotterdam, Netherlands

Julian Schaap, Department of Arts and Culture Studies, Erasmus University
Rotterdam, Netherlands

L4

Abstract

Music genres are constitutive of social boundaries, which are often structured
along ethno-racial lines and/or gender roles. By zooming in on rock music,
historically constructed as predominantly white and male, this paper
investigates how audiences evaluate symbolically male and white rock music.
Using a semi-experimental design, we analyzed! z | d o @&waluadioh of rock
music by, first, having them listen to audio music clips and, second, asking
them to rate (1-10), describe (genres, types of music) and compare (mention
similar artists) the music they have heard. We divided our respondents in
control and experimental groups, that is, those who only listened to an audio
fragment _ including songs with male and female vocals,and those who were
additionally shown different band pictures, consisting of all white, non-white,
male or female members. In exposing different respondents to different
stimuli, we measured whether the higher visibility of non-whites and/or female
rock musicians matters in the rating of what is heard. Furthermore, this study
examines whether T z | Béndered and racialized associations, such as
~ qz i Adrferdath artistsand” d z o Wi for Wrtists df gdlor, are not carried
through the sound of music but are triggered through visual stimuli that are
unrelated to the music itself. Finally, by studying comparisons with other
artists, weare able to study whether above-mentioned associations push out
genre classifications, i.e. those non-white and/or female artists more often
compared to other non-white and/or female artists, despite playing
completely different music genres. ’

Keywords: rock music, race/ethnicity, cross-national comparison, longitudinal
study.



From CBGB to Forever 21: the Ramones t-shirt and its
representations in the mainstream

Livia Boeschenstein, Pontifical Catholic University of Rio de Janeiro, érazil
Claudia Pereira, Pontifical Catholic University of Rio de Janeiro, Brazil

.

Abstract . .

The present paper analyses the rock band T-shirts as an element that
composes and claims a certain identity in the modern-contemporary culture.
It focuseson the study of t-shirts that display the name, related elements and
the logo of punk band The Ramones, due to its strong preseﬁce in the
collective mind in the last decades.As we shall see, it is possible to observe a

symbolic shift phenomenon from the original place in the culture of this piece

of clothing to another path. This specific subcultural item has been diluted by
the mainstream. For the analysis,we shall begin with a brief introduction to
the history of the rock band T-shifts and the approach of Johan Kugelberg
(2006) about these objects and their meanings. From there, we shall go to a
historical contextualization of rock band T-shirts as”subcultural goods until its
reinterpretation after the appropriation made by the mainstream. To guide
this reasoning the theories about style, subcultures and youth culture of Dick
Hebdige‘ (1979) shall be used. Furthermore, we shall see the social
representations concept of SergeMoscovici (2011),seekingto understand the
ways of the T-shirt used as a representative element of a fashionable style.
Keywords: social representations, deyiance, subcultures, material culture,
punk.
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Network of Friends: popular music and industrial cities in
1980s Europe

(@lacomo Botta, University of Helsinki, Music Research - University of
Tampere, Finland

Abstract

Popular music genres such as hardcore-punk, house, industrial, post-punk and
heavy metal, share a common origin in 2980s decaying industrial cities. All
above-mentioned genres have been canonized as™ ¢ | zfor Hrey, gloomy,
decaying urban industrial environments or for their evocation, but is there an
organic relation between de/industrialization and this kind of music
production? Why is popular music such a powerful instrument in mediatising
the crisis of industrial cities in 1980s Europe and the subsequent step to post-
industrial societies? In this paper, | will first address these issues, trying to
unfold the relation between industrial soundscapesand landscapes,symbolic
representations and material changes in the context of 1980s European
industrial cities. | will achieve this by focusing on three case studies: Torino,
Tampere and Ruhr-area, through interviews | conducted with HC-punk
musicians, record-label owners and fans and by examining artifacts such as
fanzines, records, tapes and posters. Second, | will consider the legacy of this
kind of mediatisation and its revival during the on-going economic recession.
My main aim is to show how popular’ music became an instrument to
mediatize and therefore make senseof an urban and industrial crisis.
Keywords: HC-punk, industrial cities, 1980s, industrial music.



Music and political subjectivation

Eleonora Zicari Costa de Brito, University of Brazilia, Brazil

Abstract
As a language capable of attributing meaning to social practice, music

develops identities and shapesmemories of its time. Brazil'scollective rr;emory
of the years of military regime, for example, can be seen in the musical
repertoire which helped to shape a political identity. In this communication,
we will focus on two examples ("Taiguara" and "Os Mutantes") which helped
to support social practices associatedwith resistanceto the military’regime. In
it, we will take into account various forms of tesistance, not only towards the

political aspectsof the conversative society, but also its moral and censorship *

laden fringes, in the way these affected music production at the time.
Keywords: music, resistance,subjectivities, censorship.
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Being in a Band: artschool experimeﬁt and the post-punk
commons '

@avin Butt, Goldsmiths College, University of London, United Kingdom

Abstract '

This presentation addressesthe hitherto overlooked post-punk music scene
surrounding art schools in the Northern Englishcity of Leedsin the late 1970s
and early 1980s. Many bands came out of this art school milieu . including
Scritti Politti, Gang of Four, Delta 5, Soft Cell, Fad Gadget, Another Colour, and
Sheeny and the Goys amongst others. The teaching of performance and
conceptual art, and Marxist and feminist theory, alongside the advent of punk
and later the election of Margaret Thatcher,fuelled the DIY initiatives of many
art students who got into bands at this time. Taking this as a case study to
open up wider issuesof cultural production on the eve of neo-liberalism, | will
addresshow being in a band provided the opportunity for artists to transcend
the impassesof Modernist art and punk rock - especiallyas both had become
culture industry business-as-usual by as early as 1978. Introducing the idea of
apost-punk™ | z d d ewillgcdnsider the importance of artistic communalism
and non-proficient musicianship as a means to produce new forms of
exoression, alongside the transposing of avant-garde experiment into the
popular arena. | will assessthe political character of this cultural commons,
and consider being-in-a-band as an ontological form of association that
extended beyond music-making into the self-understanding of experimental}

performance and curatorial collectives.” a " | imfjled out for particular
consideration will include the Mokons, Impact Theatre,and the Pavilion Group
feminist photography project.

Keywords post punk, art schools, careers, bands mifieu.









Class War Bashthe rich, 2004 | ©

Chris Low
7/

qLondon Daysof Rage
Demo | © Chris Low

Injured cop, Stop the city, 1983 | ©
Chris Low
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Space and time in street art

Ricardo Campos, CICS.Nova - Interdisciplinary Centre of Social Sciences,
Faculty of Social Sciences and Humanities, New University of Lishon,
* Portugal

Abstract

The concept of street art is fairly recent and is applied to a multifaceted set of
artistic practices that have in common the use of urban public space for their
realization. The street art occupies a diffu’se and permeable border, ranging
from the marginality and social rejection typically addressedto graffiti, to the
approval and celebration directed at the consecrated in the art world.
Conte;nplating the urban public space as the center of all artistic activity has
a number of consequencesfor the way the artistic practice is conceived and
executed, but also for the way the aesthetic works are received and enjoyed.
We consider that this condition breaks with a tradition of the art world
conceived as an intramural space, elitist, codified and protected. But V\7e also
consider that the use of public space brings a number of consequencesin
terms of how time is perceived and lived in artistic practice that clash with
conventional understandings of the art forms. The urban art works are
transient and ephemerality is part of its nature and language. Thiscollides with
an idea of art as heritage and merchandise that must be safeguarded,
protected and perpetuated. Thestreet art livesthrough short time cycles,while
the official arts privilege long time cycles.lnwthis paper we try to reflect on the
particular, articulation between spaceand time in the urban arts context.

v

Keywords: space,time, street art, city.



How we work there? The new days of the music research

Mario Cardoso, Department of Music Education, Polytechnic Institute of
Braganca, Portugal .

Levi Silva, Department of Education and Psychology, University of Tras-os-
Montes and Alto Douro, Portugal

*

Abstract
The technological revolutions of the last decades have changed the way we
create, interact, share and sell music. Today, cyberspaceis an integral part of
everyday life of the people, where people taken on specific behaviors have
specific characteristics,as much as it assumesa transformative effect on the

agents and products. In this new field, music has acquired new forms of |

erepresentatibn, meaning and practice, leading to the building of on-line
communities/networks or other models of artistic sharing understood as a
fundamental tool in the self-promotion of independent artists or as a vehicle
interaction and sharing with colleagues, fellow and fans. The sociological,
ideological and identity metamorphisms resulting from all these
transformations lead to change the characteristics of the traditional
ethnomusicological paradigm. Facedwith all these challengesit is important
to think, and propose new lines, procedures, techniques and proper
ethnomusicological research postures to the specific characteristics of this
new ffeld of work. The challenge of the current research in music is to re-
imagine the fieldwork and to find Aow we work there. Considering the marked
objectives and based in epistemological contributions of Lysloff (2003),
Cooley, Meizel and Syed(2008),this paper aimsto contribute to the discussion
and reflection of musicological research process by offering suggestiofs and
basic guidelines for its development and applicability in underground scenes
and DlYcultural practices in virtual space.

Keywords: virtual fieldwork, musictesearch,cyberspace.
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72h party people

Juan Carlos Castro, University of Alicante, Spain
Massimiliano Cassu, Independent Researcher, Spain, Italy
&

Abstra ct

The aim of this paper is to portray how N A" Gargest electronic-music
movement resulted asa consequenceof a spontaneous territorial colonization
in the south of Valencia. This is a peripperal city that, in the early ,
pioneered a music movement that combined new wave, synth pop and early
electro located in the old stables of its rice fields. At that time, Barcelonaand
Madrig were focused on the cosmopolitan birth of a brand new democratic
system.The suburbia landscape of Valenciagave place to a massphenomenon
popularly known as Ruta del Bakalaa Ruta Destroy or Movida Valenciana
Theseterms labeled the permanent music festival across a territory of more
than 40 kilometers where, at least, 20 music clubs opened between 19§O and
1996. Almost 50.000teenager people experienced 72 consecutive hour techno
parties, every weekend for more than 15 years.Along the 40 km of the CV500
road, night clubs, afferhours and parkings that operated club extensions,were
the agents that allowed the development of nomad spontaneous and utopian
movement focused on hedonism leisure and an electronic autochthone style
of music: mdkina, bakalao or Valencia Sound. This particular music style
topped N A" Ghattsgpetween 1990 and. 1996. Asime gusta a mi (1991) by
Chimo Bayo, one of the iconic Djs in La Rutg was at the top of the charts in
Spain, Israeland Japan.This hit sold over a million copies and still remains as
the greatest selling electronic music track in Spain. This wild leisure
infrastructure ended in the middle , | Wiheken stricter traffic controls and laws
were enforced as a consequence of the social alarm fed by the mass media
concerning the hedonist and utopian behaviors of the youth.

Keywords: LaRuta,territorialization, utopia, hedonism, urbanism laboratory.
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The social meaning of accelerated noise in speedy capitalism

lon Andoni del Amo €astro, University of the Basque Country, Spain
Arkaitz Letamendia Onzain, University of the Basque Country, Spain ¢
Jason Diaux Gonzalez, University of the Basque Country, Spain

Abstract .

In this work, we study the parallelism 6etween the acceleration of the rotation
of the Capital and the hastening of the rhythm of music. The modernity was
the time for the development of total artworks, able to reflect the essenceof
their unhurried time. Beethoven could be considered as an example of it: the
era of Total Sound. When the 20th century began, Italian futurists perceived

the arrival of noise like a form of art; they claimed for the velocity, the energy .

and the rush of the industrial city. Progressively,the rhythm of the music
becomes more accelerated. On the second half of the century, electronic,
punk, and industrial music makes explicit the noise (and the speediness)of
their own time. But this noise aspires to be sound, even if lack of
communication is what it wants to communicate: the Sound of Noise. Today,
accelerated capitalism of the 21st century turns into the fragmentation of the
historical time, and together with its postmodern logic, the cultural products
get empty: the era of Total Noise. As a result, nowadays, the social meaning
of music is not about differentiation or strong construction of group
(sub)c'ultural identities. Now its main function is that of sharing, providing a
common language for sociality.

Keywor ds: capitalism, musicp, noise, acc'eleration, subcultures.
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‘l want to hold your hand 4ever! The Beatles and the
aesthetics of DIY graffiti cultures

Marlie Centawer, Queen’s University, Centre for Studies in Arts and Culture
at Brock University, Canada '

Abstract -

Sincethe adventof” a + " A Wandl Subséquéntglobal impact ofthed ¥ z 0 A d,”
music and career, certain places conngcted to The Beatles have been
popularized and transformed into public memorials, tributes, and shrines
(Kruse 2003: 155). This paper highlights the ways in which certain places
connegted to the 6 7 z acllfurgl history are intertwined with visual practices
of fandom in the form of graffiti. In particular, Abbey Road Studiosin St.§ z C1 ~ d,

Wood, London, features an ever-evolving and publicly encouraged network of

+

acceptable graffiti created by tourists and visitors on a consistent basis (and
painted over every sixweeks).In this paper, | determine that place, pilgrignage,
and fan identity culminate in the manifestation of graffiti at this site,
contributing to the re-envisioning of the site asa DIY space.| also explore how #
such® o dgenerated | z | KA redrefitesthe 6 T z ordcordjng studio location

into a new space of cultural production and consumption, while also creating

a visual economy of Beatle-related iconography and expressions by the

prosumers of Beatle media texts. | highlight these findings with supporting key

visual examples from my current PhD research, as well as historical findings

pertaining to when the spacefirst shifted from site of cultural production to a

DIY space.Ultimately, this paper seeksto determine how graffiti and such DIY

spaces bear witness to the transformation of individual ar;d collective

identities in a society in which the visual spectacle is paramount (Debord

1991). ’

Works Cited

Debord, Guy. (1995). The Society of the Spectacle New York: Zone Books.

Kruse, Robert. (2003).” & d " 6 Gtraderdy Fieldsasa placeof AGWo 1 Gd " 6+~
Area 35 (2), 154-162. ' '
Keywords: popular music, cultural studies, graffiti.



Boots and braces don’t make me racist: Antiracist skinheads in
Czech Republic

Jan Charvat, Institute of Political Studies, Faculty of Social Sciences, ’
Charles University, Czech Republic

.

Abstract . .
Skinhead subculture appeared in the Czech environment around mid-80s,
even whilst under communist rule. While the initial form of skinhead

subculture had no clear political affiliation, after the” O+ W® © & Wim 208% | ~

the majority of them took’ on a very clearly racist, specifically neo-Nazi
character. However, this more explicit facet of the skinhead culture is

counterparted by a minority of anti-racist skinheads which have existed since *

the early 90s. This paper will focus both on the historical and actual
development of the anti-racist skinheadsin the CzechRepublic and also their
importance within the skinhead subculture generally. Specialattention will be
given to the relationship of antiracism and leftist political ideologies
(communism, anarchism). While in Western Europe is relatively common that
antiracist skinheads cooperate with openly leftist groups, in CzechRepublic it
is a problem. The ideology of the left is generally perceived negatively by the
post-soc‘ialist society, which also reflects on the subcultural development. So
for mqst anti-racist skinheads, being distinctly anti-communism is an integral
part of their political identity. Many of them also consider their anti-racism as
an attitude that is not political, but morall, to avoid accusationsof politicization
of the subculture. In recent years, the growth of a new generation of anti-
fascist skinheads, which is not defined against neo-Nazi skinheads (whose
number in Czech Republic is steadily declining), but against groups of
apolitical skinheadsembracing racism and nationalism, leadsto another stage
of misunderstanding what the term; A z \MGe&r& Within the subculture. This
dual tension (to the left and toward politics in general) is what | will try to
identify. ‘

Keywords: skinheads,racism, anti-racism, SHARPRASH,Czech Républic.
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Desenrascar: ldentifying vectors of creativity in restrictive
circumstances '

Abhishek Chatterjee, Doctoral Program in Design, University of Porto,
Faculty of Fine Arts, University of Aveiro, India, Portugal

Abstract

Indigenous cultures of street innovation and improvisation worldwide have
regarded adversity as inspiration and opportunity for radical change. This
paper identifies the common vectors which form critical components of the
associated creative process, towards developing an alternative philosophical
approgch to queries of design. The subsequent model imbibes and endorses
the inherent positives within DIY cultures, and seeksto produce design aimed
at needs rather than wants, an ethosiwhich the research wishesto promote
across levels of design education. Some of the finest instances of human
resourcefulnesscan be attributed to situations of great duress, either spydden
or prevailing, that have acted to heighten basic instincts of self-preservation.
Circumstancesof hardship may be a prominent contributor to deep-rooted
DIY practicesin India (under the common theme of Jugaad),and other cultures
such as China (where it is known as Zizhu Chuangxin), Brazil (Gambiarra),
Kenya (Jua Kali), Francé (SysttmD), Germany (Trick 17), and Portugal
(Desenrascar). These indigenous cultures of improvisation serve as valid
mnemonics of a certain connatural approach to design that is seemingly
rampant, and exists in plain sight, but is often overpassed.With an allegedly
gradual converging of global sensibilities, such un-idealistic pursuits may get
regarded as being outside of the design pandect, and thus proletzarian and/or
inconsequential, however, creafivity rooting from primal instincts may prove
to be explicit and vastly liberating, and thus deserves a parallel line of
deliberation. The research is a part of the Doctoral Program in Design at
UPorto and is funded by FCT,Portugal.

Keywords: bricolage, phenomenography, desenrascar.
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‘Redefining the Prologue’: The Maverick methodology of Some
Bizzare records 1980-1985 - mediating modernity in popular
music ’

Leon Clowes, Goldsmiths College, University of London, United Kingdom

.

*

Abstract

The early 80s evolution of record label Some Bizzareis an unacknowledged
cornerstone of music industry history. Purposive signings by founder Stephen
Pearce (Stevg) predicted and pre-dated oncoming technological and
ideological changes within popular music cultural sound production. Some

a G' ' aestheticdshampioned new sound source combinations, challenging |

the dominant four-piece rock group output of contemporary major and
independent labels. By the late 1980s, new group formations would become
more widely accepted and adoptéd -by the music industries, musicians, labels,

audiences and critics. In the first half of the decade, this was not the case.

Heterodox heretic Stevg sought to radicalize mainstreaming of cultural
production: ~ / zdndl z M/MYT just a style, G Aah ijdoctrinated, instinctual
thing which is bred into people . as soon as you smash down that
instrumentation, that bass guitar, lead guitar, drums and vocals, the whole
perspective gets a lot wider. Stevginterviewed in™ " {A# Why CharlesNeal
(1988J. Some Bizzare elevated UK electronic duos and bands to global
commercial success and provided international fora for avant-garde and
industrial artists. Collaboration of musicians, artists and producers became
normative practice with Some Bizzare musicians, precipitating fertilisation of
new ideas and genres. N & + Gikbdvdiive praxis forged apposite relational
dynamics with major labels. Reflecting on collective and individual primary
source interviews with key people involved at the time, this ontological
presentation will re-evaluate the ifffluence and cultural impact of the Some
Bizzarerecord label between 1980, 1985.

Keywords: Some Bizzare,electronic, industrial, popular music.
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The media archaeology of a musical instrument named Gatorra

Marcelo Bergamin Conter, University of the Rio dos Sinos Valley, CULTPOP:
Research Group Pop Culture, Communication and Technologies, Brazil

&

Abstract

In the mid, , "atdHe suburban city of Esteio,Brasil,a hippie/punk electronic
technician named Antdnio Carlosde Moura developed a one-of-a-kind music
instrument made out of electronic junk: ’the gatorra. It resembles and it is
wielded as a guitar, but G A4 reaping-hook-shaped piece of carved wood,
plastic, aluminum, and scraped knobs taken from old televisions and radios
spreag over its surface. It can produce synthesized sounds similar to the ones
of drum kits, aswell asdrones and other special effects. From then on, Ant6nio
became Tony da Gatorra, an indepengent musician in a struggle to make his
instrument™ C" A Awhilegsinging protest songs against Brazillian politicians
in favor of land reform. We are interested in understanding the gatorre} (with
the help of media archaeology theory) as an object of resistance to
technological progress, at the same time that it denounces the programmed
obsolescence of media devices. We suggest an inversion of high-tech
G| | o d/Mouus bpgrandi: new technologies are read as objects subject to
the’ process of becoming-junk, whereas junk is read in its critical position
towards d + | Gclrfen state. We also observe the gatorra as a contemporary
parody of i Woa d gindéciphgrable black box. The il d AT o d majoK "~ d,
achievementis the de-stratification of severalelectronic devices,forcing them

to work together in a new territory, where scraped hardware finds a place to’
resist against programmed obsolescence.For obsolescenceis nof about what

is” ¥ " |orwhat™ W= & WE About what persists,in a punk way, resisting

in minoritary processesof differentiation.

Keywords: Gatorra, media archaeology, materialities, obsolete media, do it
yourself.



Legitimizing music scenes: Periurban musical landscapes under
scrutiny

Pedro Costa, ISCTE - University Institute of Lishon, DINAMIA'CET - Univérsity
Institute of Lishon, KISMIF Project, Portugal

Ricardo Lopes, ISCTE - University Institute of Lishon, DINAMIA'CET -
University Institute of Lishon, Portugal

Abstract

Urban music sceneshave been significantly studied, both on the demand and
supply sides,that is, considering the (sub)cultural practices and identity related
aspects that are underneath musical fruition as well as the structuring

mechanisms which are inherent to creation and provision of musicalrelated ,

services.Thisanalysisis particularly interesting on territorial terms, cencerning
both the spatialization of those social practices and the territorial
embeddedness of those mechaniSms,particularly in areas,in the center of the
city, which constitute themselves as creative milieus, with a particular
atmosphere that enables creation, consumption <and reputation building
mechanisms. This paper proposes to go beyond this, analyzing specific music
scenesof periurban areas.A diversity of~ d o ¢, &I' I' Wdq, | Hygothatjcally
configuring semi-structured scenes (at the provision side, or at the
consumption-related activities side), can be found in peripheral areas of
metrobolitan spaces,raising interesting and challenging questions concerning
() those d, | + |steudtliring mechanisms,and (ii) the legitimization aspects of
-~ " WA £ 1 dr hoA-@@nstream segménts of the music field. The aim of this
paper is to discussthese periurban musical landscapes, through the lens of
legitimization and reputation building processes.On a first moment, a'set of
- A+7 Goiskdl W' | | d | i4 pkesefted, drawing upon an observation
process, based on audio and visual recollection on 6 different spaces of
Southern Lisbon Metropolitan Are. On a second moment, an experimental
urban intervention developed-by the authors in the framework of the KISMIF
conterence, will confront people with the gatekeeping and legitimization
processes,in order to draw some conclusions.

Keywords: music scenes,periurban, reputation buiiding, urban intervention,
Lisbon Metropolitan Area.
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Are you scared to get punky? Indie pdp and punk rock

Pete Dale, Manchester Metropolitan University, United Kingdom

,‘Abstract ,

Sarah Records, the record label which grew from the Are You Scared To Get
Happy?and Kvatchfanzines of the mid-1980s,was” tritical laughingstock in
its native country sneeringly dismissed as the sad, final repository for a fringe
style of d o ¢, &dcording to Michael j C & Arecendy-published Popkiss. The
Life and Afterlife of SarahRecords(Bloomsbury, 2015).Not many people today
would consider the label abastion of~ A 27l | Tather, Sarahand the” G|
A z AsEene which was associated it were and are regarded as a wimp-ish,
cutesy and apolitical ghetto wherein hearts and flowers get prioritized over
any political concerns. However, in the mid-1980s the indie pop fanzines
would refer directly to the indie bands as~ Ao 1 # | ¥he cuteness and
colorful, flowery imagery, meanwhile, had an explicitly political/sacialist
rhetoric around it much of the time. Whilst Michael White is correct to assert
that the mainstream music pressin the late 1980s and early 1990s regarded
Sarahasa™ W" 2 & C Gt § ipporant®0 also remember that Sarahand the
scenearound it was reciprocally polemical in regard to what was, in fact, the
corborately-owned media establishment of the day. That given, perhaps the
historical record on indie pop and its relationship to, on the one hand, punk
and, on the other hand, the music G| | ‘2 -deg&tablisfinggnt is yet to be more
properly accounted for. This presentation will explore this question with direct
reference to arange of indie pop fanzines published between 1985 and 1995.
Keywords: indie, punk, cutie, P(?pkiss,Sarah.
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Inside and outside: the ageing DIY music scenes of Bradford,
West Yorkshire

Dominic Deane, Department of Sociology, University of Manchester, United
Kingdom

.

