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This paper examines the ways individuals and groups in the Hong Kong indie music
scene display a nuanced resilience based on an alternative form of capitalism to the
changing political, economic and cultural environment in Hong Kong during and
after the COVID-19 pandemic. The Hong Kong indie scene has always existed
precariously, constantly faces harsh economic conditions, marginalised by the
dominant culture, constricted spatially by government regulations and at times
targeted by law enforcement, prompting the scene to adopt self-reliance as a
method of survival. Through an ethnographic examination of the political economy
surrounding a recent music festival, | explore the ways that alternative capitalist
modes of economy are mobilised in the scene to achieve cultural sustainability in
the scene through forms of social resilience. These methods constitute a collective-
oriented rather than individual-oriented form of capitalism where the scene’s
collective well-being is prioritised as displayed in the economic behaviour of
individuals at this festival. | argue that the scene’s social resilience allows the
community to cope with and adapt to the governmentality at play in wider Hong
Kong society by carving out a space for the precarious scene to survive by orienting
consumption behaviour towards notions of cultural sustainability.
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