Abstract . )
This presentation will examine the rise of local ageing DIY music scenesin the
post-industrial city of Bradford. Since the mid-1990s,a 1 " | i ageig Dty

community has grown and expanded beyond the city, allowing older
generations to settle, forge and rediscover their own identities thfough DIY
music. Over the past 20 years, Bradford has been a city of cultural, social and

political change; much of his has directly impacted on the Bradford DIY music *

‘scene.Key individuals and collectives from the DIY music scene have carved
their own alternative communities for older individuals to participant in. This
talk will define and address the key issueswithin the ageing music scene of
Bradford, specifically with regards to how these older participants helped
development and nurture an independent music and regional urban identity
for ageing fans while examining the growth and diversity of music
performance spaces.By analyzing local events, flyers, podcasts and interviews
with muéicians,promoters, and a wide range of ageing DIY participants, this
preseptation will illuminate how the regional identity of older individuals has
led to the cultivation of grassroots music scenesin Bradford.

Keywords: DIY, local music scenes,networks, Bradford, Yorkshire, UK, music
sociology.
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Defining Galician identity through the rock bravii movement
and other contemporary punk music '

Pavid Vila Die(é)guez(s), Vanderhilt University, Galiza, United States of
America '

Abstract

Galicia has always been defined as a rural and sentimental nation. One can
find examplesof this in a wide range of cukural manifestations such as poetry,
paintings, films, folk music and others. Rosaliade Castro probably the single
most known Galicianpoet’ was broadly defined by these two characteristics.
While this stereotypical construction of the Galicianidentity has traditionally

been used to put down~ & " Wza8igndrant villagers mainly by those who
would rather be seen only as Spaniards the Rock Bravi movement twisted
and dignified it in the nineties by making it the main characteristic of a very
popular alternative musical genre. The bands involved with the RockeBravu
mixed punk and rock music with lyrics about working in the farm or picking
up potatoes. Along with this, they also added traditional instrument$ such as
bagpipes or tambourines. Somebands suchas Os Diplomaticos de Monte Alto
wrote lyrics that were mainly humorous while others such as Os Rastrerosor
Xenreira used their music to denounce the social problems Galicia was
undergoing. Following a semiotic, historic and nation building approach, my
presentation tries to uncover some of the different ways in which the Rock
Bravimovement, as well as more modern Galician punk music, define what it
meansto’ be Galicianin the 21% century. '

v

Keywords: Galiza,punk identities, nationalism-rock.
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DIY Practice: A personal proposal for site-specific sound and
visual performances

Frederico Dinis, Centre for 20th Century Interdisciplinary Studies - CE‘ISZU,
University of Coimbra, Portugal

.

Abstract . )

Aiming to explore the diverse nature of sound and image and its relationship
with specific sites, we propose in this paper the development and construction
of a new framework for a personal artistic creation based on sound and visual
r

articulation through site-specific related performances.
Thisexploration of the dialogue between sound and image begins with a brief

history of electronic ambient music, identifying and discussing the artistic *

‘movements that are related with multimedia contemporary perforn'1ing arts,
highlighting the relevance of the work of Satie, Schoenberg, Ruslo, Varése,
Schaeffer, Cage and Stockhausen. We categorize and also discuss a route
under the creators and artistic movements associated with performance arts,
which contextualize contemporary multimedia performances, using a set of
anthologies, including : Packerand Jordon (2001),Harries (2002), Tofts, Jonson
and Cavallaro(2002),and Wardrip-Fruin and Monfort (2003),still watching the
new exr;ansion of multimedia performance, with the emergence of new
approaches and projects in recent years.

We then explain this framework, presenting the results of a set of artistic DIY
creation projects, showing the importaqce of site-specific approachesto DIY
practices and how real time dialogue between electronic ambient music and
image promotes a space of contemplative immersion in a sgnsory
environment. The starting point to this set of artistic DIY creation projects are
the perception and interaction with the spaces,through the capturing and
perception of their memories and aychives,which emphasizesa senseof place
and an artistic expressionthat is simultaneously contemporary and personal.

Keywords: DIY practice, audiovisual performance, performance art, sense of
place, site-specific. '
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Everyone’s Wally: Stonehenge, new Age travellers and the
continuing struggle for Albion '

Mike Dines, Institute of Contemporary Music Performance, Punk Scholars
Network, KISMIF Scientific Committee Member, United Kingdom

Abstract

~ 1ad A" InatésKevin Hetherington, in New Age Travellers: Vanloads of
Uproarious Humanity (2000) the” 1 + AV + d, fof Fdnehéhgel] has been
constituted in a variety of different ways:as an important archaeological site,
a Druidic temple, an ancient astronomical instrument, a tourist attraction, a
symbgql of ancient Briton, a New Age site of worship, part of © | & W"clltpral d,
C+7 GK" &ite of g annual free festival, a site of public disorder and of
strong police | z | A(iL4®)WResearcharound Stonehenge usually traces the
precarious and violent relationship between the authorities and festival goers
including George d " | t "SefisalessActs of Beauty. Cultures of Resjstance
since the Sixties(1996)and Andy j z 1 A C G| Balleof tfieBeantield(2005).
This paper provides an update on these tensions. It will begin with a brief
contextualization, illuminating the importance of Tim Sebastian, the former
Chosen Chief of the SecularOrder of Druids (SOD),and the late Phil Russell
(also known as Wally Hope), organiser of the first Stonehenge Free Festivalin
1974. Secondly, it will draw upon interviews and personal correspondence
between the author and Dean Phillips (better known as Wally Dean), the
current Chosen Chief of the SecularOrder of Druids and guardian of~ j " WWi ~ ¢,
b z W (which once held Wally & z A +4&shgs). Here, Phillips provides a
contemporary picture of the continuing struggles around Stonehénge asasite

of worship, celebration and the iinking back to a deep cultural heritage.

Keywords! Wally Hope, Stonehenge, free festivals, punk.



‘In the Land of Grey and Pink’*: popular music in the lived and
imagined city of Canterbury

Asya Draganova, Canterbury Christ Church University, Bulgaria, United
Kingdom
Shane Blackman, Canterbury Christ Church University, United Kingdom

*

Abstract

This paper focuses on popular music cultures associated with Canterbury,
England and is based on an on-going study with an ethnographic approach
to interviews and observations. Our work contributes to understanding how
popular music interacts with communities and within a world heritage and
University City. In the 1960s and 1970s the terms~ k " | A =d |b#oland™
* k" | Kdizbooweié usedto refer to the psychedelic and progressive rock
developed by artists such as Caravanand Soft Machine (Bennett 2002). While
exploring the ©~ Wz & "of tBetGhfiterbury psychedelic sound, we focus on
contemporary developments in local music scenes and the ways through
which they take part in the practices of communities by sound-defining urban
spaces.This paper presents emerging findings mapping out Canterbury as a
physical place where diverse” d G 1db #, GBlapin 1992) derive. Styles like
acoustic folk, punk, and alternative rock are associatedwith specific locations
throughout the city. Small venues within the city walls, particularly pubs, are
central to networking towards formulating music - d G WGotVWWA o(\Webly,
2007). Institutions including,universitiels and colleges, the council, and the
Cathedral affect opportunities available to young musiciansin Canterbury. At
the same time, the DIY independence and underground ethos are strong
elements of artistic identities, reinforced by the absence of specialisedvenues
for popular music. This paper puts an emphasis on the argument that
Canterbury is interpreted by musicians as both metaphor and reality: it has
created a symbolic spacewhose 'aura’ shapesmusic identities in the struggle
for attaining artistic distinctiveness and legitimacy. *The title of this paper
contains a reference to Caravan's1971 album /n the Land of Greyand Pink
(Deram). '

Keywords : Canterbury, ethnography, popular music culture legacy, urban live
music spaces,place as a metaphor.
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Can you still dance to.my beat? The pﬁenomena of electronic
after-parties in the city of Porto '

¢ésar Lugo-Elias, Doctoral Program in Design, University of Porto, Faculty of
Fine Arts, University of Aveiro, Portugal, Germany, Mexico

Abstract

The phenomena of the after-parties in the city of Oporto will be described in
this paper from a design perspective expasing the dancefloor not only asthe
core of a subculture | the club culture, but also as a territory where design
plays a major role in the creation of ‘the vibe” and therefore in the
authentication of the experience of going~ " i A =7 AWrittehi aéd single,
day of a field diary, this paper shows the result of several participative
observations, questioning and supporting the rgle that a designer may have
in the subcultural studies. In close, | claim the dancefloor as a territory where
the discipline of design has a major influence not only by creating
environments and specific trends but also by influencing attitudes, attendance,
gestures, human-interaction and human-technology interaction.

Keywords: after-parties, design, Porto, subcultural, dance culture.



Resistance patterns of a tattooed hody

Cihan Ertan, Duzce University, Department of Sociology, Turkey

Abstract

Body is one of the primary area through which discontentedness and
resistancetoward oppression and regulative intervention are represenfed. On
the one hand, bodies are constructed by power relations and the knowledge
concerning the body is being defined by that power. On the other hand, this
social power can meet its opposition again through the body. The body is not
only the outcome of social - ‘cultural structure but the subject of resistanceas
well. A tattooed body itself can be considered as a resistance or a challenge

to the traditional body form which is thought pure and intact. Marking the *

‘smooth body with tattoo can be seen as a resistanceto the dominant body
image. In general perspective, this can be considered as the expression of a
challenge toward the boundary drawn around social body. In this paper, |
would like to argue how tattoo, asa popular cultural text and a bodily practice,
can be seen as a resistance and what kind of resistance patterns can be
represented through a tattooed body.

Keywords: resistance,body, tattoo.
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Digital, electronic, visual and audio experimentation in music:
from fablabs toward new business models '

Julianna Faludi, Budapest Corvinus University, Media, Marketing and Design
Communication Department, Hungary '

Abstract

Maker communities around fablabs create an ~ 2| | £1 06 $pace lfof ~
experimentation nested locally in (post)industrial cities bringing together
communities of enthusiasts with interdisciplinary background. The pool of
knowledge, ideas, solutions stems from local and is shared globally open
accesgconnecting makers. Experimentation in fablabs aims at creating variety,
and raising options in the landscape of design, food, natural sciencesand so
forth. In the field of music makers,its @aim is at creating instruments (by digital
tools: 3D-printers, laser-cutters, etc), and explore the ways of creating music
in the intersection of and beyond digital and electronic. A further path,is the
exploration of the way in which visual and audio meet, either by visualizing
music or developing solutions and tools connecting visual expressionto music #
perception or production. In the context of long-tail markets, and blurred

borders of creators and consumers of content in the digital arena, anybody

canenter any role. Solutiohs backing usersin creating audio/video content are

developed in communities, while sounds are used for enriching the world of

an internet of things. o

In my presentation | take stock of the strands of digital i " b7 Gl " AGz | ~
experimentation in music, and how they shift toward new business models. I

propose a glance at the world of digital fabrication to und'erstand the

relationship of experimentation and mainstream, local and global, from the

angle of rapid digital development affecting the music scene and what we

perceive as the relationship of audio-visual-digital.

Keywords: digital fabrication, fablabs, music production, experimentation

v



From Garage Shock to Girl Germs: charting the DIY scenes of
Bellingham and Olympia, Washington during the ‘Grunge Era’

Christine Feldman-Barrett, Griffith University, Griffith Centre for Socia‘l and
Cultural Research, Australia

Abstract . .

The dominant narrative of 1990's rock music - especially for the first half of
the decade - is one that depicts a~ b " Adwéer (U.S.)Grunge and (U.K.)
Britpop. In the American half of this story, Grunge and its Seattle™ b GT A CAW" |
have received much attention from rock journalists and scholars alike. Early
interviews with Kurt Cobain, however, reveal the significant role that the
nearby city of Olympia played in his career: It was the DIY scene there that
excited him to actively pursue music. Subsequent media coverage 01; riot grrrl .
there lent further credenceto the,| G Asubtufural pedigree. Olympia is now
well-known to those outside the region due to successfulbands like Sleater
Kinney and the K and Kill Rock Stars labels. The less familiar Bellingham - a
~ |z \WAReydlimety minutes north of Seattle- Wasélsoimportant. Bellingham
was home to an equally vibrant DIY scene.Led by Garage rockers the Mono
Men, who held the annual~ 6 " 1 I G # | féBtival there, the city spawned
numerou‘s bands (notably at the time, Crayon and, eventually, Death Cab for
Cutie), It wasalso home to one of the1 + 6 GmostTegpected all-agesvenues,
the Show Off Gallery. Thus,the history of 1990\'s rock music emanating out of
Washington state is more expansivethgn the usual Seattle-focused narrative.
This paper charts how musical activity within the western corridor of the state

- from Olympia in the south to Bellingham in the north - was highly influential
in crafting the DIY aesthetics and sounds that defined popular music during
the early 1990's.

Keywords: grunge, the Nineties, Sgattle, Washington state, scenes.
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PorTao - The transformation of a local artistic space through
the collaboration of the artists themselves '

Gustavo Henrique Lima Ferreira, Federal University of Tocantins, Brazil
Tales Victor Pontes Monteiro, Federal University of Tocantins, Brazil
Isilda de Sales, Federal University of Tocantins, Brazil

Abstract .

Thispaper aimsto casta view over the initi’ative of agroup of artists in the city
of Palmas,capital of Tocantins, Brazil. Named Por74o(Gate in English)it is a
place that seeks to be open not only for artists established in the
neighlgorhood, but also those who are passing through town. Defined as a
collaborative space for artistic development, PorTdowas created by the joint

initiative of two local theater groups ; Cia.teatral UMPONTODOISand Trés
Marias Teatro. In searchfor a place where they could base their activities the
two groups decided to establish this project in a common administ;ation.

PorT4o aims to provide artists and art lovers with a democratic and
autonomous space to create, produce and perform their projects,-not only
those linked to the theater, but alsoto dance, music, visual arts and especially
projects that intertwine those areas, in addition to being a base for both

theater groups and their «regular activities. In this sense,the main objective
here is to present some aspectsof what could be called Por7&o initiative and
what are its possible effects in the community. The fact that the place was not

institutionalized standsout, asit allowed for the initiati ve to reach out to artists
who do not fit into the traditional and official spacesof the city, and it tried to*
increase theater education and public formation. By proposing itself as
collaborative, some pro-attitudé of the participants dealing with the space
presents positives and concrete results, such as‘the reformation of the main
space, cleaning of the terrain, people taking turns to attend the service call
among other things. The spacethus createsin Palmas,a new paradigm in the
relationship between artists, production and public that is going to be
discussedin this paper. ' '

Keywords: theater and community, theater education, public formation,

space.
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Runaway style for a fashion world ’

Hélder Ferreira, Institute of Sociology, KISMIF Project, University of Porto,
Portugal .

Abstract

This paper aims to explain and understand the representations and practices
of the youth regarding the consumption of fashion goods, by addressing its
role in the scope of the continuous identity (re)creationsthat characterize the
subcultures and neotribes in the context of a digital, informational and
globalized late modernity. - ’

The approach to the youth, articulated through the relation between youth

culture, style and aesthetics, attempts to frame the identity (re)afirmation of -

the young by the existent sense of belongings (over)determinetl by the
consumption of fashion goods. Due to the increasing culturalization,
stylization and aestheticization of the everyday life, consumption is
intertwined with the an identity decentering, through the positioning of
material goods assignificant of /ifestyles. Theseare ih turn poured into fashion
and style, underneath a body materiality marked by fluid borders and unstable
belongings.

Considering the continuous increase of the differentiation enabled by the
procefsesassociated with globalization, we seekto apprehend the shapes of
internal development of subcultures and its imagery, aswell asto addressthe
dialectical oppositions established vis-a-vis an "other" which is frequently
perceived in an ideal form. This creatior!1 of an other is exempted of nuances,
diversity and specificity although equally exposed to the impacts of global
connectedness. '

Not only are youth identities plural, complex, mutable and reflexive, but they
are also interlinked with the time and space in which they reconfigure
themselves. Consequently, we ask c;urselvesto what extent the emergence of
digital sociabilities (characterized by a ubiquitous accessto the information
and ,communication technologies) contribute to transmute the frame of
subcultures/neotribes. To this regard, we consider in a new relational
paradigm, the scenes,as a way to comprehend the hybridisation that marks
the practices and representations of the young on an identity perspective.
Keywords: youth, identities, subcultures, neotribes, fashion, scenes.
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Songs with a story and lives with history: an essay on the role
of music as factor of symbolic and cultural integration

Ratricia Ferreira, Faculty of Arts and Humanities of the University of Porto,
Portugal

Abstract

Thiswork is the result of a yearlong internship in a school of the metropolitan
area of Porto, pointing to a reflection on the importance of the expectations
of students of the History A and Geography A disciplines in academic success.
Our work was conducted towards describing the classroom experienceswhich
lead tQ episodes of success.We sought to construct classplans which related
the music and content of each discipline, promoting participation and
construction of knowledge. Using the istudents pre-conceived notions, aswell
as some key lyrics, it was possible to connect some key moments of the
teaching-learning processwith the need to find songs which made the themes
attractive to the students , songs with clear lyrics, which nonetheless
produced an active questioning. We sought to adequate this procedure to the
needs of each classroom, stimulating the formal and behavioural learning of
students. Through this episode, we are hoping to lift the veil of the potentials
of music aslanguage and*narrative of cultural, social and civic integration.
Keywords: teaching-learning, history, geography, music.

.



The worlds of jazz and audiences in France since 2000

Mathieu Feryn, Avignon University, Centre Norbert Elias, France

Abstract

This approach studies the jazzd " 7 ¥ #yfamds of change in Franc.e since
the 2000s.0ur field consistsof the awardsin the jazzfield (prices,competition,
dedication instances distinctions) when it comes to analyzing the terms of
recognition and professional advancement of talent. Indeed, this is an area
characterized by high uncertainty and the emergence of sometimes radically
different conceptions of jazz and we observe the negotiation pr}ocess and
classification (creation of new taxonomies) related to the emergence of new

" | K zdteddties from other artistic fields (pop, word music, hip hop, electro,

etc.).

Also, we have investigated whether occupational reward operated a form of
"recommendation” on entertainers,'including programmers; we shall continue
to investigate ways to collect programming from professional directories, in
order to acquire a corpus of artists programming ) over the same reference
period as a database. Our plan is then to compare the two sets working on
recognition of lexical phrases to develop indicators that help us establish
whether ‘recommendations (prescriptive effect) on the public or intermediaries
in creation and therefore possibly building a reputation. Additionally, our
collaborative project with partners of the thesis and our job is to study the
receiving of jazz awards in France on the music market; finally, how these
awards have resulted in musiciansand I;aymen in terms of “intangible” capital.
Concretely, the results of this thesis are primarily aimed at understanding the
distinction between price and performance art, including the value placed on
"moments of performance" (concerts, festivals) in the construction of artistic
legitimacy and d o d, G| daredrsd,”

Keywords: mutations, circulations, prescriptions, jazz.
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Dance the ghost withme: examining'identity production in the
goth industrial subculture ’

Alison Fraser, Trent University, Canada

Abstract

In November 2015, 7he Province a newspaper based out of Vancouver, British
Columbia, published an article that accused an alternative nightclub,
Vancouver Art and Leisure (VAL), of throwing potentially dangerous parties
that involved excessivesex, drugs, and alcohol. The subsequent scandalized
reaction from the general public was based on a perceived lack of morality
demonstrated by members of the local goth(ic)/industrial subculture at these
events. By starting with the VAL example, | will examine how the members of
the Vancouver goth/industrial subcutture are able to adapt the spacesof a
gentrified city that shuns difference in order to create and maintain their
alternative identity. Participation in this subculture can be characterizéd as a
kind of self-imposed exclusion that is both the result of, and magnet for, very
real symbolic violence. Drawing on an analysisof literary texts in combination
with first-hand experience and participant observation, | can seek to
understand the moral panic surrounding the events at VALin order to discuss
hov(/ Vancouvei's goth(ié)/industrial subculture creates its own alternative
spacesso members can temporarily escapethe symbolic violence imposed on
to them by mainstream society.Thisinvesfigation addressesthe methods used
by goths to create and maintain their subcultural identity, such as fashion, as
well as understand the role that physical place plays in this construction.
Ultimately, this analysiswill reveal the complex and sometimes exclusionary
relationships that exist between the goth/industrial subculture, the venue
spacesthey occupy, and the city that reluctantly plays host to them.
Keywords: Goth industrial subculture, identity, space and place, symbolic
violence.



Do-it-yourself: entrepreneurship and actions of a lifestyle?

Gabriela Gelain, University of the Rio dos Sinos Valley, CULTPOP: Research
Group Pop Culture, Communication and Technologies, Brazil .
Gustavo Dhein, Federal University of Santa Maria, Brazil

Abstract ‘
Doing it your'self is at once a critiqt]e of the dominant mode of passive
consumer culture and the active creation of an alternative culture. It is not just
complaining about what is, but actually doing something different. If the
dominant culture is commercial, however, DIY culture followers ave in many
ways using it to rebuild their relationship with. the world. (DUNCOMBE1997).
Nonetheless, when coopted by the neoliberal hegemonic discourse,” { &:h
gains new contours and values:it is often treated as perfectly interchangeable
with terms such as "entrepreneurship” and "innovative spirit". Our essay
discussesthis issue by analyzing interviews with people from Brazl of different
ages and social classeslinked to the punk subculture and who call themselves
followers of ethics "DIY". The main question to be answered refers to what
distinguishes the type of entrepreneurship of a subculturalist from those put
into practice, for example, by individual microentrepreneurs - a growing
category* because of the precarious working conditions in this country. Our
analysis dialogues theoretically with authors such as Bauman (2008), Dodd
(2014)', Lewis and Williams (2009), Duncombe (1997) and Salgado (2015).
Among the results, there is a clear division made by interviewees between
what is a commercial market and a "Iégitimate" market that is parallel and
disconnected from the ambitions of the capitalist entrepreneur. Furthermore,
DIY is primarily understood as a personal transformation process and'is not
interpreted (and lived) as necessarily committed advances or collective
achievements.

Keywords: Do it Yourself,entrepreﬁeurship, DIY careers,Brazil.
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The music scene of [SSEx BBox]

Ozzie Gheirart, School of Advertising and Marketing, Sao Paulo, Brazil
Rose de Melo Rocha, Graduate Program in Communication and Consumer
* Practices, ESPM, Brazil.

»

This paper seeksan anthropological analysisof the music sceneof [SSEXBBox],
in SdoPauo. Thisis a project that brings from the multi-arts and conferences
adiscussionregarding the gender and sexuality issuesin different parts of the
world. Born in 2011, this project has as its’ ideal the expansion of awareness,
the promotion of education, the inspiration to create new communities and
the questioning of the old knowledge about sexuality.

The Ia;t five yearswere critical to the development of new cultural expressions.
A strong indignation movement erupt'ed in world bursting with changes. The
music scene of [SSExBBoxx]reflects this contemporary world and, in addition

to visibility issuessuch as body, feminism, queer etc., give their contribution

to the necessarysocial changes. From the DIY concept, it presents ba:sically
popular music (such asrap, funk, and electronic music). ’

This research is linked to Juvenaliagroup (Youth Cultures: communication,

image, politics and consumption). The group, based in the Escola de
Propaganda e Marketing. - S&o Paulo, is interested in questioning issues
related to the study of youths. Its main goal is to promote and consolidate a
space for the academic communication,' exchanges and production of
knowledge over various topics and articulated theoretical schools to youth

culture to the media field and to the urban scene.

We use as an investigative standard the Baladeun's ethnography. A possible
contemporary Flaneur,who livesin a pluralistic reality and observesthe world,

pursuing the resistance to mediocrity and the elements for his creations
(poetry, music, video, performance etc.).

Key-Words: alternative music;youth; genre; indignation; activism.



Points of transgression, bullying and dissent in subcultural
theory: an ethnographic appraisal

Alastair Gordon, Leicester De Montfort University, Punk Scholars NetV\;ork,
KISMIF Scientific Committee Member, United Kingdom

Abstract . .

Traditional 1970s (CCCS¥ubcultural theory presented social youth groupings
as unified blocs whose transgressionsand divisions were marked by sartorial
expression, social classand gender. They were contextualised as reactions to
shifts in overarching social structures. Suchresearchdid not examine internal
division and tension within subcultures. This'presents an explanatory gap in

terms of ar honest representation of subcultural groups. Even the recent

borpus of post subcultural research who sought to address such omissions
(Muggleton, et al 1999) by addressing questions of division and authenticity,
avoided key issuesof subcultural \)iolence within the group, fights, bullying
and exclusion. This presents a notable absence in terms of theoretical
accuracy. Recently, Hodkinson (2015) has recogn.ised this omission in" his
landmark discussion of subcultural hate crimes, yet the violence and divisions
within and inside subcultures still remains absent from his debate. This short
paper wiﬁ overview the drawbacks of previous subcultural research.Moreover,
taking,an auto-ethnographic approach from long-standing experience in the
international punk scene,it will offer speculative comment on how and in what
ways future subcultural research can gxamine such delicate and sensitive
ethical/methodological researchissues:

Keywords: subculture, transgression, violence, deviance, ethnography, hate
crime.
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Transmitting that noisy aesthetic: Motérhead and their
continuing influence on global punk aesthetics

Alastair Gordon, Leicester De Montfort University, Punk Scholars Network,
KISMIF Scientific Committee Member, United Kingdom

Abstract -

This paper will critically examine the influential -legacy of Motorhead and the
late Lemmy Kilmister on three key areasof punk. Design, music and attitude.
While it is often suggested that Motorhead's influence was predominantly felt
in the Thrash Metal scene and is subsequent popularity, less focus has been
paid with respect to its impact in the diverse global punk genres. Particular
attention and examples will be drawn from the UK, Sweden and Japan, as
reflexive examples of musical transmission and influence. Theoretically the
paper will critically consider Muggleto n's (1999) post-subculture, concepts of
| Gi i 2d Gz and Penkins (4962} nofion of textual poaching. This will
then be framed in terms of an internationalist revision of my recent concept
of 'haunted punk aesthetics' (Gordon, 2016).

Keywords : Motor head, punk, postsubcultures, hauntology, cultural sociology.



'Cheap bubblegum and plastic transistors'. The dissolving
mystique of Crass: the role of biographies, punk-studies, and
cheap merchandise in the destruction of the Crass aesthetic
enigma

Alastair Gordgn, Leicester De Montfort University, Punk Scholars Network,

KISMIF Scientific Committee Member, United Kingdom

Abstract
Building on my previous models of ‘subcultural endpojnts' and
‘countercultural continuity’ (Gordon, 1996, 2005, 2016), this paper explores

how the enigmas and mystiques surrounding the UK punk band Crasshave

been essentially undermined through populist punk discourse, punk studies,
merchandise and band biographies. Indeed, | suggest that to a younger
audience during the time the band was active (1978-1984), the lack of press
coverage, merchandise, photographs and video footage formed a central
component of their enigmatic appeal. Likewise,such anonymity served their
political strategy of a series of subversive 'pranks' undertaken at the latter
stages of their existence. This general mystique has now been shattered in
contemporary culture.

The principle aim of this paper is to critically explore how and in what ways
this lahdmark band's legacy has been overturned indeed 'sold-out- by such
populist accounts and the current overuse of reproducing their once
subversive output as cheap commodity forms (e.g. Crass action figures,
ashtrays, cufflinks etc). Indeed, while it is appropriate to critique endpoints, |
suggest that the advent of the internet was an obvious protagonist
responsible for demystifying the band and ultimately cheapening their
political legacy.

Using aspects of ClassicalMarxism-nd critical theory, this paper will offer the
fresh, explanatory concept 'circular de-fetishism' as a new theoretical model
from which to examine debates surrounding punk commaodification, historical
revisionism and rejfication.

Keywords : Crass,Punk-studies, fetishism, commodification, DiY.
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A label of one’s own: gender and ‘subcultural
entrepreneurship’

Rita Gracio, University of Exeter, Faculty of Economics, Centre for Social
Studies, University of Coimbra, United Kingdom, Portugal '

Abstract

The link between art and money are not new, and artists have always been
entrepreneurs (Alpers 1988; DeNora, 2013). Studies concerning the western
musical economy of the 18th and 19th century show how musicians were
active agents in shaping musical life, seizing opportunities (Weber, 2004). In
contemporary music worlds, ethnographic studies have shown how local
music-making activities become informal means of making a living for
musicians,enabling the (small or micro-scale)creation of jobs and DIY careers
(Cohen, 1991; Finnegan, 2007; Smith and Maughan, 1997). McRobbie (1998)

documents the . otherwise overlooked - work of women ~ dabl o WAo 1T " W
+1 AT £ AT thdt grewi odf of the post-punk culture of the late 1970s and

early 1980s,linking fashion and music. This paper is based on the PhD findings *

on Portuguese women rockers. For its heuristic value, the paper presents case

studies of women (subcultural) entrepreneurs who created labels to sell their
(home-made)™ " Jamkit, T " flteng suchasclothes, jewellery and decoration,

as well as pastry and confectioneries, embody rock music aesthetics.

Traditional female activities taking place in private, domestic spaces, sewing,

decorating and baking, are reformulated and re-valued, asthese women link

it to music aesthetics, music worlds, gender representations (spegific types of

femininities) and their own status as women rockers. Also, within the context

of financial austerity and precérious jobs, some of the activities that these

women weére already doing gain anew and stronder meaning in their everyday

live. As a result, musicians and amateurs co-produce informal, underground

markets.

Keywords: gender, subcultural entrepreneurship, materialities. ,

td



Borrowed places, temporary spaces: Experiencing Brisbane’s
ungrounded underground

Ben Green, Griffith University, Australia

Abstract .

Underground ‘music scenesin Brisbane, Australia do not house themselveson
permanent real estate, despite and perhaps because of the | G Asprawding
geography and relatively small population. They create and inhabit temporary
spaces in shared, borrowed and marginal places: venues with sporadlc or
rotating ~ | G 6 liddsd, and carpark shows; the areas above, below, behind

and between the dominant usesof land and bUIldlngS. There is a similar lack

of precise démarcation at the level of scene membership and musical styles,
which are often shifting and sometimes overlap. However, these scenes
distinguish themselves through the affective spacesthey create by enabling
and promoting certain kinds of experience.Thispaper draws upon ayear-long,
ethnographic researchproject among participants ina T G d, b tndiergroufd
and DIY music scenesin 2015, including participant observation and in-depth
interviews, undertaken in the course of a larger project investigating peak
music experiences.Peakmusic experiencesare those specific experienceswith

music that stand out from general experience,becoming part of A + z A et~

narratives and reproducing collective valuesand histories (Green,2015).Based
on this researchand building upon the conception of scenesas local, trans-
local, virtual and affective (Beénnett andtPeterson 2004; Bennett, 2013) as well
as! | | £7 d2809fcapncept of affective atmospheres, this paper considers
the experiences that unite and define a7 G d, b Ungreufidéd underground
music scenes.

Keywords: experience,affect, music scenes, Australia.
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Writing with Colours on the Wall - a Jornal de Parede -
engaging a dialogue through creative interventions in-the-
streets by con-temporary ethnographicresearch and
representation

Veronique-J. L. Van Grieken, Department of Visual Anthropology, cicS.Nova -
Interdisciplinary Centre of Social Sciences, Faculty of Social Sciences and
Humanities, New University of Lishon, Portugal

,
Abstract

The world of street art is full of controversies, labelled by the artist, his/her
artwork, the audience, the authorities and institutional organizations. It is an
interesting (sub)culture where symbolism and communication reveal many
issues for a practical as well as ideological debate. By focusing on several
performers [1] and projects, | attempt to ~ ° use art as a form of social
d + | G" [&@Rerroin Cordeiro, Ferro, Sieber 2012:277).Within my researchl
aimed to reveal an outdoor field of artistic interventions (ref. street art and
graffiti), as well as highlight how streets can be a more ephemeral, creative,
expressive and accessible platform for ethnographic research to represent
data. This is to combine the symbolical trilogy of process (ethnographic
fieldwork), product (collaborative art projects/exhibitions/artistic interventions
in-the-streets),and people (engagement, involvement and commitment of the
people you present and represent) in words and images, in different materials,
in different location | in short, to frans/ate topics with a certain collective
thought ‘that are sometimes ~ d z Vdifficult to express with 3 z 1 [31{
(Coemans& Hannes 2016). This is also an attempt to expressthe diversity of
narratives and experiencesinto a more /nteractive, interartive, interconnected
manner. EspeC|aIIy|n urban public spacethese |ntervent|ons can give meaning
to the everyday encounters, and they can create a(n) (intercultural) dialogue.

[1] Throughout this writing | will use the term performer to refer to those who
bomb, tag, paint, make d, A = | | G Vddd/oiViledydl, dbmmissioned and/or
uncommmissioned.

[2] Ferroin Cordeiro, G.I.,Ferro,L.,Sieber, T.(2012) The neighbourhood strikes
back: community ‘murals by youth in a z d, & dmiujities of color. City &
Societj/, 24 (3):277. )

[3] Coemans,S.& Hannes,K. (2016) Kunst ISwetenschap: Over de uitbreiding

van onze . wetenschappelijke toolbox.


http://www.kismifconference.com/wp-admin/admin.php?page=wpabstracts&tab=abstracts&task=edit&id=171#_ftn1
http://www.kismifconference.com/wp-admin/admin.php?page=wpabstracts&tab=abstracts&task=edit&id=171#_ftn2
http://www.kismifconference.com/wp-admin/admin.php?page=wpabstracts&tab=abstracts&task=edit&id=171#_ftn3
http://www.kismifconference.com/wp-admin/admin.php?page=wpabstracts&tab=abstracts&task=edit&id=171#_ftnref1
http://www.kismifconference.com/wp-admin/admin.php?page=wpabstracts&tab=abstracts&task=edit&id=171#_ftnref2

(http://kuleuvenbl ogt.be/2016/01/20/kunst ’-is-wetenschap-over-de-
uitbreiding -van-onze-wetenschappelijke-toolbox/)
Keywords: dialogue, cultural practices, ethnography, street art, urban space.
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The perfect girls are pink, not black: Gender and dlfference in
the early days of punk in Portugal

Paula Guerra, Faculty of Arts and Humanities, Institute of Sociology,
University of Porto, Griffith Centre for Social and Cultural Research,
KISMIF Project Coordinator, Portugal
Ana Oliveira, ISCTE - University Institute of Lishon, DINAMIA'CET - Umversny
Institute of Lishon, KISMIF Project, Portugal

Pedro Quintela, Faculty of Economics, Centre for Social Studies, University
of Coimbra, KISMIF Project, Portugal ¢

Tania Moreira, Faculty of Arts and Humanities, University of Porto, KISMIF
Project, Portugal

Abstrz;ct
With this presentation we seekto und'erstand the emergence of youth culture
in Portugal, in what it means to be youth. In our case,we will focus on punk,
which is particularly symbolic of the openness, cosmopolitanism, modernity
and aesthetics which have continued to mark Portuguese society. Mor'eover,
we will narrow our scope to the female experience,trying to give an adequate
development of the gender differences and similarities in punk. This effort
continues a line of critical review of youth (sub)cultures and music scenes
outside an anglo-saxon context, analyzing the presupposed egalitarian and
interventional ethos which emerged in punk as an aesthetic and reflexive
praxis. Despite the presence of women sinqe the beginning of punk, and the
pretense of gender equality, what we could gather was the persistent denial
of leading roles in punk scenes,with the few who reached them being the-
subject of physical and psychological violence. This~ W"of sfz d # In the
framework of punk was felt as‘an outrage, and as a major example of male
hegemony in terms of popular culture history. Seeking to explore this space
of strong contradictions in punk, we analysehere 10 life stories of women who,
due to their age, lived the early beginning of punk in Portugal (from 1970 to
1980).

Keywoyds: punk, gender, symbolic dorﬁination, Portugal.
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| wanna be your punk! KISMIF Archive between heritage, DIY
and retromania -

Paula Guerra, Faculty of Arts and Humanities, Institute of Sociology, ’
University of Porto, Griffith Centre for Social and Cultural Research,
KISMIF Project Coordinator, Portugal

Ana Oliveira, ISCTE - University Institufe of Lishon, DINAMIA'CET - University
Institute of Lishon, KISMIF Project, Portugal

Pedro Quintela, Faculty of Economics, Centre for Social Studies, University
of Coimbra, KISMIF Project, Portugal

Tania Moreira, Faculty of Arts and Humanities, University of Porto, KISMIF
Project, Portugal ’

Abstract

In the last few years,the history of popular music has begun to be associated
with a wide set of heritage practices and archival activities, inside a framework
of Do-lt-Yourself (DIY) preservétion. There has been an increase in the
acquisition of punk artefacts, editions and publications by the public and a
rising interest by the academia and some cultural institutions, focused on-the
analysis and preservaion of a more underground culture, in an interesting
approach to the systems of artistic legitimacy which characterise the
mainstream art world. In this paper we propose an analysisof these processes,
discussing their meanings and challenges posed to the social scientists
involvéd in the gathering, preservation and understanding of these cultural
productions. Some of these reflections are empirically based, through the
conception, development and promotic'm of a punk archive by the research
project Keepit Simple, Make it Fast,in Portugal.

Keywords: archive, memory, heritage, punk, do-it-yourself (DIY).
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Re-shaping and re-defining a scene: the rise of collectivism in
Istanbul independent music scene '

k. Nur Glrbiiz, Faculty of Architecture, Istanbul Bilgi University, Istanbul
Technical University, Turkey

Abstract

Thisarticle tries to present the rise of collectivity in Istanbul independent music
scene through two distinctive examples of collective contributions. Istanbul
independent music scene is well established and contains different micro
scenesdefined by genresand venues. It is geographically separated by Taksim
and Kadikdy districts sometimes transitive but sometimesit is strictly localized.
Bant Mag - one of the pioneer independent publishing collectives - takes the
center of this article by building the base for, more than ten years. They
organize events for independent artists both local and from throughout the
world. The magazine also makes ground for emerging illustrators and,visual
artists with exhibitions they held at their own space. With the annual
~{xdzl M &QZIBhe midazine promotes local independent‘and DIY
music acts (mostly debuts) since 2010. Basedin Kadikdy, Btanbul, Bant Mag.
always challenge the geographic positioning of music scenesin the city by
diversifying the venues. Other collective act, Tight Aggressive is a strictly DIY
collective. They organize events and produce albums under the name of
Byzantion Records & Shows also opened their own space and hosting the
" al ' " Fegt#3and DIYDesigna " ' " Thdy&ombined the music acts with
numerou$ DIY initiatives at pop-up stands selling their products. Both
collectives increasethe possibilities of recognition for emerging independent
musicians around all genres, designers and artists. Both collectives bring
together rﬁany micro communities (in music, art and design) by their not-too-
huge local efforts and re-shape the scenein terms of experiences,culture and
economy. The methodology is formed on participant observations and
interviewing the actors to position the pre-existing conditions, of the scene
and to*point out the shifts took place in recent years.

Keywords: collectivism, independent production, re-shaping scenes, local
music scenes. '



Is a music scene an unexpected area to carry out a design
research?

F. Nur Glrhiiz, Faculty of Architecture, Istanbul Bilgi University, Istanbul
Technical University, Turkey

Ci€dem Kaya, San Francisco Art Institute, Sheffield Hallam University,
Istanbul Technical University, Turkey ‘

Abstract

With the 215 century, it hasbeen apparent that designers should adapt to new
needs,in senseof production, and consumption, after the economic,socialand
political shifts in the world. Hereby design researchersare obliged to explore

in new researchterritories. Especiallyin a territory suchas DIY production that .

arouse as an opposition to mass producing/consuming society and its core
values;it becomes very troublesome locating that kind of a researchwithin the
existing design discourse and literature. The source texts merely exist;
definitions are not yet present. For searching the possible integration ways of
DIY ethos with designing practice, traditionally *self-sufficient and DiYer
community of independent music collectives become the spotlight of this
quest. With their distinctive way of practicing and creating, independent
musicians, merchandise designers and producers made it possible to
implement such kind of a research approach. A number of participants, all
belonéing to Istanbul independent music scene were observed and
interviewed for their creative processes.Throughout the research period one
of the many challenges was Ehe subcultural context and how to locate this in
a design researchframework. Concepts emerging from the subcultural context
have opened too many opportunities while explaining such phenomeﬁon as
the demand of independency, self-expression, necessity to practice DIY and
etc. This paper examines the formation of a design research which tries to
create a design process framework with DIY and crafter practices of a
subcultural scene. ‘

Keywords: music scenes, design research, DIY, creative communities,
independent production.
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Dancing the Poot! Devo and Ohio's un'derground post-punk
scene 1975 — 1980 '

@race Healy, University of Huddersfield, United Kingdom

Abstract '

My current research explores the influence of nineteenth and twentieth-
century art movements on the creation and development of British and
American post-punk music. At present | am focussing on the underground
music scene in Ohio, USA throughout the 1970s, and its relationship to
postmodernism. This paper will explore the artistic influences of the Akron-
based+post-punk band Devo, and how they drew inspiration from (anti-)art
movements such as Dadaism and Kitsch to fashion an anti-commercialist
aesthetic in late capitalist, Conservative America.Using { + O anustal output
from 1975 - 1980 as a casestudy, it will focus on the artistic tensions created

on the path from underground to mainstream. From 1975 - 1980, § + Oz ~ ¢,

commercial successbegan to grow in both Britain and America, peaking in
1980 with the release of the single Whip /t. This commercial successchanged
the way in which the b " | |mUsi; was received by critics and fans; were Devo
succumbing to the pressures of the record label? Or was this successa
stra{tegic move, an attempt by the band to subvert from within an industry
they despised? Their self-conscious use of Dada and Kitsch to comment on
ideas about postmodernity, commercialismand late capitalism began to lose
its irony. For some, instead of a parody of order and conformity, Devo became
the real thing. )

v

Keywords: Devo, post-punk, underground, Ohio.
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Trying to fit: alliances, networks and ‘spaces’ in Saint-Etienne’s
musicscene

Scott Henderson, DepartmentQof Communication, Popular Culture and Film,
Brock University, Canada

Abstract ‘ .

This paper aims to examine the impact that post-industrial culture has had on
the formation of music scenes.Over a number of years,| have been examining
the local music scenein Saint-Etienne,Franceasit has evolved in an eradriven
by a decline in local industfy. Alongside these local factors are }the global
factors of the increasing digital influence on music production and

consumptiori. Amid these pressures, can scenesstill exist? How much does

geography matter? And what alternate” | + A » and dligrices are evolving
that will allow us to understand.the contemporary~ ¢ A" ih whjch music
culture develops? | will consider the specific local networks that still exist, of
venues, clubs, producers, artists and other cultural producers living and
working in Saint-Etienne,while also considering how their work intersectsvlvith
more global flows of culture. What other networks influence local music
production, and why do DIY practices still resonate within this space? We
might now understand the notion of a local scene (and identity along with it)
to be lessabout spedfic space,and instead being more about process.
Keywords: France,locality, networks.
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Virtual and non-virtual spaces in/of Czech emo subculture

Martin Hermansky, Charles University, Czech Republic

Abstract )

Subcultures were traditionally perceived as ~ tget ¥ G| However, emo
subculture emerged in CzechRepublic as late as in 2000s and thus became
intrinsically related to the internet and its virtual spaces,even though it roots
in the USA reach well into 1980s. Thug internet relatedness significantly
influenced its existence,situation and practices of its members. Still non-virtual
spaces remain important for many emo kids, enabling them to engage in
different situation and practices. Based on ethnographic research of
contemporary Czechemo subculture, analysisof internet social media as well
as interviews with former active scene members, | would like to focus my
inquiry on virtual and non-virtual spacesin relation to subcultural practices,
ideas and relations. How virtual and non-virtual spacesused by Czechemo
kids shape their subcultural practices? How those spacesgenerate different
ideas and relations? And how virtual spacesand its practices relate to non-
virtual ones and vice versa?

Keywords: emo, space,virtual and non-virtual.
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Balkan Fest Europa Roots — What kind of fest, what kind of
cultural practice?

Daniela Ivanova-Nyberg, Bulgarian Cultural and Heritage Center of Se‘attle,
Bulgaria, United States of America

Abstract . .

This paper focuseson a unique initiative of the Bulgarian community residing
in Southern California_ the outdoor BalkanFest™ ° o 1 Iz &2 ATHe festival
took place in a private property in SanDiego and its first edition wasin May,
2013. Although there are other Bulgarian festivals starting in other Bulgarian
communiti es throughout the States, the festival in San Diego is a unique

endeavor in‘its attempt to bring together Bulgarians and non-Bulgarians of

different generations, musicians,dancers, craft-masters of pottery, textile and
d " d TdKing. Theidea of DIY is the very heart of the festival. Thisincludes
decoration, costumes and quueur' making, homemade loom for weaving
activities, pottery wheel actively engaging children in self-produced and
decorated objects, and more. This Bulgarian/BaIkén festival is viewed from
culturological, anthropological, and ethnochoreological perspectives. The
guestions under investigations are: Who are the organizers, what they aim to
achieve \;vith this fest and why?; Who are the attendees?; What is the music
and dance repertoire?

This research is part of a larger investigation of cultural practices of the
Bulgarian diaspora in the United Stateg. It relies on first-hand observations,
interviews and inquiries. The researcher_proposesthat the BalkanFest ° 291
1 z z Hmgsents an example of Bulgarian activities in the Statesthat may be
properly understood only by taking into accountthez 1 6 " | Gackgbuids,
the location, and different kinds of cultural influences which suggest the
application of a transcultural perspgctive.

Key words: fest, Bulgarian diaspora, music/dance.
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Overflowing days. Flows and routes iﬁ/of the Portuguese urban
culture '

$usana Januario, Faculty of Arts and Humanities, KISMIF Project, University
of Porto, Portugal

Paula Guerra, Faculty of Arts and Humanities, Institute of Sociology,
University of Porto, Griffith Centre for Social and Cultural Research,
KISMIF Project Coordinator, Portugal

Abstract ‘

We are presenting firsthand a research project that will begin in 2017, whose
main objective is based on understanding the practices of a whole set of
agent$, events, demonstrations, artifacts and fruitions which have been acting
as producers, translators, commutators and transmitters of "new" Portuguese
contemporary urban culture. As thid set overfiows the artistic, social and
territorial borders, it possessesa uniqueness among the current processesof
reconfiguration of identities. The research implies an approach to a‘set of
"actors"/ "settings"/ "scenes"that have been developing activities since the
beginning of XXl century in different cities of Portugal with particule;r impact
on the crossing of arts, territories (local, global and translocal) and identities,
whose interventions - embedded territorially - are particularly important for
the promotion and disser!ﬁination of Portuguese culture and, simultaneously,
constitute themselvesasrelevant cultural agents in a glocalization perspective.
Thus, we are considering cultural and‘ social spaces, locally based and
territorially embedded, that possesssignificant identity features and whose
processe's and dynamics will provide a new dimension to -explore the
Portuguese culture, once it is oyerflowed to other territories and dimensions
(international, for example). The researchwill cover a set of paradigmatic cases
of the contemporary Portuguese urban culture dynamics: Maus Habitos, Zé
dos Bois,JardinsEfémeros,PreguicaMagazine, Barreiro Rocksand Laboratério
de Actividades Criativas.Not only are we considering cultural or artistic actors
but also ~ =+ IroBnients” and “"scenes" that involve actors, events,
demon'strations and agendas, which constitute new matrices of cultural,
artistic, symbolic and territorial/transterritorial identities. They are overflowing
because they break-out identity, disciplinary, thematic, artistic and
territorial/transterritorial boundaries.

Keywords: scenes,creativity, territories, arts, translocal.



Territorialization or deterritorialization? China's underground
music culture, urban youth and identity in contemporary age
of social media ’

Mengyao Jiang, Canterbury Christ Church University, China, United Kingdom

.

*

Abstract
Under globalization and Chinese economic reform since the late 80s, the
constant socio-economic alteration accelerates the interrelated process of
westernization and commercialization of Chinese popular culture; With the
revitalization of rock music in the 90s, u’nderground music blossomed

simultaneously with the proliferation of social media and music events.On the |

other hand, China's underground music scene s inspired by a cosmopolitan
aspiration and largely participated by well-educated, middle -class one-child
generation. With recent studying abroad fad among urban young Chinese,
though the central location for participating Chinese underground music
cultures remains in major cities such as Beijing and Shanghai, many of the
pioneer participants migrate abroad for higher education, but they still share
collective identities and contribute significantly to Chinese underground
culture. ,

This paper is derived from my ongoing PhDwork: k C G | Uhderground Music
Scendand its Subculture Community in Contemporary Age of Social Media.
Draw from my ethnography fieldwork, this paper aims to present values,
norms and cultural practicés adopted by Chinese students migration in
Europe, to illustrate how they celebrate their collective identities through
social media and music events abroad in comparison with dofmestic
participants in China, as well as the process of cosmopolitan knowledge
exchange for underground music between China and Europe.

Keywords: popular music, subculture, China.
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The (possible) future of the Network society: the Finnish model

Pedro Miguel Correia Jorge, Faculty of Social Sciences and Humanities, New
University of Lishon, ISCTE - University Institute of Lishon, Portugal

Abstract

In 2008, accompanying the media siege engulfing the economic global crisis
that shocked the markets worldwide, a seriesof academic debates regarding
this issue was initiated, taking its place in’ Lisbon. These conversations were
conducted by a group of scientists, coming from a multiplicity of different
areas of study _ different research institutes | that together, formed what
Manugl Castells called ~ ! i A Thit"A& G iheF physical body of the
i A+ 82 Z@ne of the invited researcherswas the philosopher Pekka
Himanen, who contributed to the depate with a very important matter that
looked of primarily importance to us. As the development and evolution of
this ~ | +smcio technological A" 1 " | ®eésb call~ qpdetwork SpcieAi
(Manuel Castells,2005), Himanen sustainsthe theoretical hypothesis that with
this new = 3 " df WG O Gnl dociety, the social order (economically and
technologically™ | + d z | wbull Gily bé sustainablein casewe adopted a
" d z Sudtainable model, lessbased on the systemic| * b(#Aifanen, 2011, p.

119):a” | 4sociall z | A TWilllthi& declaration be, sustainable on itself? Will

this sustainable model, applicable to a global scale?And how is it applicable

on anational scale?In this paper, | propose to reflect on this matter in adeeper

way: by analysing the debates and papersreleasedbythe™ | i A+ had 2 &8&1 A 7
together . with the socio economic analysis of the current technological
development (and its historical path to Globalization). not only on a national

level, but also in an European‘and global scale, we commit ourselves on

showing & broader analytical dimension of this’new , never forgetting the
hypothetical dimension of the same, =~ | z | Aihe' Aindish model.

Keywords: network society, new social contract, Finnish model, globalization.
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The social meanings of independent publishing, if by chance it
means something

José de Souza Muniz Janior, University of Sao Paulo, Brazil

Abstract .

This paper addresses some conceptual issues of an advanced doctoral
research which approaches the contemporary Brazilian and Argentinean
publishing fields, focusing on the institutions, events and informal groups of
independent publishers at both countries.

Rather than defining = G1 | + A +Al o] bW GARE Sdodidlogical object by
summarizing its distinctive features, our researchconsiders the various usesof
that notion by publishers and other agents. Rather than regarding it as an '
hnalytical category, we consider it as a native category which makes senseto
the agents and gives senseto their practices in a pragmatic way. In this paper,
we aim to explore how the expression” G| | + A #Alo|baWGApattRis &
heterogeneous set of descriptions and prescriptions to the contemporary
cultural practices on both casesunder discussion. Furthermore, we raiée a
debate on how the adjective” G| | + A +Hag bedn Appropriated not only
by publishers, but also by other cultural producers (artists, musicians, writers,
etc.), in the last three decades. Indeed, the notions of = G| | + A+ lahdt | | =~
= Gl + A+ IcitclateATnside and among various fields of cultural
production, with different meanings and uses.

This paper seeks,then, to address a main question: which are the gains and
lossesof considering independent publishing asa mere representation rather
than building it asan analytical concept? It also brings up a broader reflection
about the vocabularies used by scholarsto talk about DIY publishing practices
and other emerging cultural practices: in fact, how are they influenced by
specific social meanings, which assume specific ways of engagement to social
reality? )

Keywords: independence; publishing; Brazil; Argentina; representation.
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Amplified gender binaries in online h'eavy metal spaces

Tristan Kennedy, Flinders University, Australia

,‘Abstract ,

This paper aims to explore the waysin which traditional binary conceptions of
gender identity are amplified through the limitations and opportunities
provided by technology associated with online social spaces. Firstly, | will
retrace the history of thinking that surrounds definitions of gender identity.
This history is one which begins with an inflexible binary system of female and
male with little room to accommodate experiencesof gender that stray from
this rigid model. Feminist and Queer theories have allowed us to understand
gender in ways that challenge the bounds of heteronormative binary
opposites and to think about gender as much less rigid. With this
understanding, | will examine the waysin which technology hasinfluenced the
way we create and interpret gender identities in online heavy metal fan
groups. From clothing, to surgery, to online communication, development of
new technologies has dramatically changed the way in which we understand
gender identity. It is the position of this paper, however, that with increased
accessto social media heteronormative binary gender identities persist and
are’even exaggerated. My researchsuggeststhat this is a result of the inherent
opportunities within the bounds of communication technology for anonymity
and pseudonymity and A " T A G| &Brfof podiiigring themselvesin relation
toa” O Glotkher." W~

Keywords: social media, gender, heavy metal, technology.



Maintenance of hegemonic masculinity in online heavy metal
spaces

Tristan Kennedy, Flinders University, Australia

Abstract .

This paper wil examine hegemonic modes of masculinity that exist in online
heavy metal spaces. My aim is to provide a survey of the way in which
meanings of masculinity and gender identity more broadly are maintained. |
seek to highlight how technology associated with social media has made
hegemonic masculinity more visible in groups of heavy metallfans who
participate in online heavy metal forums. In this research| seekto show the

existence of a hegemonic collective that is reified through a process of '

.

z A C zsimifar t6 that seenin offline spaces.However, in the caseof online
social spacesthe visibility of hegemonic masculinity arisesin the form of user-
generated content such as images, text, and forum design which are then
recorded for indefinite periods. Thisvisualrecord, through the design of online
technology, remains documented in these spaces and serves to reify this
hegemony. Participant observation research conducted in two online heavy
metal spaceswill be used to highlight how the maintenance of hegemonic
masculinity is carried out by two separate and distinct online heavy metal fan
groups. | will also draw parallels between the maintenance of this hegemony
and the amplification of gender binaries in online space, as they show that
gender identity in these *social spaces is based on heteronormative
assumptions.

Keywords: gender, heavy metal, masculinity, social media. .
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The New York Dolls: ‘Ridin’, right on the subway train’

Thomas M. Kitts, St. John's University, United States of America

,‘Abstract ,

The New York Dolls could only have come out of New York City. Formed in
1971, the Dolls, five outer-borough toughs, united to take over Manhattan as
it crumpled, which made space for apartments and clubs cheap. All of the
b " | méntperswere born or raisedin one of the four outer boroughs (Staten
Island, Brooklyn, Queens, Bronx), and together they had that brassy, rough-
edged, outer-borough defiance, honed in public school or Catholic school
yards.and born from a sense of inferiority at not being children of
sophisticated Manhattanites and not attending the ultra-expensive,exclusive,
if not prissy prep schools of Manhatian youths, The Dolls, like other outer-
borough kids, knew that they had to screamto be heard, theb " | Joperdtive
word: excess.This paper will explore the Dolls as a NYC band whose energy
derives from three primary sources:the city itself (e.g.7 N2 b T ! daptures
a, , . ridgwith all its careening, horn-blowing, loudness, and graffiti), loud
and simple rock and roll (e.g.,Bo{ G| | WiGVadghe uriderground art
sceneof the Lower EastSide/ EastVillage, particularly camp (in album covers,
pos’turing). The Dolls embodied the decadence, rawness,swagger, and decay
of a city worn down by strikes,budget cuts, crime, filth, and vice, but remaining
daring, proud, and obnoxious. As a result, like the Velvet Underground,
another quintessential NYCband, the Dolls | G| play well on the road.
Keywords: New York Dolls, New York City, David Johansen.



Local scenes, urban development and the commercialization of
live music. Three fields of tension for scene based performing

spaces . '
Robin Kuchar, Institute of Sociology and Cultural Organization, Leuphana

University, Germany .
Abstract

The paper examineshow music venues as spacesof collective representations
of local scenesare affected by ongoing transformations in the fields of cultural
production, urban development/ -regeneration and the Music Industries.

Regarding the case of Hamburg, the paper analyseshow self-concepts and

action of local music spaces like clubs and their users handle neoliberal *

influence of the city as well as of the industry and in the field ‘of music
production and consumption itself. These different kinds of tension deliver
questions referring to the defense and preservation of cultural/social values
and (subcultural) space, changing local identities and alternative strategies
between the poles of DIY-ethics and constraints towards professionalization.
Keywords: local scenes,music spaces,scene based venues, music industries,
urban regeneration, neoliberalism.
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The Los Angeles beat:scene: productibn of a social imaginary of
the city and resistance through music '

$amuel Lamontagne, Ecole des Hautes Etudes en Sciences Sociales, France

Abstract

The beat-scene is commonly known as an electronic/dance music subgenre
originating from the fusion of hip-hop and electronica. Los Angeles is
generally cited as the birthplace of the beat-scene,thus making the city an
important reference for both participants, and for the media. Based on the
organizational and axiological model of the underground, a dynamic local
sceneslowly developed inthe, | |  maidly'through independent businesses
suchasrecord stores and clubs. Over the last decade,the beat-scenehastaken
on a global dimension, and the Lbw End Theory, which started as an
underground night with few people involved, became a club recognized
worldwide. The recognition of the beat-scene on an internatio nal scalé drew
attention to Los Angeles as an innovative hub for electronic music. Thus
resulting in the beat-scenebeing reduced to a genre, and to an esséntializing
construction of the city of Los Angeles. While conducting ethnographic

fieldwork in Los Angeles in late 2014, | faced the fact that the majority of
pariicipants did not affiliate with the beat-scene anymore; some were even
claiming its™ | + " Be€ausgof its interaction with the media, the beat-scene
had come to produce overly simplified imégés of LosAngeles,which triggered

profound conflicts with underground values. By denying their affiliation with
the beat-:scene,musiciansassertedtheir rejection of these socially.constructed

representations. In order to differentiate themselvesfrom the beat-scene,they
created new musical practices and styles that can be considered as attempts

to resist to these representations, as well as attempts to produce their own

vision of the city.

Keywords: beat-scene, Los Angeles, electronic music, underground,

production of place. ’



Identity, space and time among ageing clubbers in Madrid

Eduardo Leste, Universidad Complutense de Madrid, Spain

Abstract

While ravesin England spread all acrossthe country at the end of the eighties,
Spain gave birth to the = ¢ "W""zan Blectronic music youth culture that
gathered heterogeneous people around heterogeneous music such as EBM,
House, New Beat or Afterpunk. Crowds of open-minded youngsters willing to
experience new things filled the dancefloors in a way never seen before in
Spain, reflecting the | z o |I' Aranisition, to Modernity after the Dictatorship.
Along those yearsthey learnt how to play with spaceand time through music,

dancing and-drugs. Through a processof cut and mix they created a new tribe *

with its own identity under the nameof~ ©" | " WToday sorjge of them look
back with nostalgia to those yearsto rebuild, recreate and reinvent an identity
and a practice. In another context, in another place and time, characterized by
globalization and new relations of power they have created an ageing music
culture that continues to make itself strongly felt. We will seethrough my dwn
ethnography how the participants have changed with age, and how they move
(and moved) from childhood to adulthood, from identity to the lack of it, from
regular time and place to liminal ones and so on.

Keywqrds: identity, ethnomusicology, anthropology, space,time.
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‘Walking against the wind’: art and ybuth in Teresina in 1970

Frederico Osanam Amorim Lima, Federal University of Piaui, Faculty of Arts
and Humanities, University of Porto, Brazil, Portugal

&

Abstract

During the 1970s,in Brazil,a vast film production in non-commercial fo‘rmat
made circulate ideas, values and youth protests precepts. This experimental
art reveals, among other things, juvenile angst against various types of
authoritarianism. In Teresina (Pl), especially in the period between 1972 and
1974, a group of young people, using Super-8mm equipment, took the city as
a backdrop to build frames that defied both institutions as micro-powers that
promote orderly and disciplined behavior. They are filmic expressions that
mark also an attempt to break certain aestheticustandards. So, they were too
silenced and even appear asareferencein ClassicalHistoriography of Braziian
Cinema. Movies like "David Vai Guiar [David Will Drive]" (1972), "Teryor da
Vermelha [Terror of the Red]" (1972) and "Coragdo Materno [Mother Heart]"
(1974) are exponents of a filmography that reveals juvenile sensibilities
reactive to Brazilian Military Regime (1964-1985) and, especially against a
markedly conservative and traditional society as perceived in the press of
Teresina.Iln main newspapers and magazines that circulated the city in the
period, proliferated news with indications of gestures, habits, values and
behaviors that should be followed asbehavipral canons. Thisexperimental art,
displayed prominently in the small format films, escapesfrom this disciplinary
scope and points out new ways of life and contestation. This communication’
wants, in the light of a historical and sociological analysis,to re'cognize and
point out the juvenile tactics, hotably those expressed in images of small
experimerftal films produced in Teresina,revealing a look that usesart as the
place of occurrence of the contestation and confrontation to micro-powers.
Keywords: history, movie, behavior, identities, powers.
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An archive in the UK

Andy Linehan, Popular Music Curator, British Library, United Kingdom

.
Abstract ' -
In 1983 the b t Ngfional Sound Archive became a department of The British

Library, the b t " Nftional Library. At the same time a Popular.Music
department was created within the Sound Archive in an attempt to ensurethat

all types of music were appropriately represented as part of the | " KGz | ~ ¢
cultural heritage. In the subsequent thirty years Popular Music and its
consumption have been in a‘state of near-constant change and in this paper |

set out to explain the practicalities of establishing a popular music collection

within a national institution. | will examine how changesin technology and in *

the distribution and consumption of popular music have brought about .
radical adjustments to working practices and methodology and present new
opportunities to open up accessto the contents of the archive.

Keywords: pop music, archives,digital, libraries.
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Body hackers are among us
Philippe Liotard, L-Vis, University of Lyonl, France

Abstract )

In this paper, | seekto deepen my exploratory work on the punk culture,‘ and
especially the way in which the contemporary body practices are influenced
by punk body culture. This communication will focus on the "bodmods”, a
specific kind of body modifications, which use scalpel, awl, needles or fire in
order to print a wished mark on the skin or to wear a jewel. | will present the
history of the bodmods in France,from middle , | Todnowadays, from the
very figst body-piercing shops to the new travelling bodmoders. | will attempt
to show how the body modificaitons practices are deeply connected with punk
culture (fuck you style, DIY,self-injuryiand bloody games otherwise known as
body-play). This body commitment is coupled with a new kind of leisure: the
body suspensionswhich contribute to the definition of a new kind of punk
culture

Keywords: punk culture, contemporary body practices, punk body culture,
body modifications.



DIY cultures, spaces, places and venues through the local press.
Vigo 1975-1990 .

Zosimo Lopez, University of Santiago de Compostela, Schoal of Media,‘Spain

Abstract
The aim of this paper is the fixation, count and analysis of the venues where

.

activities under in the philosophy DIY took place in the city of Vigo (North
West of Spain)through the local press of this city between the year 1975 and
1990. The popular music venues, sometimes, are transformed in |ncubators
or/and areas of cultural diffusion. Many bands of rock or punk never had
commercial successbut thanks to these places a sort of conditions were

created for ‘punk bands to germinate. Besides the music, in this cultural '

ecosystemother disciplines (like painting, photography, i " | ' Gsharefithé
same space and created synergies and experiences by the way of
presentations, shows or performances. This presentation is derived from my
doctoral thesis entitled ~ yVerbena (en) cubierta: Las actuaciones musicales
en salas con programacion periédica a través de la prensa local de Vigo
(Noviembre 1975, Agosto, , . . Theaim of this researchis focused on the
study and analysisof the live popular music businessin venueswith periodical
programming in the areaof Vigo.

Keywerds: popular music venues studies, music business,Vigo, DIY and local
press.
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Artistic informality as a strategy for urban reterritorialization

Jorge Malheiros, Centre for Geographical Studies, Geography Institute and
Planning, University of Lishon, Portugal

Anna Ludovici, Geography Institute and Planning, University of Lishon,
Portugal ' ,

Abstract

Within the proliferation of usesand functions in the contemporary city and its
periphery, "informality" is a direct instrumént of appropriation, resignification
and reterritorialization of public space. Spontaneous actions traditionally
associated with the urbanization process in a context of social crisis and
exclusion often incorporate symbolic and cultural dimensions. The dynamics
of urban restructuring are the result of new forms of representation of space
in which new social, cultural and terriforial identities demand their own right
to exist. In concrete terms, this process manifests itself through actions aimed
at improving the lives of residents and the quality of space. However! while
taking place in the consolidated and the planned city and are formally framed
by public authorities these actions take a lessintense physical expreésion and
seem to assume immaterial expressions such as informal trade or artistic
productions. This presentation questions precisely the significance of informal
artistic productions relate:j to street art and music in Covada Moura (organic
self-built neighbourhood) and Quinta do Mocho (rehousing neighbourhood).
Assuming spontaneous practices as ‘a'n opportunity of "subsidiary"
organization of territory, its regulation implies that public authorities support,
its implerﬁentation, without dispossessinggrassroots actors and destroying its
originality. Thedichotomy between legitimacy and legality is highly influenced
by local management choices linked to economic aspects. The antagonism
between informal and formal can be overcome considering informality as an
instrument? Is it possible to incorporate the "informal” in the current activities
of public authorities?

Keywo.rds: artistic informality, urban space, reterritorialization. *



We want the airwaves! An approach to the free radios
movement in Madrid (1976-1989)

José Emilio Pérez Martinez, Universidad Complutense de Madrid, Spaiﬁ

Abstract .

During the 1980sa myriad of small, self-managed, self-constructed, DIY,radio
stations made an illegal occupation of the Spanishether. Theywere known as
free radios (radios libres) and were born highly influenced by similar
experiencesin Italy and France.The aim of this paper is to briefly explain their
historical development from their inception (in the late 19705,lright after
Franco'sdead) to the first seriousattempt of political repression (in 1989 when

the socialist‘government passeda media law that specifically prosecuted this '

kind of radios); the way they supported socialmovements (feminism, pacifism,
enviromentalism, etc.) and .helped to generate and distribute
counterhegemonic ideology becoming a risk for the dominant groups; how
they helped to spread undeground music styles not represented in the media
(such as punk, heavy metal or even country) and, finally, how they tried to
change the way communication was understood (from its traditional vertical
and hierarchical role to a new horizontal, participatory and inclusive
conceptualization) are the key topics of this paper. Understanding these radios
servesas a way of widening our knowledge about Spanishyouth during those
years: their musical tastes, their political activism, their relationship with
subcultures and the way the spent their,leisure time.

Keywords: free radios, alternative media, community media.
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Against self-extermination: anarchism, animal liberation
environmentalism and ecofeminism within Portuguese punk
zines of the early 1990s

Ana Mateus, Independent, Portugal

Abstract

The early 1990s Hardcore(HC)/Punk network provided a context for the
emergence of new themes within Portugtiese countercultural milieu such as
veganism,anarchafeminism and straight edge. My presentation will focus on
the way these punk zines forged grass roots literacies meant to fight the
mechdnisms that (re)produce civilization harmful effectc. These grassroots
literacies were conceived within an anarchist framework that connects the
various forms of oppression through e’icritique of hierarchy. My intention is to
inquire how environmentalism and animal liberation were promoted paying
closer attention to how gender politics shaped the strategies used by the
zinestersand how anarcha-feminism was conceived. Further | will explore the
connections between global resistance movements and these 'HC/Punk
network articulations of anarchism, environmentalism, animal liberation and
feminism. )

Keywords: Hardcore/Puﬁk, zinesters, anarcha-feminism, global resistance
movements, network.



Ram raiding, and rocking against the class war

Lisa Mckenzie, London School of Economics and Political Science, United
Kingdom .

Abstract

Almost 30 years ago in March 1988 Joe Strummer from The Clash dnd lan
Bone from British anarchist group ClassWar satin the Warwick Castle pub in
West London holding court about rising inequality, and the damage done to
working classpeople in the United Kingdom by the Conservative Government
led by Maggie Thatcher. Strummer and Bone came up with the idea of~ 1 z
Against Thel G la€etiesof gigs that would challenge classinequality through
music and poetry, but more importantly garnering political action and class -

anger. During the series of gigs the Thatcher Government introduced the
hated and unfair Poll Tax a regressivetax that had serious consequencesfor
working class people in the UK. Both Strummer and ClassWar used” 1 z |
Againstthe T G la€a’platform to rail against this unfair and deliberate attack
on working classpeople. After seriousdissentand refusal to pay the hated Poll
Taxamongst the British people an organized protest through London in March
1990 led to battles between protestors and the Metropolitan Police resulting
in the ~ ‘n ZT&W G zakd” was central in removing Margaret Thatcher from
office. In March 2016 in the UK we have a neo-liberal Conservative
Gover'nment with an agenda that rests upon removing welfare benefits for the
poor. The anarchist group ClassWar is operating again and 2015 in the UK
was a record year of protest. Howevertﬁe connection between political music
and political action appearsto be disconnected. The recent independent film
about the band Sleaford Mods- Invisible Britain links the T " | A (Aar'hddh"e d
anger from the band with the politics of austerity Britain although the band
insists they are not political. This pr9sentation explores the concept of what is

~ Az W@ithid Imusw; and asksif a band usesthe terms”~ ¢, d "thg €icking

3 G| | 2o dj going to ram-raid i z n‘their music are they responsible to
then,engage in and grow that political anger. '

Keywords: classwar, protest, political.
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Anger can be power? The punk respoﬁse to politics

Paul Mego, University of Memphis - Lambuth, United States of America

Abstract )

That a relationship between music and politics can exist is'undeniable. Many
writers and thinkers have examined that relationship from a number of
different perspectives. A relationship between the alternative ~ Ao Il E |
music and politics has also been explored py a number of writers and thinkers.
The connection between specific punk rock bands and songs in terms of a
direct political comment is undeniable; however, this paper seeksto analyze
the relationship between politics more broadly to punk rock and especiallyto
its sub-genre of~ C" 1 | ih the Unifed Kingdom and the United Statesfrom
1976 to about 1991. Politics has many different definitions. Political scientists
have defined it asthe™ | Gd, A1 @& bearge® = I, z o {Haraldjasswell)or
"~ K Guthoritative allocation of ©@" Wo(Ragjd Easton).Politics is basicglly the
process by which individuals have power to make choices for the general
public that influence much of how individuals live their lives. The social and
economic conditions of society are strongly influenced by public policies
designed and implemented by those with political power. These political
infliences and the resulting social conditions were major influences on the
development of the punk and hardcore scenes.Politics influenced these music
genres to develop whether or not the bands and songs contained specific
political commentary, basically because politics influences A + z A \Wesdarid
punk and hardcore were reactions to the political environment of the time in’
the UK and the USA.Perceptions of political impotence and frustrétion among
many youth faced with adepreésed economy apparently controlled by ruling,
wealthy, folitical elites and the need for feelings of empowerment and
belonging to a group, a movement, of individuals in the same situations who
needed a way to resist, to revolt, were essentialto the creation of punk and
hardcore.

v

Keywords: politics, music, punk, hardcore.



#0ccupyShoppingCenters: how favela's new subgenre of funk
brought social issues to the mainstream

Camila Monteiro, University of Huddersfield, Brazil, United Kingdom

! Abstract .
Today it is common in Brazil to see the growth of 'funk ostentagdo" - the
translation would be” z ¢ A = | iA3" | A& meW kind of music movement in
which the singers, usually boys around 20 yearsold, talk about money, success,
women and most important, their favela's roots. Initially, this new wave of
sound was disseminated online, in the form of logging on youtube,lwith boys
talking about their songs, preferences and slowly, gathering a considerable
number of followers. In this paper, combining a qualitative researchwith an '
immersive observation, | examine how these boys not only achieved success, .
but how they translated online fame to offline concerts and meet & greet, later
called the phenomenon of "rolezinho" (literal translation would it be™ d, AT 2 WWG
which have created tensions and discussionsabout class,raceand use of social
media in the context of public and private spaces. ’
There are six key points that shape and help to contextualize this paper:
1. Poverty - the differences (or lack of) of fandom with
‘socioeconomically deprived background.
Taste - how taste (Bourdieu, 1998) is a key factor when we discuss
funk; the hate (Gray,2010),disputes, prejudice and the social stigmas
(Goffman, 1980) present in said fandom

3. Social Media - Social media as! a pivotal factor to the formation and
maintenance of these fandoms; the accessto internet; idol and fan
communication; promotion of both fans and idols. O ’

4. Occupation of public spaces (the offline) - how the sense of
belonging in their usual environment (Favelas, poor regions) is
important to fansin a timé we usually focus on the online.

5. The Mainstream - Mainstream as a turning point, a main goal to
achieve by fans.

6. Activism ; The influence of the idol when fans discuss social and
political matters such as "rolezinho" (Amaral, Souza and Monteiro,
2015) ’

Keywords: taste, fandom, funk, activism, public spaces.
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‘All we need is a place to play’: a matrix of Montreal's
underground venues

rancois Mouillot, McGill University, School of Creative Media, France,
Canada

Abstract
This paper analyseskey physical venues that helped shape two emblematic
scenes within dz | A1 coOnWfpprary, underground music landscape:
Musique " | A o #Hré&imptodjsation movement and Constellaton 1 + | z 1
experimental rock scene.Following Doreend " d, d, suggestion that we need
to unglerstand space as fundamentally relational and constituted by the
interconnection of a multiplicity of trajectories through specific places, this
paper examinesthe waysin which varipus placesof the Montreal underground
have shaped its sound aesthetic as well as its political and social identity.
Firstly, this paper argues for the centrality of live performance venues for the
constitution of the musical identity of the Musique actuelle movement:
because its musical language is created in collective musical improvisation
performances, Musique " | A o ia&Wthetic hgs been heavily reliant on a set of
both established and transient venuesto hold practice sessionsand concerts.
Seéondly, this paper examines how Godspeed You! Black ° d A+ 71 z ]
Constellation Records most successfulband | investment in real-estate in
dz | A1 MileV#hdjneighborhood has fostered the creation a network of
small-scale,independently-run cafes,live venuesand recording studios aimed
at supporting the d, | + Imusicg) activities. Through close examination of their’
activities, | will argue that the intricate network formed by these im"rastructures
(which have over the years have catered to both Musique actuelle and
Constellatfon1 + | z ‘misigidns)has created aesthetic overlap between both
scenes.This paper in turn argues that specific spaceshave been constitutive
of dz | KAV sehsd&ofd AW" | 4nl reladjal) “to its reputation as musical
underground hub.

v

Keywords: spaces,places,identity, networks, scenes.
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An Other Sonic Youth - The genesis of the noise years in Caldas
da Rainha

Luiz Alberto Moura, University of Minho, ISCTE - University Institute of
Lishon, DINAMIA'CET - University Institute of Lishon, Portugal

Abstract . .
This work aims to lay a sociological look at the first moments of the™ | z G d, +

experimental scenethat sparked in the city of Caldasda Rainha,Portugal, in
the late 1980s,early . . , , It"will be focused on local artistic, musical and
cultural activities, centering 'in the artist Jodo Paulo Feliciano as a leading
character. This paper also aims to identify the key points and factors that have
allowed such a scene to flourish in Caldasda Rainha,i.e. people, bands, record °
labels and stores, meeting points, etc. It is also necessaryto know' how the .
local music and artistic movements have echoed throughout the country. At
the sametime, it is important to study how the rock effervescencein Portugal
has influenced the scenein Caldasda Rainha.Moreover, it is imprescriptible
to broaden the analysisto include the ramifications of the scene, that g%\ve
local musicians national resonance.To acknowledge the presence, natural in
musicians back then, of the desire to create their own ecosystem:launching
labels, sétting up gigs and expanding their network, so vital to independent
scenegin general. By doing that, be able to pinpoint the importance of the
contacts between musicians from other Portuguese cities with the ones from
Caldas.Moreover, to explore-the friendghip ties that connect Felicianoto Lee
Ranaldo (Sonic Youth) and in which wa)_/sthis relationship helped in branding
the local” | z Gegpeciallywith the band Tinaand the Top Ten. .
Keywords: noise, scene,indie, network, experimentalism.
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Folk-Underground music as constructing a new cultural space:
The meanings of expanding underground culture to the rural
area as the struggle for local culture revivalism in post-
totalitarian regime -

Yusar Muljadji, Department of Sociology, Faculty of Social Science and '
Political Science, Universitas Padjadjaran, Indonesia

Abstract ‘

Thisarticle aimsto describe the underground musiciansin the struggle for the
local culture revivalism. As a post-totalitarian hegemonic country, Indonesia
facesa new era of democratization. Later the local cultures have been revived
asareaction against the homogenization culture which wasinherited from the
totalitarian regime. The underground musicians then took part in the local
cultures revivalism movement. The qualitative approach has been done to
construct the meaning of the underground musician in context of their
participation on the local cultures revivalism movement. Their movement can
be perceived as an effort to claim their cultural spacewhich embedded within
the local culture. Data collected by participant observation method and also
support by deep interview to the underground musicians as key informants.
The results point out that the underground musicians perform cultural and
political movement as their effort to claim their cultural space for their
existence by blending with the local culture. Their cultural and political
movements then have a meaning as a form of resistance against the
hegemony of the other cultures. The underground musiciansoriginating from,
the urban-middle classand well educated then expand their cultural spacesto
rural areas,where local culture values lived. The underground musicians are
obtaining ,support from the rural youth then became a struggle for a new
spacein underground music culture scene.

Keywords: underground, space,culture, rural, revivalism.



Lonerism: Inviting stories about popular music and DIY music
practices from a place on the margin

Lisa Nikulinsky, Griffith University, Australia

Abstract .

This paper explores the significance of popular music consumption, influences
and listening music practices for young people located in the Margaret River
region of Western Australia. Margaret River is located nine kilometers inland
from the Indian Oceanin the South West corner of Western Australia. It is two
hundred and seventy sevenkilometers south of Perth, the capital and the only
major city in Western Australia. It is renowned for surfing and for wine

production on its shores.Perth has been described asone of the most isolated '

cities in the world, with Bennett (2014) asserting that Perth in particular has
been subject to a significant element of disconnect from global mainstream
popular music due to a combination of different elements including
geographical isolation and economic logistics, such as getting bands to Perth.
Taking this discussionfurther into the regional landscape of Western Australia
is the additional complexity of Margaret i G O #dgidngl and rural locale.
Overlaid with Margaret 1 G O #urdl Igcation is the complexity of further
geographical isolation, and in-migration trends for life-style and amenity
reasoms, which gives Margaret River particular socio-cultural nuances. This
geographical isolation has resulted in regional young people mobilizing a
strong do-it-yourself entrepreneurial attitude in their music practices and
provides an innovative spacefor DIY cultural and musical production.
Keywords: popular music consumption, DIY cultural and musical production,
young people, geographical isolation.
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The disneyfication of the neoliberal urban night in Bairro Alto,
Lisbon '

Jordi Nofre, CICS.Nova, New University of Lishon, Spain, Portugal
Jodo Carlos Martins, CICS.Nova, New University of Lishon, Portugal

Abstract

Concepts such as 'the 24-hour open city' or ‘the leisure city' highlight the
growing nocturnalization of everydaylife in Western society. Correspondingly,
the urban night has emerged not only as a significant space-time of
productive economic activity in the post-industrial city, but as a key strategy
in revitalizing degraded downtowns. In Lisbon, the increasing attractiveness of
the city for hosting university students and the exponential growth of tourists
over these last five years have invalved the rise of some social, spatial,
economic and cultural impacts in the city 'after dark'. Bytaking the urban night
as case study and analytical lens simultaneously, | will argue that the recent
expansion and commodification of the youth-oriented nightlife in the Lisbon's
Bairro Alto quarter has led to the rise of a~ { Gd | =i redibefaliutbpn
night that is featured by a naif carnivalization of reality, heteronormativity,
patriarchalism, labor exploitation, hypersecuritization, race and class
inedualities, and social, moral, racial and political sanitation of the urban night.
Keywords: youth, disneyfication, nightlife, Lisbon.
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Blitz, militant journalism and the ideology of difference in
1980s Portugal -

*
Pedro Nunes, Ethnomusicology Institute - Research Center in Music and
Dance, Faculty of Social Sciences and Humanities, New University of
Lishon, Portugal

.

Abstract

Throughout the 1980s important cultural changes happen in Portugal most
noticeably in the large urban centres of Lisbon and Porto. Coverageof the arts
and culture in the newspapersis marked by important shifts too ard popular
music is a key example of such changesasa new generation of journalists and

critics emerges in track with current trends in music made in Portugal and *

abroad. It is within this context that the weekly newspaper Blitz is latinched in
1984.To this day the only specializedmusic title (now a magazine since 2006),
Blitz was in his early years a largely non-professional, weekend affair created
by a group of journalists aiming to escape the weekly routine of their main
journalistic occupation but with awell-devised purpose of covering new trehds
in music and youth cultures which were absentin other titles. With a part-time
team (comprising two writers, one graphic designer and three contributors), a
very limited budget and very little advertising space, Blitz will grow in staff,
circulation and contents to become a key reference in music coverage in a
small music market such as the Portuguese. Through analysis of the
journalistic discourse and the, testimonia}Is from writers within this early period
(1984-1989), | will argue that Blitz plays an important role asa™ 6 " A + Faf
A" dmtonly through its editorial line but also through a certain ideological
and often emotional type of discourse which bears common elements with
previous journalistic coverage of music but replacing a more overtly political
discourse with an aesthetic one.

Keywords: music journalism, journalistic discourse, gatekeeping, taste
ideologies. ‘
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Gambiarra: technological appropriation and experimental
music scene ’

®iuliano Obici, Universidade Federal Fluminense, Brazil

Abstract '
This paper discussthe term gambiarra and the techno-artefacts appropriation
present on experimental music and sound art scene. The proposal is to
observe this theme through the gambiarra” a creative solution to solve a
technical problem which emerges from the lack of material resources. The
paper is divided in two parts. The first part traces cultural genealogy of
gambiarra to relate it to practices present on the experimentalism scene like
workaround, hacking, kludge, jury rig, do-it-yourself, bricolage and makeshift.
The origins of gambiarra as a Brazilian popular expression can be in turn
related to peripheral global terms like jugaad in India, African and Pakistan,
rikimbili in Cuba, arreglo hechizo or reparacion hechizain Colombia, jua kali
in Kenyaor zizhu chuangxinin China.Despite the local particularities all these
terms circumscribe a common situation: creative solutions that emerge as an
effect of subversion into special restrictions. The second part brings the
gambiarra discussioninto the context of art. During the first decades of 2000
yes(rs the gambiarra became a discourse in Brazilian art scene associated to
underground currents like DIY, cyberpunk, hacking and experimentalism. In
the music scene gambiarra is associated to ‘practices such as circuit banding,
hardware hacking, cracked media, and makesitself visible in genres like noise,
glitch, crack, post-digital or dirty electronics. Far from assuming,a gamb/arré;
aesthetic, the paper emphasisgs the | z | | +phculdities to deal with
technologies. There are themes that cross the gambiarra discourses like
techno-coﬁsumption, subversion of musical }nstruments design, sound
materiality, precarious materials circumstances, relativise hierarchical terms
(low and high fidelity, analog and digital), etc. To put it short, the gambiarra
offers a complex overview of global techno-consumption which.is spread into
experimental music scene.

Keywords: experilmental music, appropriation, DIY,gambiarra, hacking.
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‘Do it together again’: networks, flows and spaces in building
musical careers in the Portuguese independent scene

Ana Oliveira, ISCTE - University Institute of Lishon, DINAMIA'CET - Univérsity
Institute of Lishon, KISMIF Project, Portugal

Abstract . .

This project is based on a triangulated view of Portuguese independent music
production: a) the individual axis,composed by musicians, creators and the
professional do it yourself (DIY)careersthat they build and manage on their
own; b) starting from a relational approach to music, understood as a
collective creation, the second axis is the collective one, formed by networks

and scenes‘in which the musicians live and that act as substrate for the °

i:ievelopment of career paths, on a constant combination of DIY émd do it
together (DIT) logical of creation and production; and c) the spatial and
institutional axis,which refers on thé one hand to the urban context in which
these careerstake place and to its influence on the creation and development
of these musical paths, and on the other hand which refers to the role that
music scenes can have on the urban development and (re)construction of
images and narratives of cities, do it visible (DIV).This project seeksa dense
sociologi‘cal object at the heart of urban sociology, arts and culture, seeking a
renewgd reading of the situated artistic creation and of its territorial
expressionin the metropolitan areasof Lisbon and Porto.

Keywords : music, DIY, musical careers,social networks, urban space.
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‘World in motion’: urban spaces between culture, image and
intervention '

Ana Oliveira, ISCTE - University Institute of Lishon, DINAMIA'CET - University
Institute of Lishon, KISMIF Project, Portugal

Paula Guerra, Faculty of Arts and Humanities, Institute of Sociology,
University of Porto, Griffith Centre for Social and Cultural Research,
KISMIF Project Coordinator, Portugal

Abstract

Today thinking on urban spacesimplies to take into account a constant and
increasingly pronounced convergence between economy and culture, which
also ténds to be reflected in terms of cities' political strategies. Indeed, it has
been evident the change in the perc'eption of the economic importance of
culture, now widely accepted as an attractive factor and as a central element
of urban development policy strategies. In this paper we propose a refl.ection
on this theme, referring to a photo shoot about three cultural initiatives and
projects that took place in Porto and have its genesisin the intense symbiosis
between culture, urban space, and cultural policies. They represent the
invasion of cities by images and by a symbolic dimension and, at the same
time, they illustrate the valorization of cultural activities in the transformation
of urban space,whether through urban interventions with a regular character,
either through more specific urban interventions that convene new uses for
abandoned and/or degraded spaceschanging the urban landscape.
Keywords: culture, image, city, urban spaces,urban interventions.
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Voices of courage and faith: Milton Nascimento’s
experimentalism in the album Milagre dos Peixes

Mateus de Andrade Pacheco, University of Brazilia, Faculty of Arts and
Humanities of the University of Porto, Portugal, Brazil

.

Abstract . )

Inthe | "thg Brazilian artistic scene suffered deeply due to the strength of
the military dictatorship. Some artists had their work forbidden and many
created severd strategies to elude censorship in any way they could. In 1973,
Milton Nascimento releasedthe album Milagre dos PeixesiMiracle’of Fishes],
recognized for its aesthetic innovation as much asfor its politically subversive

undertones : many of the lyrics were banned by censorhip. In light of this, *

Milton Nascimento opted to record only the melodies, turning his voice into
an instrument, and his sound into_ a vehicle of protect. In this communication,
we seekto reflect on this album, where the feeling of freedom, as well as of
artistic creation, triumphed in face of the rest. In Milagre dos Peixes Milton
Nascimento gathered several brazilian instrumentalists - Wagner Tiso, Nana
Vasconcelos,Novelli, Robertinho Silva, Nivaldo Ornelas,Paulo Moura, Nelson
Angelo, Paulinho Braga, etc - to create an author work where sound
experien?:e and political questioning came together asone..

Keywqrds: Milton Nascimento, Miracle of Fishes, aesthetic innovation,
political questioning.
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Different rivers. Country Hill blues of Sardinia through the DIY
approach of River of Gennargentu '

Piego Pani, Independent, King Howl, Talk About Records, Italy

Abstract '

In the summer of 2014, the Bluesman River of Gennargentu released, in his
soundcloud page, three songs of hill country blues, sung in English by a dark
voice, played with a technique similar tosthose of the historical delta blues
artists, recorded in low-quality sound. In few months, the web page collected
dozens of comments from users who were amazed by this new "discovery"
and demanded the real artist origin, not yet specified. For many listeners, those
songs seemed played by an American bluesman: the Gennargentu, however,
is not in the United States,but it is a Mountain range in central Sardinia (Italy),
where Gavoi is located, the village which River of Gennargentu comes from.
Thisartist produces his music drawing inspiration from the USblues musicians
of the early '900, but declaring his love for the DIY philosophy, and taking this
into his artistic choices,such asthose on writing music, relating to the minimal
and partly self-built instrumentation (diddley-bo, guitar amps), the Low-fi
home-recording techniques, reaching up to the graphic artworks, packaging,
seI]‘:promotion and self-distribution of his music. The analysis of his activity
will revealhow a personal vision of the rural blues is redefined by the musician
in relation with the particular Sardinian’territory, thanks to a complex
alternation of retro-mania (the idealized American past) and the idealistic
claim which seesin the DIY away to revive the "raw" spirit of the qrigins of the)
blues, adapting this one to the cultural space of Sardinia.

Keywords:, space,territory, retro-mania, (de) territorialization, local.



Hindrances and enhancements to sub-cultures: an analysis to
observe the effects of self-organised musical activities onto
the finished creative product ‘

Simon Paton, Bath Spa University, United Kingdom

Abstract

With the continuing lack of dependence for the traditional record industry,
musicians wishing to expressthemselves are looking for new and innovative
ways to release their recordings so that their messagescan be heard. The
culture of self-organised art is one way that greatives are using as an outlet.

More musicians and creative artists have been using DIY culture as a means

for establish'ing a network of likeminded individuals. With so much emphasis
on the culture, outsiders may gain the impression that the ideals of people
involved can be more significantthan the finished product itself. While the
appealisthat | 7 + " A&hQet (ipdan outlet for their expression with limited
resources,we must askif the finished product becomes secondaryto the scene
which inspires musicians and artists to create. With many musicians being
more than willing to control or partially control their own output and how it is
portrayed, does this take time away from them creating the work? The aims
and objects of this researchare to look at the perspective of how people judge
a piece of music when matched to the aesthetic of which it is a part. This paper
observes practitioners who have benefitted from creating and promoting
within this idiom. It will focus on the tterviews of selected practitioners of
self organised art, where members range from a variety of practices from
performing in bands, promoting shows, DJing, booking tours and rdnning
record labels. The answersthey will give serve as a way to show how they
approach obstacles such as time limitations and lack of funding resources. |
am looking specifically at the relatiohship between the culture and the finished
creative product. It observes the comrade-esque community while
highlighting obvious limitations while allowing fellow musiciansto -be able to
make rational judgements over what aspects of DIY culture to embrace.
Keywords: DIY,aesthetic, creative product.
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Slowcore and the reaction to speed

J. Mark Percival, Queen Margaret University, KISMIF Scientific Committee
Member, United Kingdom

&

Abstract

In the splintering of sub-genres that accompanied indie music's transition
from the 1980s to the 1990s, a group of bands emerged that played
\"impressively slowly" (Fox,2009 in referegce to the Sub Pop band, Codeine).
Thesegroups were perhaps lazily grouped together as a new gene, slowcore.
Whilst not the first artists to use slow tempos to explore the harmonic power
of pargicular rock sounds and melody, the so-called slowcore bands (none of
who were ever fond of the term) were at least in part a reaction to the
aggression and speed of the grunge movement. One of the most important
of these slow bands was Low, whose approach to tempo is most evident in
their 1996 cover of Joy Division's 1979 debut single, 'Transmissio.n'. Joy
Division's backbeat propels the song along at around 154 BPM,to an official
length of 3:36.LowA's version, in the same arrangement runs at 116 BPMand
clocksin at 6:14.1f listeners are familiar with the original, this is almost painfully
slow. Conventional western cultural norms have often gendered fast music as
male and slow music as female, but slowcore bands did not conform to this
convention, at least in terms of production. This paper therefore explores the
ways in which slow music, and in particular indie/alternative pop and rock
challenged alt-rock orthodoxy and aeghetics in the 1990s and beyond.
Keywords: slowcore, speed, tempo, aesthetics,gender.



Carioca youths, their cultures and media representations:
searching for roads to a research

Claudia Pereira, Pontifical Catholic University of Rio de Janeiro, Brazif

Abstract .

Thiswork aims to introduce the first incursions in a researchthat is based on

the fields of Anthropology and Communication, emerging three conceptual

and methodological questions that are announced. Thefirst one is the relation

between the city and the formation of youth cultures, considering, ip this case,

the premise that there are demarked boundaries, at Rio de Janeiro city, where

artistic and cultural expressions of specific gFoups are set. The second issue
pliscussesthé simplistic media representations and post-modern approaches ’

that evoke the idea that the youngsters of the called™ d GWWéa& & | 6T WA Gzl
move from one group to another,-opposing to the one of the™ |  which were
clearly identified by their lifestyle, practices and tastes. The third question
brings the already overcome concept, at least in some forums, of subculture,
but that consistsin provoke us to searchfor better and more contextualized
theoretical roads. Although still incipient, this researchaimsto map the carioca
urban space looking for youth (sub)cultures, exploring them through
ethnography. Recognizing these different groups, describing the cultural and
social*aspects that define them, like their practices, artistic and sports
manifestations, codes, hierarchies,among others, we proceed to a comparison
with the media representations, especiglly in advertising. Thus, we intend to
observe the process of construction of social representations that features
stereotypes, obviously reductionists and determinists, also contaminated by
the dominant image of what is to be~ carfoca

Keywords: youth cultures, territory, representations, subculture, advertising.
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Corporealities, Afro-Latinities, identities: “alternative’ music
parties circuit in Sao Paulo/Brazil '

Simone Luci Pereira, Universidade Paulista - UNIP, CLACSO - Latin American
Council of Social Sciences, Brazil

Abstract

In this communication, | present the circuit cartography of "alternative" (asthe
term used by the agents themselves) Brazilian music parties, which has been
occupying spacesin the central areas of Sao Paulo city, Brazil. Idealized and
carried out by young collectives that act in the cultural production field of the
city, they are events with video projection and music made by DJswho act
transversally in many collectives and musical circuits. At those parties we can
see some common points: the pursuit of Afro-Latin musical and cultural
matrices, connecting Brazilian, Caribbean, Andean and Afro-Latin music; a
mixture of pop, funk and dub esthetics with traditional musicalities in dancing
rhythms; the interaction of young people from the middle classes(my subject
of analysisin other researchesabout the musical-mediatic practicesin town)
interested or engaged on life and cultural/material consumption styles,
connected with an "alternative ethos" which evidencesitself through musical,
clothing and food preferénces, political postures, etc. By bringing this party
circuit to light, we seek to understand political economy aspects of musical
media production on the mainstream borders, as well as life styles, youth
practices and imaginaries in urban cultures on global metropolis. Moreover,
we seekto conceptualize this "alternative ethos", which, if it does not escape
the dominant logic by explicit subcultural coping, articulates'tactics that
ambiguously bring senses cracksand slides. Thesecombine the businesslogic
of consun'"lption and entertainment, and also other sensesin the social
interaction forms of -~ b + GA 2060 + A @estheticizing the body and the
performance of subjectivities and identities.

Keywords : alternative music, Afro-Latinity, identity, youth cultures.
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M.E.D.I.A. - Media, Entertainment, Design, Information and
Arts — and do-it-yourself-media-stuff

Vinicius Andrade Pereira, University of Rio de Janeiro's State, ESPM M‘edia
Labh Sao Paulo, The Brown Institute for Media Innovation/ Journalism
School/ Columbia University, Brazil, United States of America

.

*

Abstract

Many of what we could understand as do-/t-yourself-practicesuse to develop
its own media stuff - collaborative maps, websites, web documentary, social
apps, augmenting reality technologies, etc. Some examples are A#e Fora do
Museu, a website that allows usersto view works of art, graffiti, architecture

and statues throughout cities, physically located outside of museums; Art++ -

{Augmenting Art with Technology), a software that allows usersto experience
works of art inside amuseum, through augmented reality; 7Transficcdqgafiction
narrative, a detective history, preéehted in various media languages, in order
to explore the city of Rio de Janeiroin different ways; Waterlife, an entertaining
platform that offers news coverage on the last major source of fresh water in
North America, the Great Lakes, in multimedia format. What do all these
projects have in common? They are unique media products (UMP),or do-/t-
yourself-media-stuff, created for different purposes, autonomous and
indepe.ndent from big media companies, participating in contemporary
communication scenarioswith more or lessrelevancy, but fulfilling their own
specific objectives. These aspects alone would already be enough to make
them interesting to rethink communglcation and social dynamics today.
However, more is at stake. Most of them are media products that require
expertise in five specific areas:Media, Entertainment, Design, Informatio'n, and
Arts (set of knowledge proposed in the present study by the acronym
M.E.D.I.A.).The present study ainls to underline how M.E.D.l.A.are being
learned and shared through do-it-yourself-media-stuff, participating in the
building of a new media environment.

Keywords: M.E.D.L.A., do-it-yourself-media-stuff, UMP(Unique Media
Product).
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The narrative construction of a subculture: examples taken
from the Italian glam rock scene '

Mara Persello, University of Potsdam, Scuola Normale Pisa, University of
Applied Sciences, Hamburg, Italy, Germany

Abstract

I will present the final results of my PhD project, which aimed to combine the
theoretical frame of the narrative semiotics with the analysis of subcultural
phenomena. Subcultural studies have been so far mostly a subject for
sociologists, but the use of classicalnarrative semiotics has shown to benefit
both .disciplines in overcoming critical points thanks to a mutual
terminological redefinition. With the premise that the texts produced by
subcultures are cultural products too, the textual.analysisallows to explain the
subcultural phenomena from a different point of view: | suggest that there is
a new way of understanding subcultures, through a sort of textual
archaeology, which respects the subculture\'s own logic and worldview.
Collecting and connecting textual products with the help of textual’semiotic
analysis helps understand what subcultures want to express and how they
actively interact with mainstream culture, how they define themselvesand how
theﬁl contribute in the creation of mainstream, too. A semiotic understanding
of subcultural production can be the beginning of a project to collect the
history of subcultures through their own narratives.

Keywords: glam rock, Italy, semiotic analysis,narrative textual analysis.
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A Virus Called Comix — Resistance, fransgression and
Mainstream Assimilation

José Alberto Pinheiro, Department of Arts’ Image, ESMAE-IPP, Portugal‘

Abstract ‘ ’

During the , s there was a effervescent community of underground comic
book artists that | G| ¢et aky chance to get their works published on the
practically non-existent dedlcated mainstream press. As a result, there was a
resurgence of the fanzine DIYSscene with dozens of titles cwculatmg among

avery limited network of enthusiasts.When you got into this circle, which grew

yvithout any aesthetical, editorial or academic boundaries, you could only
expect the unexpected. These Xerox deliria would land on your mailbox or in
the occasional comic book or music convention fanzine stand.

Departing from the " 2 A Cexpefiedceasateenage fanzine publisher, we will

take alook at the diversity of approaches,the authorsthat™ ¢, 0 1 Oa@cal\gent_

on to become some of the most renowned national comic book artists and
also the unfairly lost voices,whose works are now condemned to the obscurity
of hardcore collectors shelves.

Analysing the influences, art and reach of these local publications, we will then
be catled to contrast them with two of the main global popular culture
phenomena which flourished from a much wider circuit of a similar context.
How did two young artists that borrowed money from an uncle to publish a
one-shot underground comic book back in 1984 ended up unsuspectedly
fathering one of the biggest franchises ever? How did a cathartic jeurney
which sat on the shelf for 7 years,went on to become a cult mainstream movie
that fuelled the resurgence of the post-punk?

Keywords: Comix, Fanzine,Undergtound, Portugal, Cinema, Music.
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Hidden scenes, marginal sounds: The case of jazzin China

Adiel Portugali, Department of East Asian Studies, Tel-Aviv University, Istael

Abstract )

Chinesejazzwas born during the 1920s amid a rising wave of popular n)usic
in Shanghai.lts second appearance,which | refer to as contemporary Chinese
Jjazz took place during the 1980sin Beijing. Sincethen, it has developed and
spread, and today different jazz scenes can be found in various cities
throughout the Chinesemainland. In most places,however, these scenesexist
off-centerk C G | natiorgl and local music industries, performed and known
merely by small circles of musiciansand fans. This paper explores the marginal
nature, position and image of contemporary Chinese jazz up to 2013, by
examining the reciprocal relationshipi between k C G| core, gecondary and
rather peripheral jazz scenes.In particular, the paper revealsthe way Chinese
jazz happenings interact with the local political, social economic and rgusical
environments in which they subsist,and the way these interactions affect their
expansion or marginalization. This topic will be discussed through a dual
perspective;firstly, by following the historical narrative that led to the marginal
stance of jazzin China,and secondly, by exposing the way individual musicians
endaged in Chinese jazz*happenings experience and interpret its marginal
characteristicsfrom = 3 G A ByGHat, the paper not only means to raise new
perspectives for understanding contemporary Chinese jazz, but also to
provide aglimpse into k C G |uhderdround music culture, hidden scenesand
marginal ‘sounds. ’
Keywords: China,jazz, music geography, core-periphery, spatial Hiffusion.
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‘Meaner than a Bull at a Rodeo’: violence between punk
rockers and country music fans in Southern California, 1978-

1982 | :
Kirby Pringle, California Polytechnic State University Pomona, Los Angeles

City College, United States of America .
Abstract

By the early 1980s, punk rock was a rising new force in the Southern California
musical landscape. With short, fast songs and angry lyrics, punk rockers
literally sought to \destroy all music\" Punk attacked the percelved

complacency displayed in popular music, but in particular there were three

main genres that were hated the most: disco, hippie arenarock, and country
music. It wasthe schismwith fans of the latter group that wasthe most violent.
The conflict between punk rockers and country music fans roughly spanned a
few yearsin the late seventiesand early eighties, and included bloody street-
fights and hateful song lyrics. Astwo documentary films have touched on }his
topic but no major study of this conflict has emerged, | will attempt to sort out
fact from fiction for a better understanding of the musical feud between punks
and cowboys.

Keywords: violence, contested spaces,Southern California, punk rock.
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Sympathy for the Vandal

Voica Puccadu, History and Philosophy Department, “Babed-Bolyal”
University, Romania

Abstract )
The goal of this researchis to take a closer look at the way illegal artistic
practices that develop in the public space are perceived by their audience.
From this point of view, a difference is abupdantly clearin that while Street Art
is largely beloved, Graffiti still seems to struggle in coming out from the
shadows of its bad reputation. In an ironic twist, Street Art can turn out to be
evenmore successfuland iconic than many commissioned public monuments,
which opens up a legal grey zone when it comesto protecting some of these
works, or even encouraging their pgesence. The past years have seen an
unprecedented rise in the number of Street Art festivals and initiatives, which
haveagreat role in legitimizing this art form, by acceptingthe " o | G4 ihdutx ~ d,
on the subject of what gets to go up on the city walls and what is deemed as
undesirable. The lack of support for Graffiti when compared to Street Art may

well be explained through their very different aesthetics.In this sense,Graffiti

is much closer to the overly-conceptual commissioned monuments that
simply fail to make a connection to the large number of people that encounter

them in the public space, and thus they often just alienate their viewers.
Through specific strategies that involve a clear message, be it political,
humorist, or simply decorative, Street artists have managed to secure their
position on the urban scene, and many of them have becomg household
names.

Keywords: graffiti, street art, iIIégaI practices, reception of art.
’ ’
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Creation myths of /on the northern soul scene

Sarah Raine, Birmingham Centre for Media and Cultural Research,
Birmingham City University, United Kingdom

Tim Wall, Birmingham Centre for Media and Cultural Research, Birmingham
City University, United Kingdom ,

Abstract

This paper will address the stories told in retrosbective fan publications about
the origins of the northern soul scene.By calling these creation myths we point
to academicliterature from anthropology and cultural studies on the way that
we explain ourselves to ourselves as cultural groups. We are particularly

interested in those stories about the development of the term”™ | z 1 ALG#TW~

and the northerness of the scene,the role of key nightclubs like Wigan Casino,
and the role of rare records in estaE)Iishing thé distinctiveness of the sub-
culture over time. By comparing the storiestold in arange of media, including
popular histories of northern soul, a range of television documentarie’s, and
even spin-off media like pop videos and adverts, the paper points to their
commonalities and differences. We also point to the interesting differences in
the way more recent stories compare with the way the scenewas presented in
the, pages of specialist music magazines like Blues & Soul in the 1970s. We
argue that a sense of origin is central to the way contemporary participants
understand the sceneand their own place within it.

Keywords: northern soul, memory, historicity.
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The aura of ‘dubplate specials’ in Finnish reggae sound system
culture

Kim Ramstedt, Abo Akademi University, Finland

Abstract .

This paper seeks explores how ™~ | 2-b AJM I+ Gre piafiuced, circulated,
and culturally valued in the international reggae sound system culture of the
dub diaspora. A dubplate special is a unique recording where, typically, a
reggae artist re-records the vocalsto one of his or her popular songs with new
lyrics that praise the sound system that commissioned the recordiné. Scholars
have previously theorized dubplates using Waltera = | S " dofdept of aura,

thereby drawing attention to the exclusivity and uniqueness of these

iraditionally analog recordings. However, since the advent of digital
technologies in both recording and sound system performance, what
Benjamin calls the = | oOW AN of+producing and performing dubplates has
become increasingly complex and multi-layered, as digital dubplates now re-
mediate prior aesthetic forms of the analog. By”focusing on a particﬁlar
dubplate as a casestudy . - k C"ttb£ + O @AQU5) commission by Finnish
MPV sognd system from Jamaican singer Max Romeo . | investigate how
digital dubplates are still culturally valued for their aura, even as the very
concept of aura falls into question when applied to the recording and
performance of digital dubplates.

Keywords: aura, DJ,performance, recogding, authenticity.
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‘Guys touching each other! Sweating!' Flesh!...”: homoeroticism
in neo-fascist rock music graphics '

Ana Raposo, School of Arts and Design Matosinhos, Punk Scholars Network,
KISMIF Project, Portugal

Abstract

This paper emerged from a doctoral thesis focusing on how political and
ideological issueswere represented in music graphics in the United Kingdom
from 1978 to 1994. The analysisfocuses on the music packaging concerning
punk and post-punk bands engaged in the political 'extreme’, particularly the
anarcho-punk movement and the neo-fascist punk and skinhead scenes. It
aims to present an overview of the way persuasion and messages are
articulated within systems of propaganda. It also seeksto deconstruct the
propaganda graphic systemsof extreme ideologies, and identify aesthetic and
formal differences and similarities between contrasting political stances.
Particularly this paper addressesthe stances towards homosexuality in the
neo-fascist rock movement. Henry Rollins, from Black Flag, notorio usly
commented on skinhead gigs:~ ¢ 2 toufhing each other! Sweating! Flesh!
Spectralmuscles!Very homoerotic! © ¢ #Héllds! Stop fighting. Getaroom. Get
it over 3y G A The "hyper-masculinity and homosociality of the skinhead
movement, and even more emphatically the neo-fascist skinhead movement,
frequently produced homoerotic contexts. Thusif homosexuality was a crucial
target of the neo-fascistscenethe issueitself is mostly absent from the visuals,
at the same time that the graphic outputs are homoerotic and'homosexuai
interactions are common in the scene.

Keywords: music graphics, purfk, skinhead, neo-fascist rock, homosexuality,
homoeroti€ism. '



The Brisbane Sound: sonic realities of music and place

Scott Regan, Queensland University of Technology, Australia

Abstract

Many cities have been labeled as having their own particular™ d, z 2 dudghas’
the Liverpool, Sound (Cohen 1994), the Seattle Sound (Bell 1998), and the

Canterbury Sound (Bennett 2002). Brisbane, Australia is no different” the

trope ~ a TaGd)® o | hhs'been applied to a number of underground and

indie bands such as The Go-Betweens,Four Gods and more recently Custard.
So, what do these city sounds actually sound like? Does a shared geography

actually cultivate a common musical style? Or are these labels just an attempt

to boost cultural tourism (Long 2014), or affirm a | G Aculturg) identity and

memory through retrospective (sub)cultural consecration (Schmutz 2005)?
Many journalists, cultural studies academics, DIY zine authors and bloggers
have relied on metaphors to describe the music of the Brisbane Sound (e.g.
thin, fragile, jangly guitars). However, these agents either resist or lack the
musical language required to elucidate their claims beyond these rhetorical
flourishes. Thereis a demonstrable need for an interdisciplinary analysisof the
actual music produced by Brisbane Sound musiciansto add to our growing
understanding and research into the | G Adulfurgl heritage (Bennett and
Rogers 2014). By referring to audio examples alongside straightforward and
lucid musical analyses,this paper draws on the most practicable aspects of
popular musicology, cultural,studies an!d popular music studies to reveal the
musical fingerprints and stylistic traits that are indeed common to the music
of the Brisbane Sound bands. .
Keywords: Brisbane,identity and place, subcultures, cultural heritage, popular
musicology.

S-Y spelsqy

—_
v
~r



Book of Abstracts KISMIF Conference 2016

—_
w

Long live... Vivienne Westwood!

Celeste Reis, Faculty of Arts and Humanities of the University of Porto,
Portugal

Abstract

© @dn't cansider myself a fashion designer at all at the time of punk. Iwaéjust
using fashion as a way to expressmy resistance and to be rebellious. | came
from the country, and by the time | got tof London, | considered myself to be
very stupid. It was my ambition to understand the world | live G| Gelebrating
40 years of punk is celebrating Vivienne Westwood.

In adgition to fashion, music is the aspect that most characterizes and
highlights the punk scene.However punk culture tends to use the name to
focus on a specific style, shunning away from it being plausibly described as
© i " ¢ E&entri¢, provocative, controversial, irreverent and revolutionary, it
influenced and continues to influence tastes, people and attitudes. The.whole

concept of fashion in contemporary world was punk before there was the

name itself.” h zhave a more interesting life if you wear impressivel Wz AC« ¢ . _‘
Responsiblefor the look of severalbands highlighting the iconic SexPistols,

whose producer was her husband Malcolm McLaren, Vivienne expressed

through collections and shows that are artistic performances inspired by

political, social criticism, environmental alerts and erotic themes.

&esign things to help people to hopefully express their A+7 gz | " WA
Vivienne Westwood uses clothing as a communication code of her
transgressive style where there is no right or wrong. My purpose in this
communication, is, therefore, to present the trajectory of artistic creation of
Vivienne considering her productions and stores as central to the presence of
punk visibflity, as indelible traces of a style revolution which has gone so far
and that goes beyond punk.™ fust think people should invest in the world.
Don't invest in fashion, but investinthe y 21 W| _ ~
Keywords: Vivienne Westwood, Sex Pistols, Malcolm McLaren, punk image,
fashion world. ' '



Rock in Rio business model — an exploratory approach

Tatiana Ribeiro, Alumni ISCTE - University Institute of Lishon, Portugal

Pedro Anténio Ferreira, ISCTE - University Institute of Llsbon BRU - ¢
Business Research Unit, ISCTE-IUL, Portugal

Maria Jodo Vaz, ISCTE - University Institute of Lishon, Portugal

*

Abstract
The scope of this paper is the Rockin 1 G zblisthess model. The concept of
creating shared value is integrated in it for a better understanding about the
sustainability program of the company. The main goal is the consfruction of
Rock in T G zBusipess model based on a business model canvas. The

secondary goals are to provide an analysis of the way the business model

works; check if Rockin Rio apply policies of creating shared value; and if it so,
where to place them on the business model. The researchmethod used was
qualitative, focused on a case study. Data was collected from sixteen public
interviews with the total length of five hours, and sixteen public documents, a
total of ten pages, available in different formats (video, digital and printed).
We used content analysisto data processing and delivery of results.

Our conclusion is that Rockin 1 G zblisijess model is consistent, although it
is quite , dependent of the partnerships-creation and management. Its
communication platform is critical for the successof their businessmodel. The
businégss model building blocks with greater relevance are the customer
segments, value proposition and key partnerships. We did not find evidence
of the use of creating shared Value in tha company’s sustainability policies. The
main limitation found during the investigation was the lack of direct
information, due to alack of timely responseto the questionnaire sentté Rock
in 1 &z Which conditioned the enhanced data triangulation and obtaining
information related to the use of creating shared value in the company's
sustainability program. ‘

Keywords: business model, canvas business model, Rock in Rio, creating
shared value.
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Same name but different things? DIYipractices in New England
and Switzerland '

Loic Riom, Institute of Soclological Research, University of Geneva,
Switzerlaqd ,
Vera Vidal, Ecole des Hautes Etudes en Sciences Sociales; France

Abstract .

Many studies have well documented hqw actors use Do-It-Yourself (DIY)
practices for cultural production in different placesacrossthe world. However,
too few studies using a comparative approach have been carried out to
descripe the differences between these various usesof DIY.Our presentation
aims at drawing attention to the interest of considering how DIY can be
understood and applied in various ways.

For this purpose, we will use the results of two fieldworks conducted in DIY
music worlds: the New Engld | bagement show world and the Swis.sindie
rock world. Basedon an ethnographical approach, we will describe how actors
put DIYinto practice in the production of music and the organization of shows.
First, through comparing our two cases,we will underline how DIY can take
various forms. Second, we will put those differences into perspective with the
social context, in which the actors are embedded. Third, we will highlight how
the " | A a@fidjtions of DIY need to be understood in relation with their
experiences,as well astheir relations with.others actors.

Our results will underline the potentiality to consider DIY through the " | Az 1 d~

own definition and with respectto a specific context. Indeed, considering DI¥
not as universal but rather as relative and contextual might be a very fruitful
approach to its understanding. *

Keywords? DIY, Switzerland, New England.



Analyzing the Japanese discourse on subculture/ sabukaruchn)

Franziska Ritt, University of Cologne, Germany

Abstract ' -
This paper explores the usage of and the discourse on the term~ d, ) bl o WKo T
in Japan, taking the existing discourse on otaku (nerd) culture but also a
broader understanding of youth and underground culture into account. Japan

has its own diverse history of spectacular youth subcultures, from 1960s
counter cultural movements, youth biker gangs and music centered
subcultures such as Punk to fashion subcultures like gothic olita. The
members of these subcultures or tribes have often presented themselves self-
consciously as members of an underground cultural movement, closeto their
counterparts in other parts of the world. The usage of the Japal'weseterm .
sabukaruc itself, though derived from subculture, diverges from the Anglo-
American understanding. Sabukarucm tends to include aspects of general
popular culture but also is a marketing category for more specialized media,
overlapping with or even becoming a synonym .'for the huge and much
discussedfield of ofaku culture. Nonetheless, sabukarucin/ otaku culture has

often prqsented itself as an underground culture, whilst staying tied to mass

cultural phenomena such as manga or idol pop. While sabukarucim and other
forms, of youth and underground culture have thus been more or less
separated, their edges and overlaps have been an inspiration for musical
projects, fashion designers and other cieatives.My presentation will focus on

some of the resulting projects to exemplify different aspects of sub- and
underground culture in Japan, discussing its problems, contradictions and
creative potential.

Keywords: Japanesesubcultures, ofaku, Japanesepopular culture, popular

music. y
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Penelope Lanes - accidental urban curatorship

Ana Clara Nunes Roberti, Doctoral Program in Design, University of Porto,
Faculty of Fine Arts, University of Aveiro, Portugal

Helena Sofia Silva, Doctoral Program in Design, University of Porto, Faculty
of Fine Arts, University of Aveiro, Portugal ,

Miguel Januario, Artist, Designer, +maismenos#, Doctoral Program in Design,
University of Porto, Faculty of Fine Arts, University of Aveiro, Portugal

Abstract ,

Penelope Lanesis a researchproject that aimsto document and bid processes
of urban” | 21 " AimPait, &dai the action and iteration between the
writers, city hall maintenance servicesand the ephemeral. In addition to the
commissioned murals and authorized paintings, resulting from objective
processesof negotiation, it seems today that graffiti is the subject of more
discreet processes of decision-making, necessarily subjective, which
contribute to the definition of the nature of street art in Porto. In,these
processes, between authorization and censorship, the enforcement and
violation of the law, the reclaiming and cleaning of the walls, & tension
emerges- in aloop. In all casesthe writers paint while knowing that the record
might be deleted; in turn, cleaning is done while knowing that the wall will
agdin be painted, in an endless task, like the one of Penelope, weaving the
shroud. There s, in this dialogue, a subversivereversion of roles - the cleaner
becomes the curator. He exercises aesthetic judgment and a process of
reflection from his own intervention. Alongside street artists, among flukes,
facelifts and composition work, the cleaner becomes, himself, the creator of a
meta-piece. Eventhough the frailty of urban intervention is preéent, it alters
and gives rise to new realities and constructions - where an irreducible
entrenchnfent between actors took place, there is now a meandering game of
addition and subtraction. A video documentary that records the possible
fragments of emerging dialogues, in their diachronic dimension, is a primary
output of the present research. , ,
Keywords: urban ethnography, accidental curatorship, city metamorphosis,
street art, maintenance,” @ 9 TcSnWdUnication.



More than words: music analysis in the punk classroom

Scott Robertson, Graduate School of Education and Information Studies,
University of California, United States of America .

Abstract

Punk: Music, History, and Subculture are a new undergraduate classtalight in
the Musicology department at the University of California, Los Angeles. The
course provides an approach to punk music that is often missing when other
disciplines study punk. Not only were A o | Hitaty, subcultures, aesthetics,
and ethics explored in the course, but a d z | @biliy to convey meaning
through the music was also analyzed. Many explorations of punk music have
focused solely on the lyrics. However, the medium is the messageaswell. Any -
serious punk pedagogy must be inclusive of sonic interpretation s aswell asa
literary analysis of lyrics. The course was affective at getting students to
attempt this type of musical anal);si'sof punk rock. Punk is more than DIY.The
work of English punk pioneers, Crass helped illuminate this further. k7 " 4.d~ *
contribution of negationist aestheticsto anarcho-punk was a central idea of

the course. Students had the opportunity to recreate anarcho-punk aesthetics

by creating an original punk artifact. Some students wrote songs and poems,

while otHers created album artwork. Some students even chose to express
anarct:o—punk aesthetics through fashion. Weekly student reflections are
utilized to give the perspective from all students. Some students were punk

~ Gl d, GuhiteTotders punk” z o K d, Gkingithd course to fulfill a general
education requirement. This paper sho!vvs how the aesthetics and desires of

punk can be expressedin the sounds aswell aslyrics (and other creative ways)

and how this can be taught in the punk classroom. '

Keywords: punk pedagogy, musicology, analysis, punk classroom.
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Sensing the City - mapping the Beat. Analysing (affective)
rhythms of music-making in Wellington and Copenhagen

Katie Rochow, Victoria University of Wellington, New Zealand

Abstract

The idea of rhythm has figured as a key conceptual and empirical motif in
current researchon (urban) space, place and everyday life. Urban spacesare
considered polyrhythmic fields, acompourtd of varied everyday life and spatial
rhythms, which produce a particular, but ever-changing, complex mix of
heterogeneous social interactions, mobilities, imaginaries and materialities
(Edensor 2010). This compound of temporal matter and events includes the
regular comings and goings of people, the movement of bodies, objects, ideas
and materialities, the sounds, smells ind atmospheres as well as the cosmic
time of day and night, seasonaland annual cycles. Music-making in the city
therefore constitutes and is constituted by a plurality of urban rhythms,*which
affect the diurnal, weekly and annual experience of place and shapethe music-
d" F 7 A"dK Cthroughthe city. This paper is dedicated to presént away
of capturing, understanding and interpreting the multi-faceted rhythmical
layout of urban spaces. It will do so by introducing a rhythmanalytical
met’hodology, which draws on participant generated photographs and mental
maps as analytical tools in order to provoke compelling depictions of musical
activity in the city. Based on current ethn’ographic fieldwork in the urban
spaces of Wellington (Aotearoa/New Zealand) and Copenhagen (Denmark),
this papér proposes a fruitful technique of experience and experiment, that
seeksto recognize the interwovenness of socialities,atmospheres, object, texts
and image,s in A + z A §veryddylivesand in this way affords opportuni ties for
attending to the multiple rhythms underlying music-making in the city.
Keywords: rhythmanalysis, affect, photography, mental-mapping, music-
making.



Conflicts, integration, hybridizatioh of subcultures: an
ecological approach to the case of queercore

Vincenzo Romania, Universita degli Studi di Padova, Italy
David Primo, Universita degli Studi di Padova, Italy
Fabio Bertoni, Universita degli Studi di Padova, Italy

*

Abstract

Since the foundational works of Jefferson and Hall (1975), Irwin (1977) and
Hebdige (1979) the theorization about spectacular youth cultures has
undergone a deep theoretical revision, regarding their relatioriship with
locality, virtuality and translocality (Cohen,1995; Bennet and Petterson, 2004);

the definition of actors involved in the art worlds (Becker, 1992); the *

production and reproduction of idiocultures (Fine,1979; Kotarba, Facklerand
Nowotny, 2009; the phenomena of hybridization between subcultures (from
Hebdige to Kotarba, Lalone, 2014). Nevertheless, an analytical and
methodological study on how hybridization and differentiation takesform and
develops is still missing. This paper will offer an innovative theoretical
approach to youth cultures, applying the ecological model developed by
Andrew Abbott in The Systemof Professions(1988)to the interaction between
youth cultures. In particular, we will conceive youth cultures as forms of
semiotic jurisdictions that transform styles, places, uses and connotation of
given objects of practice and identification and construct forms of internal
legitimation and external exclusion. I? order to do so, we will focus on
queercore, a case study chosen because of its intersectionality between
subcultures, social worlds (art, academia, LGBTQmovements) and places of
music scene. In particular, we will investigate: the self-definition of the
movement; the conflicts between the two merged worlds of punk and queer
culture; the © G| Ad¢d b I WWA o 7 "thW™ sliceelssfuMatd uksliccessful
attempts of institutionalization of a queercore scenein Italy.

Keywords: subcultures, youth‘ cultures, queercore, gender.
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CCCP and the Italian way to punk: a textual analysis of lyrics

Vincenzo Romania, Universita degli Studi di Padova, Italy

,‘Abstract ,

As aresearchtopic, punk in Italy has mainly been overlooked in the past, with
the focus being on the scenein other nations. In this article, | will investigate
the Italian punk scene and its transition from classicto post-punk, focussing
on its most famous, and significant band: CCCP. Fedeli Alla Linea After a
short introduction to the historical and cultural background, | will present the
results of a qualitative textual analysis of CCCPlyrics, which was conducted
using Algirdas Greimas' methodology of narrative semiotics (1983). As the
results will show, k k k raftisfic production can be interpreted asa subversive
and ironic parody of the collectivist traditions that were dominant in Italian
politics and culture at the time (communism and Catholicism), and as a
creative critical reaction to neoliberalism. In the conclusions, | will discuss
theoretical issuessuch asthe relationship between punk and authenticity, and
the imperialism vs. hybridization question. !
Keywords: Italian punk, redskins, semiotics.



F-ck ‘Em and their law: the importance of an unregulated rave
space

Nico Rosario, King's College London, United Kingdom

Abstract .

o C + Tar épig-nessto the story of rave, a deeply embedded mythology that
tends to align itself with the likes of 7he Odysseyand Ulyssesin its grandeur,
its importance, its endowment. But what exactlyisT " Ocaulfugl legacy?

As suggested by Arjun Appadurai, ~ A (past has different shapes which
ordinary people produce, [with] different temporalities and the questions of
memory and i z 7 & = AndleBd, the framing of rave culture haslong suffered
from selective amnesia: on the one hand, it was crystallized in the collective '
‘psyche as a menace to society, quashed in the name of the public good and
safety; on the other, it was taken as collateral damage for an increase in
gentrified and domesticated spaces.A once-vibrant, unruly and fresh youth
empowerment movement has now become clichéd, sanitized, and tamed by
the mainstream; to use Guy{ * b z wprdsg ! taiVonce was directly lived
has become mere representaX G z |

An overwhelming factor in sculpting T " Oanforgthous shape into something
more concrete has been through public policy initiatives and regulations,
whichamy paper aimsto scrutinize. Does legislation undermine the production
of counterculture, both through explicit bias via lawmaking (i.e.the Criminal
Justice Act) and implicit bias, or whaf Steven Tepper refers to as™ € 9 G+ K~
regulation? Can unregulated spaceswork as models for resistance as well as
agents of change? And more importantly, canthe call of the underground ever
truly be silenced by a gavel and block?

Keywords: rave, public policy, resistance,cultural legacy.
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Brazilian music scenes in Germany - DIY underground or
already mainstream?

André Rottgeri, Universitat Paderborn, Hochschule fiir Musik Karlsruhe,
Germany

Abstract

Brazilianmusic became more and more popular in Germany over the past two
decades. The growing acceptance is digplayed through events like = C *
international Samba Festival in k z b 2 Ywlich"became the second largest
festival of its kind , followed by the Carnivalin Rio de Janeiro.Apart from such
exceptions, Brazilian popular music(s) scenes in Germany (with genres like
Pagode, Forr6 and others) are still divided into smaller groups acrossdifferent
German cities, that only seemto appear during major events (e.g. the soccer
world cup in Brazil,2014) for broader audiences.As they still play a minor role
in the musical everyday life, this paper is questioning if these scenessiill can
be considered to be partofa~ { &fl | £+1 61 Zhe rgument is based on
the research for a Postdoc project studying the particularities of *Brazilian
music scenesin Germany from 1945 until today. It uses data on migration,
biographical interviews and the analysisof repertoires (musicians, promoters
etc)) with the goal to provide an overview of the current status quo. The
interdisciplinary project applies methods and questions from different
disciplines (Sociology, History, Geography and Musicology) and is structured
in four main parts (Migration, Musical Biographies, Cities & Scenes, and
Repertoires). The paper will present the current stage of this on-going research
in context with the researchquestion mentioned above. )

Keywords: Brazilianmusic, underground, scenes,Germany.
’ '



‘Searchin' for my mainline’: the records that save lives

Ricardo Salazar, Lawyer, DJ, owner of Radio Bar, Portugal

Abstract

Bruce Springsteensangon™ o1 1 =] ] anthé b N!CBS1985)" | +
learned more, from a three minute record than we ever learned in d:l CzzW
What we see here is an evaluation of the positive power of the record
collection and its importance in the growth of the individual, asit bridges with
the impact that songs have on the massesin some historical period of the
time. While some records are hits, the idea of an individual record’ collection
is to maintain and give a chance to others, less well known, performers and
labels to be-a crucial part of the soundtrack of our lives. It is not a matter of *
the amount of records or the rarities of a collection, nor the céncept of
hoarding. In this paper, we are searching for the love to the objects that you
value and that made you grow while learning and singing and dancing to the
songs, from your room to your school to your club. Therecords that made you
saveor steal or work for the money to buy them, that gave you new knowledge
of other artists, facts, history, places,traditions, politics. The ones that got you
friends, that made you part of a group of people or that gave you the will of
pick up a{guitar. The objects more than mere objects that are now part of your
DNA gnd personality, the records that are on your shelf, in your idea of home
and that changed your life forever.

Keywords: record, collection, pop-cultu!re, knowledge, life story.
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Postcolonial geographies. Tropic, Caribbean and Andes in the
representations of modern music '

Hernando Cepeda Sanchez, National University of Colombia, Colombia

Abstract

Studies of history and geography have been elaborated in places of
production, clearly located in dominant cultures. Inside a long-lasting process,
settled in the first contacts between Europeans and Iberian-Lusitanian
I d +1 G hativlesjtias been built the representation of tropical communities.
Taking from geographical meanings, geared to the definition of adjacent
regions with the equatorial line, tropical appoints the existence of
transnational communities, expressed in cultural artifacts, container of
semiotics associated with primitivismi and uncivilized. Since the twenties in
Braziland Colombia were developed cultural processbased in the revaluation
of etymologies founded in the tropical concept. Music, paint and liteYature
coincide the premodern character of the tropical cultures, associated sexual
and profane communities. This paper analyzesthe form of how geoéraphical
representation of the region, correspond to the actual territory of Brazil and
the Caribbean, it’s been translated in cultural imaginaries, assimilated, either
insi’de or outside the national borders as exotic products, related indistinctly
with the tropical character of the region. After 1920 in Brazil and 1930 in
Colombia were re-founded notions assdciated to tropical geographical
determinism. The exoticism merchandised at the end of the XIXcentury, which
lead to the marketing of the™ A1 G d Gukuée©ir Europe, produced intense
considerations over the destiny of tropical people, identified as transnational
premodern communities. Intellectuals and artist in Brazil and Colombia
transgressed the European notion of tropical, associated with barbarian
primitive, for the modernist identity concept of tropical nations.

Keywords: (geographical representation, music, tropical.
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Your city's a sucker, my city's a creep: the urban experience as
style

Debora Gomes dos Santos, Universidade Sao Francisco, Brazil

Abstract .

The combination of aesthetical and ideological factors developed as part of a
symbolic set - here denominated as style - which is at the core of current
dynamics of social relations; thus, it provided not only to properties, but above
all to practices, behaviours, preferences and tastes, the very expression and
condition of social existence of both individuals and groups. On the realm of
urban subcultures, the style outlined by' outfits, visuals, sounds and

performancesfeatures, are used as alterity and singularity, in order to identify '

and to contrast their agents among the social entirety. On this context, this
paper comes from the hypothesis.that the urban space,usually understood as
a necessaryscenario for subcultural acts, are none the lessin itself an element
of style and in this senseflexible to different experiencesof urbanity that are
desired to be lived. Following the purpose of examining different urban
imaginaries both coexisting and overlapping, the , . .  Néwg York music
scene was observed in its plurality of groups and bands, all of them deeply
connected to the city’s urban environment. The style of these musical groups
appears to be expressedtherefore not only by the uniqueness of the sound
they make or of the imagery they exhibit but also by the place they occupy
and the atmosphere they project, showing the city not only as a given space,
but as a place socially built around actions, practices and experiences.
Keywords: style, urbanity, New York, music. .
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‘Portugal dos Xutos’: Portuguese music in the lives of ‘returned’
descendants of Portuguese emigrants from Canada '

Jodo Sardinha, Institute of Geography and Spatial Planning, Center for
Geographical Studies, University of Lishon, Portugal

Abstract

This article sets out to analyse constructions of transnational belonging
through music among a group of Portuguese emigrant descendants from
Canadawho have™ T + A o b take [ip residencyin Portugal. The study delves
into the voices of these descendant returnees, analysing narratives that reflect
on theg impact and importance of Portuguese music as a variable of cultural
proximity to Portugal before the return was accomplished. The analysisthus
delvesinto memories of growing up, iof childhood years,of later adolescence
aswell asadulthood , having participants recount encounters and experiences
with the cultural component under question .| music. Keeping in ming that
ethno-cultural affiliation is an integral part of identity formation, an ethno-
cultural component such as ethnic music can be a pillar of* identity
constructions aswell asan avenue of transnational connection. It is in this very
issue where this researchtherein lies. With this paper | attempt to outline the
rolé of Portuguese music asa meansto strengthening attachment to ancestral
roots, negotiating personal identities and feelings of belonging, as well as
creating greater proximity to Portugal and.” b + G2 ® A o 0 oftendte the
extent of playing a role within a broader spectrum of identification and
belonging that may serve as motivation for wanting to pursue a return to the’
land of ancestry.With the aim of scrutinizing these issues,this arti;:Ie draws on
ethnographic fieldwork carried out from June 2008 to May 2011 in continental
Portugal, drawing from narratives collected, through the qualitative method
of in-depth interviewing, alongside 20 returnees of which 6 provide their
voices for analysis.

Keywords: music, return migration, Portugal, Canada,identity. |
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DIY punk subculture in the creation of spaces for music
education in Los Angeles, CA

Jessica Schwartz, University of California, United States of America

Abstract .

The convergences of DIY punk subculture, of which music and musical
performance are central components, with social justice movements have
been well documented by its participants, media, and academic literature.
n o | Fyhamic vernacular muswal literacies that come from do- |t -yourself
pedagogies offer new sen5|blevaluesfrom which activist educators canbridge

formal and informal educational models, such as in collective organizations

:amd universities, reaching a wider range of creative minds. This paper
illustrates innovative waysin which the do-it-yourself ethic of musical leaning
and circulation in punk has developed through underground media and
performance and has now taken on institutional modeling in placesasdiverse
as Berkeley,CA's 924 Gilman St.,with punk guitar workshops, and universities
with punk courses. With attention to historically emplaced exclusonary
politics of music education, | compare two contemporary case studies from
Los Angeles, California to share how the parameters learned from DIY punk
subculture are being utilized to create cooperative, collaborative learning
spaces,offering connections within the sprawling, segregated city.

The first casefocuses on the scene-based model in the creative development
of the ™ ° | 6" & &I &fital education platform at the University of
California, Los Angeles. The second case study surveysthe bilingual summer
rock camp for girls, Chicas Rockeras,in South East Los Angeles within the
context of a region marked by environmental racism, classdiscrimination, and
gendered violence. | discussthe method, design, content, learning outcomes
and anticipated stakes of the projects beyond the immediate classroom to
think through tensions of institutionalizing DIY practices.

Keywords: punk pedagogy, music education, Los Angeles.
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The squat La Miroiterie (1999-2014), a place for the punk scene
in Paris

Solveig Serre, Centre d'Etudes Supérieures de la Renaissance, Centre de
Musique Baroque de Versailles, Centre National de la Recherche !
Scientifique, France !
Luc Robéne, Université de Bordeaux, Théorie et Histoire des Arts et des’
Littératures de la Modernité, Centre National de la Recherche
Scientifique, France

Abstract

Between 1999 and 2014,” ya Gl z G Azsyui+n Paris located at 88
Menilmontant Street (ParisXX)played a major role in the world of alternative

artistic creation and diffusion. Resisting the demands of the city, firmly set

against any agreement with the city cultural policies, this totally self-
administered place defended its right for existence at all costs, remaining a

free space of multi-artistic creation. Within the” t & N@AYeAultures, $paces

and n W" Icanfgrence, we plan to center our studies on the analysis of the

artistic life in the squat and more particularly on the organization of concerts, *
largely dominated by the national and international programming of punk
bands, which counted in their thousands. From a first-hand archive corpus and
ethhographic studies, we would like to examine the potential that this artistic
lifestyle, located in this particular place, had to give meaning in the perspective

of = 1 % ¢ Gd Aresistanceto several pressures,either socio-political, locall,
administrative or even cultural, and wasto propose an opening up to the world

that would be embodied in the development of a rich and strong alternative)
scene that was likely to reunite people within a single audience. The recent

and sudden dismantling of the squat, foIIowmg an accident linked to the
deterloratlon of the place, is a good opportunity for questioning the
circumstancesin which this organization wasable to existwhile implicitly fixing

the concrete limits to its own freedom (carelessnessno cleaning of the place,
hygiene, financing, and relationship with illegal substances).In this way, we
would ‘argue that creation and resistance potentially underlie an agreement "
and acompromise with reality and its usuallaws. If thesekindsof™ " 6T + +d x I Ad”~
stem fiom a self-sustained project of freedom and DIY they also, obviously

and fatally, set its own boundaries.

Keywords: punk scene,France,Paris,squat, underground.



Depressive Suicidal black metal and borderline personality
Disorder: a journey into the depths of emptiness

José Filipe P. M. Silva, Institute of Philosophy, University of Porto, Porfugal

Abstract .

This communication aims to realize-a psycho-ontological analysis of the
Depressive Suicidal Black Metal (DSBM) subculture and subgenre (i.e. its
agents, both musicians and listeners) in comparison with the contemporary
literature and diagnosis of the ™ N *iMitérms of psychological and psychiatric
anomalies categorically defined asBorderline Personality Disorder (éPD).Thus,
stating DSBM as an extremely complex musical style . featuring an overall

monotonous’ sound, long and repetitive distorted guitar riffs, occasional '

‘keyboard usage and an overuse of sadly mourning voices, and the emotional
unstableness, inconsistency and. intense fear of abandonment patent in
patients diagnosed with BPD,| will demonstrate that both creative/artistic and
mental/health vectors are in fact intimately related as well as they can be
somehowa™ A" T " gtk G leach other: this means that DSBM musicians
and listeners would possessa natural/genetic predisposition for BPDand BPD
individuals would have a certain attraction for this particular subgenre of Black
Metal. For such, and having some bands (Suamanucaedere, Werther,
Noctusnal Depression, Shining and Make ak C" | 6 * YotirsaNbt also the
., ufgdestionable influences of Mayhem, Burzum or Darkthrone) and
their message/songs/stage performange as background, | will conclude the
existence of certain typical patterns among them , asis the caseof self-harm,
suicidal behavior/invitation, substance abuse, splitting and disturbed identity
and an overwhelmingly presenceof” | + & " efnBtrs (anxiety, depression,
guilt, anger, etc.), which combine themselvesinto experiencesof intense grief
followed by an urge of immediate selief from the emotional pain, promoting
then an ontology of void, of pure emptiness.
Keywords: BPD,DSBM,emotion, ontology, psychopathology.
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News of the world in Portugal: Angelé Maria and the year 1963

Leandro Mendanha e Silva, University of Brazilia, Faculty of Arts and
Humanities of the University of Porto, Portugal, Brazil

&

Abstract ' .

For those who lived it, the year 1963 was the continuation and the breach in
certain lively political processes: Portugal tried to keep its ultramarine
provinces; Brazil lived the political crisiswtjich culminated in the military coup
of 1964; latin-american presidents were taken out of office; the black rights
movement started to erupt in Alabama;the world sawthe death of Pope John
XXl Qnd the coming into office of Pope Paul VI; president John F. Kennedy
wasassassinated Exactlyin that year,singer Angela Maria lived and performed
in Portugal, as well asin ultramarine grovinces. Searchingin her path we find
the politically explosive context which marked the late. | 7 dnd it is that
reality which we seekto explore, describing her stay in Portugal.

Keywords: musical perceptions, Portugal - Brazil relationship.



A media analysis of the music video "T4 Patrao" from the
perspective of young fashion and consumption in the outskirts
of Sao Paulo ’

Maria Fernanda Andrade da Silva, Centro Universitario Padre Anchieta,
Brazil .

Abstract

The present paper is part of a masters degree research project aiming to
understand the sociocultural contexts articulated among the funk youth of Sdo
Paulo City periphery, their cbnsumption patterns, and celebratory} habits, as
well as understanding their deification and fetichism of fashion and symbolic

objects of & high-end lifestyle, which is socially very distant from them. '

Towards this end, we propose a depicting analysis of the YouTube posted
videoclip of the song ~ @& " A7-,perforthed by Mc Mc Guimé of the
ostentation-funk movement - in order to elaborate the correlation between
the aesthetic composition of their identity and their everyday life, including
the material and symbolic way of consumption gaps. ,
Keywords: ostentation funk; socio-cultural contexts; lifestyle; consumption;
celebritiz‘ation.
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Storm & Impetus: a reconstitution of oral memories through
visual narrative of collective Sotao 277 from early 90's Natal,
Brazil

Renata Peixoto Hondrio da Silveira, Faculty of Fine Arts, Upiversity of PDLtO
Portugal, Brazil

Arthur Silveira de Veras, Faculty of Fine Arts, Unlvemty of Porto, Portugal
Brazil

Abstract

Long before the easy accessto digital technologies of visual production and
promo}ion, in provincial northwestern Brazilian city, a fever breakthrough. It
was a poetic-perfomatic happening that infected the cultural scene of the
Natal. On its front was a group of students who curated a series of events
going from conversations, soirées, concerts and exhibitions to marginal
publications which fired up the debate with previous generations of grtists,
musicians, poets and writers. The main necessitywasofa™ | o WKa ©#2 Wo AGz | ~
that would flip upside down the standards of such a small city. This paper

reflects upon the process of bringing this memory up two decades after its

events happened, through oral recollections of testimonies brought together

by the tools of visual narrative, culminating in a publication and a short
animation that revive this stories and inserting them on a broad underground

context of anarcho-punk and libertarian collectives. The methodol ogy brought

to this researchis part of the practice of life-writing, convening oral memories

of main protagonists of Sétdo 277 with a research over the rare archive of

fanzines made by the group and many others alike. ’

The hypothesis of this work is to set the cultural happening of S6téo on the

large cultural and historic scale of the movements that it has contributed for,

as the writer Pablo Capistrano declares: as =~ "collective hallucination, a

mystical + ¥ A + 7 Guith | 27 6 +cbnkestdtion and improvis+ on which it

had to be/to act. ’
Keywords: visual narrative, performance, marginal poetry, fanzine, libertarian
collecti'ves. .



Electro-yourself is your computer )

Emilia Simao, Dep. of Arts and Multimedia, Escola Superior Gallaecia,
Portugal .

Abstract

The underground scene - and some of its more representative movements,
from punk to electronic . has been manifesting as a kind of ideological
counter-current proclaimed and established through music. Whilst it hasbeen
based on various concepts, spaces,and territories in relation to other urban
stages, various aspects of electronic music universe are also based in do 7t
yourself(DIY)philosophies and practices. The proliferation of digital platforms,

open source, tutorials and the rise in human computer interaction (HCI) are -

not only providing the tools, but also stimulating an individual pfrocess of
creating, making and acting. Taking the e-music for example - considering that
it can also be applied to other cases- individually, the artist produces, edits
and saves his sounds, customizes them graphically, promotes and sells his
work, while also managing his performance’s agenda. In the caseof acting in
a digital space event also know as virtual party, the whole process could
happen without everleaving the sameplace.In parallel, music eventsthat were
illegal at the beginning such asthe Boom Festivaland other similar gatherings
all over the world, have turned into massive anti-mainstream international
festive;ls, even away from the media, established business practices, labels or
financial supports. New information technologies, network communication
and new digital territories clearly cam!e reconfigure the DIY concepts and
practices to a new paradigm.

*

Keywords: e-music, DIY,digital territories, HCI.
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Erratic diversity: failure as feedstock creative

Carlos Eduardo Soares, Black Plastic Collective (Coletivo Plastico Preto),
UniRio Rio de Janeiro, Brazil

&

Abstract

The exploitation of technological errors and failures has been a common
feature in the arts for more than 50 years (KELLY2009; IAZZETTA2009). With
a wide range of references quoted by its, practitioners that go from artistic
avant-garde movements to political activism, the works inscribed among these
practices,which include the unusual usage and customization of technological
gadgets, software/hardware hacking and the whole DIY culture, might act
towards building a better understanding of the man-machine relation and the
influence of the medium in the everyday life, viewing this reality where the
physical and the virtual begin to merge asone v:/ith a much more critical eye.
As the black box which is technology (FLUSSER,985) is opened, the user has
accessto its core, and even though not necessarilyknowing precisely how to
operate it, messing around with it constantly leads to a wide variety of
unexpected results, thus allowing for a greater understanding and
appropriation of both medium and process, opening doors towards the
different, the new. The deviation from the norm presentsitself asan alternative
to progress (ZAPPA1971);the error becomes essential:the flaw is a synonym
to innovation. The questions that arisesfrom these practices are as many as
they are diverse, but this presentation will focus mainly on the three different
basic instances that can be recognized among these practices as art, which’
constantly blend together: the fetish for the perverted use of the tool; the
aesthetic interest in the produced material; and the poetics inherent to the
flaw. ’ !

Keywords: flaw, error, failure, technology, glitch.



‘Songs for Cassavetes’ (2001): more than a mutual alliance, a
shared strategy between US independent filmmaking and
underground music scenes ’

Maria Teresa Soldani, University of Pisa, McGill University, Italy

Abstract

In the 1990s several US alternative/indie rock bands, coming from such
independent scenesas Seattle-WA, and then co-opted by the majors. broke
through the worldwide charts. In light of this, Azerrad (2002) consjdered the
year 1991, when uG1 O "Mevedmigd came out, asthe end of an era for that
specific underground. 1991 Wasalsoindicatedfby filmmaker David Markey and
Sonich z 5’ An@inlger Thurston Moore as™ & §esrpunk b 7 z ¥1892)in a
film that documented the European tours of some of those bands the same
year.In 1991 Moore explained (2011), adouble occurrence happened: punk
" bl z®b A a5 a mass phenomenon of consumption, and,
contemporaneously, was™ b1 z fFshould bei G in feasbn of a damaged
underground identity. This paper explores how the DIY documentary film
Songs for Cassaveteg2001), made by Justin Mitchell, hasworked to™ i &~
status of, that ~ ! @ +1 @die"d | | =7 67 Mitchell portrayed with b/w
16mm film the shared milieu of the DIY scenes” "y# 1 e K Recordswith
Calvirt Johnson (Beat Happening, Dub Narcotic Sound System) in Olympia-
WA, the community -based activity of the Make-Up in Washington-DC, plus
severalindie actsinterviewed and filmed live in all-agesvenues(e.g.PeeChees,
Sleater-Kinney, Unwound). The self-produced filmic representation of such
DIY spacesbecame the wayto”™ 1 + d tHezihag€ of the underground‘music
scenes and preserve their authenticity. Furthermore, the film included
referencesto the independent filmmaker John Cassavetesand displayed the
map image, a key-tool used for viualizing the underground scenesand for
telling their oral histories (e.g..American Hardcore).

Keywords: alternative/indie rock, underground music scenes, independent
filmmaking, 1990s,DIY.
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Urban visuality through stenciling

Rachel Souza, Revista Chao magazine, Rio de Janeiro University Research
Institute, Brazil

&

Abstract

Thisarticle will examine common understanding of the aesthetic elementéthat
arise from stencil as a public art form. In this way, the article investigates the
aestheticsand semiotic dynamics of stenci] within the public environment. The
text usesurban visuality as an entry point to further explore the observation
of the city as collage and the stencil artist as bricoleur. We identify two sign-
like elements of the d, & + | ihs&titif ig,the city: the resignification of symbolic
aggregations, as well as symbolic overload. The article is located within the
public art studies. It is taken as a refgrence Wha} has been discussedon this
issue. It is also important to mention that it is sought to structure the
arguments by means of materialism in art, which is what happens in,art as
closely related to the historical and social dynamics. Thel G Avistalidy starts
theoretical discussions and aesthetic object analyss, because the images
disseminated in our cities are bound to our reality, whether the reality is that
we are consumers (advertisements),we have laws (road signs) or that we rebel
(graffiti). Studying visual culture is thus a way of tapping into the images that
circulate within a particular society, what they tell us about ourselves, and
whom they represent (Waclawek,2011:158),We see elements such as rhythm,
architecture and the resulting visual relations initiated in urbanity, as structural
foundation s of the stencil as public art. Authors such as art historian Anna
Wacklawek, anthropologist Janice Caiafa, the anthropologist LevFStrauss,
among others, lead us to what is proposed by this article. | identify Levi
N AT " méthal; his reinterpretation and contributions asa key element in the
structural and semiotic understanding of the stencil. The concept of bricolage
allows us to articulate the issues on the practice of stencil: the unique
experience of the place; urban dynamics; and contemporary subjectivity.
Bricolage, as well as the dynamics of urban visual structure, brings together
materials and information ever produced.

Keywo'rds: stencil, aesthetics, public art, semiotics.



PZYK Congregations and Sin Eaters: Festivals as facilitators in
DIY and underground networks

Robert Strachan, School of Music, University of Liverpool, Institute of‘
Popular Music, United Kingdom

.

Abstract . .

Using firsthand research with festival organizers and participants this paper
will examine the centrality of festivals as distinct temporal articulations of DIY
and underground music cultures. It will explore how festivals operate as
central nodes in DIY networks by providing spaceswithin which definitions of
genre, discourse and authenticity are expressedand rearticulated. It will also

examine how these spaces provide key functional purposes in defining the *

‘shape of, and practice within, a given network at a particular point in time. The
paper will argue that these key functions are fulfilled through the validation
and integration of acts and musicians within DIY networks along with
particular modes of experiential framing which lend a distinct aesthetic grain
to the temporal and spatial limits of an event. Using the example of ‘the
Liverpool International Festivalof Psyctedelia, the paper will explore how this
festival has become a defining structural institution in which often musically
disparaté and geographically dispersed acts come to be understood as part of
the glgbal Neo Psychedeliamovement. The second example will take the form
of the Sin Eater festival (UK) which through its curational and aesthetic
practices draws upon specific notions!of rural English Eerie and (a highly
amended version of) Folk authenticity that are tacitly positioned in terms of a
larger DIY continuum. .
Keywords: DIY culture, music networks, music festivals.
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Stirling Punks. Chris Low on 2" left. On way to Apocalypse Now Gig, 1981 | © Chris Low
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Music festivals as a factor of regional development

Miguel Teixeira, Faculty of Arts and Humanities of the University of Porto,
Portugal

Abstract

In my presentation | will give a brief point of view which | consider impoftant
to study. Having in mind cultural and touristic contexts, music and arts festivals
are very important for the development 01: smaller regions, mostly due to the
increaseof tourism in a specifictime of the year. Successfulcasesof this model
include the Festival Paredesde Coura in Minho area and Bons Sonsin Cem
Soldo§,Tomar. But, more interesting than these cases,for example, is to see
this happening in even more smaller contexts, in Portugal. | can give the
successfulexample of Party SleepRepgatin SdoJododa Madeira, (the smallest
municipality in Portugal), which recently won the award for the best indoor
festival in Iberian FestivalsAwards and the caseof Vale de Pandora,in \4a|e de
Cambraarea, two placesin which music concerts were never as important as
they are now. In this paper | seekto present the most important developments
in this small venue, explain the benefits of festivalsin Portugal, as well as give
some good examples of the specific casesat hand.

Keywords: festivals, festivalisation, music scenes,small venues.



Subcultures, communication and urban space: Different
‘enactments’ of goth in Milan in the '80s

Simone Tosoni, Universita Cattolica del Sacro Cuore di Milano, Italy

Abstract

The proposed paper draws on the findings of a three year-long research
project (TosoniZuccala2013) on the Milanese goth subculture inthe™ | argl”
interrogates that experience of subcultural belonging through the lenses of
the STSderived concept of = + | " | KA @hislpéspective (Law, Lien 2013)
helps researchersto focus on issuesof difference and sameness,:smd at the

.

same time on the specific performative praétices in which specific forms of

subcultural belonging are created, maintained and transformed. As it will be ’

shown, when compared to classical cultural studies approaches, this
methodological take allows to better account for the fine-grained internal
differentiations of subcultures. In particular, three main enactments of goth
emerged as relevant in Milan in the ~ | adfirst one, politically militgnt,
gravitating around a collective called Creature Simifi, which was active in an
autonomous space within the squatted social center Leoncavallg a second
one, gravitating around the alternative disco Hysterikaand a stable circuit of
alternative music clubs spread all around Northern Iltaly (as well as
Switzerland); and a third one, typical of the small towns around the city of
Milan, that was by and large enacted by all those people who were living the
experience of subcultural belonging in small, isolated, groups. These three
enactments of goth differed in many key aspects:from the forms and the rules
of identity construction to the patterns of sociality, from their relationships
with political engagement to fashion styles. Here, they will be interrogated
from the standpoint of their relationship with specific urban spaces,and from
their different practices of urban ecommunication that characterized each of
them. )

Keywords: enactments, Goth, urban communication, urban space,style.
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Rock critics as music modernizer

Fernan del Val, Universidad Nacional de Educacion a Distancia, Spain

Abstract )

The popular music studies (Simon Frith, Steve Jones, Gestur Gudmunssgn et
al, Motti Regev...)have analyzed and described the role and functions of rock
critics in the process of legitimation of rock asan art form.

In my casestudy (popular music in Spainbgtween 1975-1985) | have observed
that rock critics developed different functions than the one described by the
popular music studies. Rock critics became modernizers of the music scenes,
assuming roles traditionally linked to the music industry: rock critics
discovered new bands, produced albums, created record labels or helped the
bands to sign contracts with records labels. The cultural and subcultural capital
of the rock critics, and the lack of attention of the music industry to the rock
scenes,are some factors that explain this situation. .
Methodologically this paper is based on a qualitative analysis of diverse music
magazines of the time, aswell asin-depth interviews with musicians‘and rock
critics of the time.

The objective of this paper is to explain this peculiar situation and to compare
it with rock | T G Hiietiods™in other countries.

Keywords: rock critics, music magazines, Spain, modernity.
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'Houses provide a spatial backbone for virtually everything we
do': a study of DIY house shows in the US

David Verbu@ Charles University, Slovenia, Czech Republic

Abstract .

In this article; | examine the phenomena of ~ { &duse ¢, C z X(ig" |-i=
i z o7 dauskicéncerts) in the US, which usually incorporate a variety of
music genres, from punk and indie rock, to experimental music and singer-
songwriters. In this regard, | look into some of the structural and |deolog|cal
reasons for their emergence and popularity among Amerlcan DIY
communities and scenes. Furthermore, | observe particular organizational

practices and patterns related to house shows,and how they contribute to the ’

creation, and the maintenance of American DIY communities and scenes.| also
analyze DIY discourses and attitudes about house shows in this regard, and
discussthe practical, ideological, and political significance of© A W'(hbus€s)
for American DIY communities and scenes.In addition, | compare American
show houses and house show scenesin their different geographical contexts
(college towns,” AV z 61 tities] ddi@duistrialized cities, and post-suburban
sprawling areas),to understand how geography shapes local American DIY
scenes.Moreover, | consider some of the impacts of A W'(ab venue/house,
and as geography) on DIY sounds. My main argument in the article is
concerned with the significance and centrality of = A W"(Housés) for the
American DIY communities “in terms of community construction, political
aspiration, and sound.

Keywords: house concerts, American DIY scenes,music and place. .
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Unity in diversity: an exploration of punk in Indonesia
Ollie Ward, Goldsmith’s University, United Kingdom

Abstract )

Punk rock in Indonesia is a comparatively young, but exciting and relgvant
scene. Punk was instrumental in bringing down a brutal regime: it changed
thousands of | C G W| lives. Puhkdfought Shariah Law and Shariah Law won.
After the events in Banda Aceh in December of 2011, where 64 punks were
arrested, incarcerated and humiliated, | found myself asking what punk rock
meansto me in my life, where | have privilege and relative freedom. This has
led meg to explore the social and political context in which Indonesian punk
rock has grown and to investigate the concept of Unity in Diversity, the
Indonesian national motto, asit applies to Indonesian punk rock. I this paper
| look at the development of punk rock in Indonesia and some of the
prominent figures in its social and political context and | ask;in a cpuntry
where conservative prejudice is commonplace, expressing yourself can be a
crime and the | " A Gabtto djs Unity in Diversity, who are ‘the real
Indonesians?In this talk | will use my experiencesof living in Jakarta,playing
in an Indonesian punk band and being involved in the extraordinarily diverse
and vital JakartaDIY punk scene as a follow up to my BA dissertation. | will
explain some of the issuesthat Jakartapunks face and how A C + ioVeiicame.
Keywords: punk, Indonesia, Marjinal, Masberto, DIY.



The politics of music: Western YouTube reception of Pussy
Riot’s musical activism

Frank Weij, Department of Arts and Culture Studies, Erasmus Universit‘y
Rotterdam, Netherlands

Pauwke Berkers, Department of Arts and Culture Studies, Erasmus
University Rotterdam, Netherlands

Abstract

The relationship between music and politics has been a topic of interest
among sociologists and musicologists alike. When theorizing about the
politics of music, scholars mostly draw on ijlustrative examples of popular

culture artists in the West. Yet, little attention has been devoted to how ,

audiences perceive political music and musicians, while audience reception
seemscrucial in explaining how politically engaged artists come to be seenas
legitimate protestors aswell asauthentic musicians.We therefore focus on the
caseof Russianpunk activist group PussyRiot and study its reception among
Western YouTube usersthrough computerized content analysis.Resultsshow
that usersattribute authenticity to PussyRiot by discussing its punk music in
contrast to Western punk music and, even more so, Russianpolitics in contrast
to Western politics. Users depoliticize the protests by not specifically
discussing Pussyl G z pKdteds itself and instead use the protests to discuss
issues of freedom and oppression in Russiaas compared to the West. We
thereby contribute to researchon the politics of music in three ways. First,we
use the case of PussyRiot to highlight ‘a new type of political music referred
to as musical activism. Second, our findings illustrate that analyzing data on
audience reception on a large scale gives interesting insights into how the
politics and the music of musical activism are received. Third, this paper shows
the value of combining the more quantitative methods of topic modeling and
semantic network analysisin order to provide relatively qualitative results.
Keywords: politics, music, ‘activism, semantic network analysis, topic
modeling. :
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‘Like Cheers but With.Bands': the live music venue as a social
scene '

s$amuel Whiting, School of Media and Communication, RMIT University,
Australia

Abstract

Venues are nuanced, complex sites of cultural production and consumption.
As cultural spaceshistory plays the largestrole in establishing a senseof place
and meaning within live music venues. Memories (both individual and
collective), associationsand a senseof familiarity take time to build and act as
a” 1 .01 Tokdubciltural | 7 + | G BGAINAMRAGIbson, 2013, p. 190) within
these spaces.The distinct yet porous socio-musical practices housed in small
venues provide independent music sceneswith,a sense of space, place and
territory, crucial factors for their success.However, the question of how these
scenesform, the level to which A C + iirffliericed by the venues that house
them and why this is significant is an areathat is largely under researched.This
paper focuseson the social operation of The Old Bar,a small live music venue
in Melbourne, Australia. Located in the inner-northern hub suburb of Fitzroy,
TheOld Baractsasa centre for a distinct constellation of social actors. Orbiting
this bar/live music venue’is a variety of musicians, sound engineers, writers,
creative industry professionals,and live music enthusiasts. Theseplayers make
up a community that is both = WG @ad[+ Gd " 6 Gilith the physical and
symbolic walls of The Old Barforming its nexus. This paper draws on face-to-
face interviews with key scene participants in order to elucidate the human
experiencesthat make up the social sceneof The Old Bar, utilizing first-hand
accounts to extrapolate themes of cultural part|C|pat|on socio-musical
practice, and collective urban memory.

Keywords: small venues, social networks, music scenes, The Old Bar,
Melbourne.



Hipsters explained with cultural materialism: DIY culture and
urban regeneration

David Wilkinson, Manchester Metropolitan University, Manchester Left’
Writers, United Kingdom

.

Abstract . .

This paper is an analysis of global ~ C G A duiutei ahd its role in urban
regeneration.

Through a casestudy of " | | C=+ § AueT "K&at"T 1l A shbw How this

phenomenon teaches various lessons concerning the fate of DIY subcultures
in an era of neoliberal urban development. | also explore the way that hipster

culture spatially condensessharp and growing tensions of class,education and *

cultural capital, considering too the figure of the = | C'ar@7its various
international equivalents. This helps account for the controversy that often
greets mention of the hipster. Such controversy, however, also allows for
speculation on the conflicted politics of hipster culture | especially given the
appeal of movements such as Syriza,Jeremyk z 7 b iLdbéuigParty and Betnie
N" | | zpredidential campaign to educated, networked youth often
employed in the cultural industries.

Keyword's: hipster, regeneration, class.
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Academicinvolvement in the Lion City underground:
documentation, pedagogy, and scholarly connectivities in
Singapore’s multi-subcultural music scene

J. Patrick Williams, Nanyang Technological University, United States of
America, Singapore ’
Kai Khiun Liew, Nanyang Technological University, Singapore

Abstract ,

Singapore may be reputed asa soft-authoritarian contemporary city-state. Yet
within its apparently draconian political landscape and tightly regulated
environment lies a stubborn multi-subcultural underground music scenethat
has wrestled a more-or-less autonomous identity spanning close to four
decades. Once characterized as either a symptom of western influence or
juvenile deviance (or both), a collection of ~ 7 + b + WybiGes's mnk,
hardcore, metal and ska has more recently gained a more engaged form
scholarly attention in the republic. From public filmmaking and archiving, to
university teaching and research supervision, the authors seek to reflect on
and represent their roles as academicsin supporting a critical third space for
underground music in Singapore. Rather than focus on our performance of
normalized/traditional rofe identities rooted in the scholarly production of
research reports and/or providing the legitimacy for d Ao | zdschildrly
endeavours, we instead discuss our Aactive involvement in supporting
Sing" A z Yuaderdground music scenethrough documentary filmmaking, the
exhibitiori of heritage and developments in the scene,and the integration of
university-based active learning pedagogies at local gigs. Through these
activities, we underline the sidnificance of academia not as separate, but
integral to'the evolution of subcultural music scenesas community resources.
Keywords: pedagogy, Singapore, Southeast Asia.



‘A thankless task’? Independent and DIY festival promotion in
the twenty first century

John Williamson, University of Glasgow, United Kingdom

.

Abstract

Thiscasestudy of the Allgpz d z T TParjes (4 TP)festival aimsto teaseout a
number of questions about the nature of independent / DIY festival
production in the UK. Founded by Barry Hogan in 1999, its unique approach
then stood in marked contrast to the homogenous nature of most British
festivals.At a time when the live music industry was becoming more}corporate
and professional, ATP appeared resolutely and refreshingly amateurish. Its

appeal relied on its homespun approach, the spacesused (holiday camps)and '

the choice of performers (selected by other artists). However, the paper will
argue that its attempts to compete in a cluttered market resulted in ATP
alienating its core audience and losing the trust of some of its key partners.
Afterthe | z @ A" liguidatipn in 2012, attempts to revive it as a new entity
have also been beset with financial problems which have been amplifiedx by
social media. Hogan told Music Weekthat promoting festivals as™ thankless
A" didclaimsthat™ promoter losing money is like saying a butcher serves
A z 1 (Fohes 2014). But this servesto deflect from a situation wherein ATP
appears incapable of being either flexible enough to satisfy the music
industries or rigid enough to uphold its original ideals. Instead, the changing
expectations of both audiencesand artists, causedby changesin the live music
industry, mean this visionary event seems increasingly anachronistic in the
2016 festival landscape. .
Keyword s: ATP,festivals, promoters, live music.
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Punk rock, feminism and the loud abéence of riot girl from the
90's Belgrade scene '

sonja ¢akula, University of Belgrade, Faculty of Philosophy, Department of
Ethnology and Anthropelogy, Ethnographic Institute of the Serbian
Academy of Sciences and Arts, Petnica Science Center, Serhia

Abstract

In this presentation | will look at the reasons behind what | call "a loud
absence" of riot girl, both musically and politically from the Belgrade
underground music scene of the 90's. The political turmoil and war which
ended, Yugoslaviaimpacted the punk scenesof the former Yugoslav states in
many ways.| will argue that one of the waysin which the Belgrade scenewas
impacted was a masculinization which, saw,on the one hand a departure from
the new wave-y punk sound of the 80'sand on thue other a shift toward a more
masculine sound in female vocal performances. All female, queer and gpenly
feminist bands however were conspicuously, although not completely absent
from the scene.| will argue that this absence was facilitated by the wider
political context in two major ways:first, the ties which actorsin the punk scene
- especially women - had to queer and feminist NGO\'s and women\'s
organizations which opposed the wars in Bosniaand Croatia; and second, the
way in which the "Cnsko pitanje” or "female issue"wasdealt with on the whole
by the post-WWII socialist regime in SFRY .,

Keywords: punk scene,riot girl, Belgrade, Yugoslavia,Serbia.
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Dariusz Paczkowski: total (re)animator

Piotr Zanko, University of Warsaw, Poland

*  Abstract ' -
’ Before the world heard about Banksyand his graffiti presenting Lenin vyearing
Mohawk hairstyle, in Poland at the end of the communism era (in the late 80s)

on the walls of many Polishcities one could notice a similar picture with y £ 1 G1 ~ g,

quote:” &he youth stops being revolutionary, it is bad newsboth for the youth
and for the1 + Oz WarldeGuhbor of. this famous graffiti is Dariusz Paczkowski
. Polish street artist, activist and animator. ’
During my presentation, the subject of analysis will be his selected visual
artefacts: graffiti, murals, stickers, street pins, street mirrors, etc. | will show

how, using these tools, the artist makes senseof the surrounding soéial world. .
Of my main interest is what Pagzkowski criticizes and which social-political
problems he tries to highlight for the public opinion. A " | ' F z yishd G~
cultural practices are not only an example of somally engaged street art, )
culture jamming or, in the wider scope, alternatlve culture. The main force

ofn " | ' F z actyfyGncuding people in the creative process,which is full

of emotion and collective energy. The artist © A W2 théF ajidience out and
teachesii cooperation. The activity of Paczkowskiis therefore convergent with

the idea of community arts, and can be also treated in the categories of the
permanent education process.

Keywords: street art, community arts, glternative culture, DIY.
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Special thanks to Chris Low for allowing us

to use his photos. His work can be found at:

www. facebook.com/chrislow.phOt0s

www. flickr.comy/photos/chrislow

www.chris-- low.tumblr.com
www.instagram.com/chris__low

+ Forthcoming Photo Exhibition. http.//
redgallerylondon.com/event/yours -tokyo-punkjapanarchy








